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CAMERETTE: twin-lens reflex photography 
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The finest 35mm camera value 
you ve ever seen... 





No other camera at near this price 
gives you all these important advantages 


— Needle-sharp, hard-coated f3.5 Agfa Apotar lens that makes crystal-clear 
pictures in color or black-and-white 


— Dependable 1/200-second flash shutter that lets you take action pictures 
indoors Or out. 


— Rapid-action thumb lever that transports film, sets shutter and advances 
film counter. Ideal for making rapid sequence shots. 

— Double exposure prevention. 

— Sturdy, die-cast metal camera body gives lifetime precision service. 


— Smart good looks, with pebble-grain black cover and satin finish bright 
metal trim 


— Added picture-taking convenience of film type reminder dial, optical 
eye-level viewfinder, and built in accessory clip. 





Ansco 


Binghamton, N.Y. A Division of 


General Aniline & Film Corporation 


"From Research to Reality.” 


See the Ansco Memar, Regent, Super Regent and Karomat 35mm Cameras at your photo dealer’s 





















EXPERIENCE PROVES... 
that the 


Greatest Economy in Making a Purchase 
Is to Buy the RIGHT Product 
the FIRST Time! 





This means that of all the Linnors purchased, the overwhelming 
majority are bought by people who have used other cameras and 
did not find them adequate for their needs. 


If you want the right camera now . . . get it now. If you settle for 
anything less, it will probably prove inadequate ... and multiple 
purchases are not economical. The sooner you buy the 
right camera, the less it costs you. 


The RIGHT Camera for 
Every Photo Need... 





See the LINHOF Super Technika 4 x 5 
at your photo dealer or write to: 
Sole U. s. Vahof cistributor KLING PHOTO CORP. 


235 Fourth Ave., New York 3, N. Y. 
7303 Melrose Ave., Los Angeles 46, Calif. 
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2 TWIN-LENS REFLEX CAMERAS 
hy Bob Schwalberg and George Cserna 
GENERAL INTEREST 


80 Robert Doisneau: Hlumorist by Fl. MI. Kinzer 


COLOR FEATURES 
Duplicate Your Color 
78 The “how-to” of color duplication referred to on page 65 begins on 
page 78 instead of page 60 
PICTURE FEATURE 
66 Girls by Our Readers 


TRAVEL 
88 lhe West Indies hy Bradley Smith 


IN THE DARKROOM 
70 How Dry Am 1) by Dan Becker 


HOW IT’S DONE 

56 Suitcase Darkroom — by Joseph Foldes 

58 Shooting Industry with 35-mm_ by \orris Gordon 

62 Were These Pictures Faked? 

EQUIPMENT AND MATERIALS 

68 The Wide-Angle Lens Gets Wider by Bob Schwalherg 


FOR. THE BEGINNER 


118 YOU CAN Take Good Outdoor Portraits in the Shade 
Foldes 


MOVIES 


Jazz Dance: 


by Bruno Fiedler 


Joseph 


54 Ilow Pros Did It 

104 Pro Technique for YOL 
PHOTOGRAPHY SPECIAL 

76 Photography's 100 Best Books 


DEPARTMENTS 
6 Tools and Techniques by Norman C. Lipton 
16 Letters to the Editor 

20 Camera Clubs) by Whit Hillyer 

30 Color Clinic by David B. Eisendrath, Jr. 
36 Stereo Today Robert L. Vclnlyre 

40 Candid Shots 

117 New Books 

124 Photo Tips 

141 Calendar of Exhibitions 

142 What’s New—Trade News and Notes 


rv Hugh Bell 


”v Lloyd Varden 


age tae SERVICE: Ali communications concerning subscriptions should be addressed to Circulation 
64 € ke St.. Chicago i, ft! Subscribers should allow at ‘east ‘our weeks for cnange of adaress 
soueeuaunenn Contributors are advised to retain a copy of their manuscripts and illustrations. Contribu- 
i be mailed to the New York Editorial Office and must be accomoanied by return postage. Contri- 
butions will be handied with reasonabie care, but this magazine assumes no responsibility for their safety 
Any copy accepted is subject to whatever agaptations and revisions are necessary to meet the requirements of 
this publication. Payment covers all author's, contributor’s and contestant’s rights, titie, and interest in and 
to the materia! accepted and will be made at our current rates upon acceptance. Ai! photos and drawings will 
be considered as part of the material purchased. 
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STERLING-HOWARD NEWSLETTER... 
ONLY 10% DOWN, MONTHS TO PAY 













Get your latest copy 
of the Sterling 
Howard News Let 
ter. Full of infor 
mation, close-outs, 
bargains. Use cou- 
pon below. 







EXCLUSIVE AT STERLING-HOWARD 
ay REMOTE CONTROL 
ELECTRONIC EYE 


SLAVEY 


formerly sold for $52.00 each 

















OUR EXCLUSIVE 


AMIFLEX 


3.5 coated lens 
SYNCHRO SHUTTER 























hy Triggers exten- Now, 1/10th to 1/200 
a sion flash up to BRAND NEW wee standard 120 “41 sPeeds 
° 


List $69.00. 


300 ft. No wires. 
i a Reflector unit and 95 
: batteries ~agel — 
add 60c 


ge | postage 3 for $43.50 


16mm VICTOR 40 


SOUND 
PROJECTOR 


Complete with od 1.6 
lens and 12” speaker. 
Many fine features. 


Yours for 
only 10%. 14950 


DOWN = shpg wt 45 Ibs 


NNO ARR ISIE ONE 
16mm BOLEX H-16 


with 3 lenses 
IN FOCUSING MOUNT 
25mm f1.9 coated 
e 15mm f2.8 coated 


e 75mm 4.5 Kodak 
Telephoto 


USED 239.50 


Case 23.50 Shpg wt 2C Ibs. 

























EXCLUSIVE 


HI-SPEED EDINEX tits 

f2 COATED ; 
Schneider XENON 
Compur-Rapid Sync 


Coupled range finder 


BRAND NEW@7 20 © 


case or flash 5.50 add 1.00 ten 



























EXAKTA OWNERS, PRISM 
. RANGEFINDER 


Combined with 


{| VIEWFINDER 
mano 5750 

























List $85.00 
FOR EXAKTAS V, VX AND EXAS 


65c postage 
EXAKTA EXTENSION BELLOWS. .14.95 





















For the First Time at This Price 
GENUINE AUTRONIC 
7x50 


BINOCULARS 
BRAND 2950 


saa ladividual focusing ey 49.50* 
*Plus Case 6.95 


EXCLUSIVE AT THIS PRICE 


THRIFTLITE 
MODEL AC-40 
Operates on 110-115 V, AC For X 


or O delay Syncs with almost any 
shutter 


New. 2995 


1.65 postage 












EXAKTA vx Exclusive 2'4x2'4 
inn ts pie rac 
ZEISS TESSAR MEYER GORLITZ 
IN PRE-SET 


NEw. 13750 





Used.. 15950 


Case 8.50 1.00 postage 


AREER rs OR RCI ame 
EXCLUSIVE CHALLENGER 

- STEREO 

CAMERA 


matched 3.5 lenses 
coupled controls, built-in flash. 








1.25 post and ins 


M90 SE ARSRRS oR a BE 
ASTRA 35 f-x model 
f1.9 ctd MEYER . 


in pre-set 

























postage 1.00 
Foc p! shutter speeds 
BRAND NEW .. ; 49 12 to 1 500. Strobe 


and bulb Sync Case 
case 9.50 postage 1.00 6.95. 
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MAIL ORDER HEADQ 
$terlin Dept. SP II 


561 £. Tremont Ave. 


fo) fe lg New York 57, N. Y. 


YES. Only 10% DOWN and the balance on convenient 
monthly payments for the camera you want. And you get 
10-day trial and full year service guaranty. Send check, money 
order, with short note giving age, occupation, and 3 refer- 
ences. Cameras used, subject prior sale. Add 85¢ each 
postage and insurance. 





f 4x5 OMEGA D2, 4.5 cond 137.50 50 


ALPA 5. f1.9 Xenon 209.50 4x5 FOTOLARGER 100. 36.00 
ARGUS C-3. f3.5, case, flash 36.50 4x5 NATIONAL, Cold Lite 59.50 
ARGUS C4. 2.8 ctd CRF 49.95 4x5 FEDERAL 450, {9.5 67.50 
BOLSEY B2. f3.2 cone flash 34.00 4x5 KEYZER Cold Lite 59.50 
BOLSEY B22, 3.2 37.50 5x7 AUTOMEGA E 3 196.50 
BOLSEY C22 13.2 etd Syne 67.50 5x7 ELWOOD S-2, f6.3 $9.00 
CANON IV $2, f3.5 ctd Sync 99.50 5x7 ELWOOD SP-2 66.00 
CIRO 35, £3.5 ctd CRF 27.50 5x7 SOLAR 49.00 


CONTAFLEX 35, 2.8 ctd M-X 


98.5 
CONTESSA 35, f2.8ctd$ 94. 
nwo oe oe MOVIE EQUIPMENT 
ILOCA STEREO Ila, £3.5 ctd 65. 


8mm CAMERAS 


KODAK SIGNET. {3.5 ctd 49.00 B & H134V. 2.5 ctd 56.00 
B & H 220, 12.5 ctd e 
KODAK RETINA 1, £3.5 24.50 BOLEX L-8 {2.8 cta $3 HH 
KODAK RETINA lla, f2ctd,XM.. 79.00 REVERE g8' 2.5 cta 36.95 
MINOX 11, £3.5 coated -50 REVERE 40, 2.5 ctd 57.00 
PENTACON, {2 Biotar pre-set. .149.95 — gmm PROJECTORS ‘ 
ROBOT STAR, f1.9 ctd 5.50 B & H 221 500 W case 62.50 
STEREO REALIST, 3.5 ctd 87.00 B & H MONTEREY 500 W case 67.00 
KEYSTONE 109, 750 case 99.50 
TTC CT TTC UrT REVERE 85D, 500 W case 61.50 


CONTAX 1, f3.5 59.50 
CONTAX 1.188. USED SLIDE PROJECTORS 


CONTAX lla, f2 ctd Sonnar 
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CONTAX 111, f2 ctd Sonnar 109.00 

CONTAX I] la, f1.5 Sonna 235.00 PRA 

CONTAX D. f2 Biotar pre-set 147.00 Di pny Fx 
EXAKTA f2 Biotar 124.50 iscontinued Built-in 
EXARTA YD {3 5 Fomor 339-39 Sync 
LEICA £3.5 ctd Elmar . 

LEICA 111C, f2.ctd Summitar. 127.50 . Model 
LEICA LLIF f2 ctd Summitar 175.90 etd. 2.8 
LEICA LLIF £3.5 ctd Elmar 152.00 

LEICA LLIF, f1.5 ctd Summarit. 220.00 ee Sree 


stops 








ANSCO REFLEX, f2.5 cta 92.50 
ARGOFLEX EF, f4.:) ctd 37.35 
AUTO ROLLEI’? 8c, f2.8 ctd 197.50 
AUTO ROLLE! 111 £3.5 134.00 
AUTO ROLLEI, £3.5 Tessar Sync 114.50 
CIROFLEX B f3.5 ctd 39.00 
CIROFLEX E, f3.5 ctd Sync 67.50 150 W (‘odaslide MERIT 16.50 
GRAFLEX 22, £3.5 ctd 59.50 200 W .\RGUS PBB 200 BC case 29.95 
HASSELBLAD 2.8 ctd Ektar 235.00 200 W TDC HEADLINER 24.00 
ROLLEICORD 111. 3.5 ctd 74.00 > 
ROLLEICORD IV. 3.5 ctd 87. 300 W ARGUS PB300, BC. 29.50 
IKOFLEX lla, £3.5 ctd 87.50 300 W GOLDE MAN, BC 31.95 
300 W TDC MODEL D, BC 41.00 
300 W MAINLINER BC 34.00 
300 W TDC DUO 35x2% BC 41.00 
300 W SVE SKYLINE B BC 32.95 
24%x3% Ann ag sa Graphic, ctd 500 W GOLDE MASTER 57.50 
4.5 Sol CRF. Gu 119.00 500 W AMPRO case BC 41.50 
24x B&S 145 CRF 78.00 500 W La Belle BC 59.00 
2%x3% Busch, f4.5 CRF 79.50 
24"3\% Crown Graphi td £4.5 
Rt 127.00 EXPOSURE METERS 
2 ‘ i See d Graphic, f4.5 
be $ So! RF Gun 120.00 De Jur Professional 16.00 
3x4 af Tene Speed Graphic, f4.7 GE PR 18.00 
Ektar CRF 123.00 GE Mascot PR 30 9.00 
3%x4% Ann Speed Graphic, {4.7 GE DW 68 13.95 
td. Ektar Sync Sol CRF 137.00 Leica-Meter 16.00 
3%x4% Pace Crown Graphi Norwood Director 18.00 
114.7 CRF 147.00 Polaroid G-E 8.90 
4x5 Ann Speed Graphic, f4.7 Skan 10.00 
Ektar So! CRF 127.00 Weston Master 1! 17.00 
4x5 B&), f4.5 Tessar CRF $9.50 
4x5 Pacemaker Sp'd, 4.7 145.00 
4x5 Pacemaker Sp'd, 4.7 ctd ELECTRONIC FLASH 
tar, Sync | . 
Ektar, Sy Sol, CRF 179.50 Amoteus 1121. 9C-betiery 47.50 
' Ascor 90F 69.50 
ENLARGERS Cellux 11 75 watt-sec 42.00 
Dormitzer, DB, Port 63.50 
35mm FEDERAL cond. f4.5 37.50 Dormitzer 207 AC, 75 watt-sec 62.00 
35mm LEITZ FOCAMAT 87.50 Dormitzer 200 AC-batt 
2\%4%3% FEDERAL 269, CL f6.3 39.50 125 watt-sec 189.50 
2\4x3% FOTOLARGER. f4.5 22.50 Dormitzer 100 98 watt-sec 74.50 
2\4x3% OMEGA B4 67.50 Sun-lite 225. port 49.00 
2%x3\% AUTO MEGA B5 83.00 Sun-lite 110, A-C 36.50 
2% x3% SUNRAY D cond. f4.5 52.00 Synctron 110 127.50 
4x5 SOLAR, diff 59.50 Ultrablitz 1 37.50 
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“THE STANDARD 
OF THE STUDIOS” 


Kodak Color News. In the very near fu- 
ture (if not already), Eastman expects 
to have on the market Kodak Ektacolor 
rollfilm in daylight and Type A emul- 
sions. The film, which produces color 
negatives when exposed and processed, 
will be available in 828, 127, 120 and 620, 
and 116 and 616 daylight-loading rolls. 
Ektacolor rollfilm is similar to the Kodak 
Ektacolor sheet film which has been 
available for several years now. The roll- 
film is processed either by the user or 
by commercial color finishing laborato- 
ries in the same chemicals as the sheet 
film. Ektacolor rollfilm is also very much 
like Kodacolor rollfilm, which is devel- 
oped only by the Kodak color labora- 
tories, through Kodak dealers. The prin- 
cipal use of Ektacolor rollfilm is as an in- 
termediate in the preparation of color 
transparencies on Kodak Ektacolor Print 
Film and to some extent as a starting 
point in the preparation of Dye Transfer 
prints. It is reliably reported in the trade 
that Kodak is now working intensively on 
a color paper for home processing on 
which Kodacolor as well as Ektacolor 
negative can be printed. Also of interest 


| is information going the rounds of color- 


processing laboratories throughout the 
country to the effect that Kodak Ekta- 
chrome film will be offered some time in 
the indefinite future in 35-mm and 828 
rolls, supplementing Ektachrome sheet 
and rollfilms. Apparently there has been 
a major change in the resolution char- 
acteristics of Ektachrome which had 
made small-size frames impractical in the 
past. 


"Flash" by Edgerton. After an interval of 
15 years, a second and expanded edition 
of the classic layman’s eye-opener on 
electronic flash by Prof. Harold E. Edger- 
ton and President James R. Killian, Jr. 
of M.L.T. has been published—Flash: see- 
ing the unseen by ultra high-speed pho- 
tography ($6.50: Charles T. Branford Co., 
| Boston). The title, selected in 1939, is al- 
most prophetic. For the new edition 
makes its bow in an era when speedlight 
has become so popular that many of the 
uninitiated casually refer to it as “flash” 
and hastily describe the illumination pro- 
vided by conventional flashbulbs as “ex- 


pendable” or in some cases “chemical 
flash.” The new Edgerton volume is 
neither a working handbook, nor a 


| breathless sales talk in defense of elec- 
tronic flash as a universal illuminant. 
Instead, we find a collection of some 200 
illustrations of high-speed photography, 
including the classic stroboscopic studies 
of sports action made by Dr. Edgerton 
and his legion of photographer friends 
many years ago. The picture section is 
introduced by Dr. Killian’s fascinating 
|essay Exploring the World of Time and 
| Motion and supplemented by a new sec- 
tion of electronic-flash lighting theory, 


T-Y-) F and techniques 





by Norman C. Lipton 


A round-up of recent developments and significant trends 


equipment and miscellaneous data for the 
prospective worker or, armchair photog- 
rapher. The black-and-white picture col- 
lection, though leaving something to be 
desired from the reproduction standpoint, 
is a collector’s item as far as content is 
concerned. Among the later additions, a 
pair of color illustrations of exquisite 
quality will be found which show oppo- 
site poles of electronic-flash application— 
a frozen-action study of Ice Capades star 
Donna Atwood, made by Bradley Smith, 
and a Philippe Halsman portrait of Eliza- 
beth Taylor. Here in a nutshell is a con- 
cise popular history of electronic flash in 
its most dramatic aspects—supplemented 
by a realistic forecast of what it holds in 
store for the future of everyday photog- 
raphy. 


Pioneer Color Photograph. Many readers 
of Image, Journal of Photography of the 
George Eastman House in Rochester, N. 
Y., were delighted to find enclosed in the 
May 1954 issue of that publication a color 
reproduction of one of the earliest color 
photographs ever made. The original is a 
recently rediscovered three-color carbon 
print of a view of the city of Angouléme, 
France, made in 1877 by Louis Ducos du 
Hauron—one of the earliest color photo- 
graphs ever made. Du Hauron is best 
known as the herald of modern color pho- 
tography. In his book, Les Couleurs en 
Photographie, published in 1869, he had 
theorized every technique for making col- 
or photographs prior to Fischer’s (1912) 
integral tripack—despite the fact that the 
sensitizing systems to make them possible 
had not yet been worked out. The method 
by which du Hauron produced the his- 
toric 1877 photograph is fully described in 
the lead article in the May 1954 issue of 
Image. Suggest you write Eastman House, 
900 East Avenue, Rochester 7, N. Y. for 
library nearest you where this copy can 
be seen. 


Variable Interference Filter. Many pho- 
tographers look forward to the day when 
their full kit of filters can be replaced by 
a single variable filter capable of pro- 
ducing any desired color of the spec- 
trum. Moreover, scientific and technical 
workers anticipate the perfection of inter- 
ference-type filters that employ thin, 
metallic surface coatings to control the 
wavelengths of light transmitted, because 
of the color purity afforded by this type 
of structure. A step toward the realiza- 
tion of both of these hopes is reported in 
the paper Controllable Interference-T ype 
Optical Filter, by Richard Blythe, pub- 
lished in the April 1954 issue of the 
Journal of the Optical Society of Ameri- 
ca. The filter, which was developed in 
connection with a U. S. Air Force con- 
tract with the Willow Run Research Cen- 
ter of the University of Michigan, consists 
of a pair of partially-aluminized 1-inch 
(diameter) quartz optical flats mounted 
PHOTOGRAPHY 











How to take a picture 1 minute and see it the next! Youarelooking 
at the new Highlander—a smaller, lighter, lower-priced Polaroid Land Camera. It is a magnificent photographic 
instrument that not only takes beautiful pictures—but develops and prints them as well. With this camera in your 
hands, you are a magician, who can produce a finished picture in 60 seconds. You are a professional photographer, 
fully equipped to produce expert pictures—clear, sharp, lasting black and white prints—on the spot. Whether you own 
three cameras or have never even owned one, you will have to own a Polaroid Land Camera. Ask your dealer to show 


you this remarkable instrument. The qmazing POLAROID®Land CAMERA 
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The superb, 35-mm., 
single-lens, reflex 
1955 PENTACON 

has the entire photo- 
graphic world talking! 


The Pent ym is 
Beautifully 
Pentacon 


ne of the 
designed and 
$a 
he popular 


the exact 


world’s finest cameras 
sleek in appearance, the 
delight to own, a pleasure to use 
singie-lens, reflex system gives you 
picture you see in the viewfinder. The 
arge, brilliant, prism finder permits exact picture 
mposition and eye-level focusing, furnishing an 
spright image, sides unreversed 
Pentacon with Total 
50-mm., f 2.8 fully automat 
Westanar 
58-mm., f 


10% Down 


$24.95 
24.95 


29.95 


$249.50 
2 preset Biotar 249.50 
50-mm., f/1 
Angenieux 
Eveready leather case 
Set of 3 extension tubes 15.00 
ype adapter . 


LENSES FOR PENTACO 


299.50 
15.00 


DOWLING’S FIFTH AVENUE IS YOUR 
HEADQUARTERS FOR FINEST 
SINGLE-LENS, REFLEX CAMERAS 
THE LATEST, MOST ADVANCED 
EQUIPMENT CAN BE YOURS NOW 
AT LOWEST PRICES IN YEARS 
30-DAY FREE TRIAL 
LIFETIME GUARANTEE 
WE INVITE YOU TO USE OUR 
a le 
ONLY 10% DOWN, NO INTEREST 
NO EXTRA CHARGE FOR CREDIT 
EASY PAYMENTS 
TRADE-INS ARE WELCOMED. OUR 
TOP ALLOWANCE MAY MORE THAN 
COVER YOUR DOWN PAYMENT. 


AVENUE 


The amazing 35-mm., 
single-lens. reflex 

1955 PRAKTIFLEX FX 
offers you great value 
at a phenomenal, 
low price. 


The Praktiflex FX offers exceptional value indeed! 
it has lens interchangeability, built-in flash and a 
focal plane shutter with speeds ranging from 1/500 
to ¥%2 second and bulb. 
Praktiflex FX with Total 
50-mm., f/2.8 isco Westar $ 99.50 
58-mm., f/1.9 preset Primopian 139.50 
50-mm., f/2.8 fully auto- 

matic Westanar 139.50 13.95 
50-mm., f/2.8 preset Zeiss Tessar 139.50 13.95 
SPECIAL OFFER FOR LIMITED TIME ONLY. Save 
$30.65 on a Praktiflex FX; 50-mm., f/2.8 Westar 
lens; 105-mm., f/4.5 telephoto; a leather eveready 
camera case; and Praktiflex flashgun for $139.50 
or $13.95 down. (List $170.15). The renowned 
50-mm., f/3.5 Zeiss Tessar can be substituted for 
the Westar for $30 more 
Leather eveready camera case, $10.95. Zeiss Prism 


10% Down 
$ 9.95 


13.95 


Viewfinder, $29.95. Set of 3 extension tubes, $15.00. 
Microscope adapter and 2 extension tubes, $25.00. 
LENSES FOR PRAKTIFLEX LISTED BELOW 


JNTAX-S, CONTAX-D LISTED IN OPPOSITE COLUMN 


The sensational, revolutionary 
35-mm., single-lens, reflex 

1955 EVO Ve Clam D 
with fully automatic lenses, 
the most important photographic 
advance in recent years. is 

now available from Dowling's 


ALL LENSES ARE COATED. LENSES BELOW ARE AVAILABLE WITH MOUNTS 
FITTING ANY 35-MM. MODEL OF THE EXAKTA, PENTACON, CONTAX-S 
CONTAX-D, PRAKTICA OR PRAKTIFLEX CAMERAS, SO PLEASE SPECIFY TYPE 
OF CAMERA WHEN ORDERING 
FULLY AUTOMATIC PRESET DIAPHRAGM LENSES 
Tota! 
$ 69.50 
169.50 


2.8 Is Westanar 

Schneider Xenon 

WIDE-ANGLE LENSES 
Retrofocus, R11 
RetrofocuseR1 

Tessar 
3:5 Steinhe 


Angenieux 120.00 
99.50 
75.00 
49.50 
49.50 


Angenieux 
Cassaron 
Helioplan 
LONG FOCAL 
2.8 Steinheil Culminar 
?5 Angenieux Yl 
8 Meyer Trioplan 
2.5 Angenieux P2 
2.8 preset Steinhe 
5 Angenieux Y2 
Zeiss Triotar 
5 Steinheil Culminar 
5.5 Meyer Tele-Megor 
5 Meyer Tele-Megor 
5 Meyer Tele-Megor 
5 Meyer Tele-Megor 
HIGH-SPEED LENSES 
1.9 Schneider Xenon with k stops 
eve 1.5 preset Angenieux $21 
Automatic Exakta VX ewfinder Penta Prism 1.6 Magumwees 77 
th lense J A ° rT) 
eo OS lO ~ dd BG} ANNIVERSARY MODEL) COUPLED RANGEFINOE 
$239.50 $23.95 $296.50 $29.65 <>, An exception : 
341.70 34.17 398.70 automa 
199.50 259.50 
259.50 316.50 
269.50 326.50 
299.50 356.50 
hragm Ze f r 335.00 392.00 
aphragm Ange $21 359.50 416.50 


Meyer 
LENGTH LENSES 


OWeOUAwt4aDis®]s 


OT ar 

exposure 
peration c 
» with waist-level 
; Jental exposure. The 
advantages 


ych as the single-len 


Exakta that m 


; 
nterchangeability 
speed settings ranging 


and shutter cocking 


50-mm 
50-mm 
50mm 

50-mm 
58-mm 


R AUTOMATIC 
value This 45 mr amera 
19.95 
25.95 
26.95 


2.8 preset diaphragm Ze 
1.9 preset Meyer Primop 
1.9 preset Meyer Primop 

preset diag xa A 
1.5 preset d 


$49.95 (or $4.99 down 


The famous, 35-mm., 
single-lens, reflex 

1955 EXA 
is a streamlined version of 
of the Exakta. 


DOWLING’S FIFTH AVENUE’'s reputation for 
integrity and service is world-wide. Dis 
criminating. informed photdgraphers all over 
the world turn to Dowling's for advice on 
their photo problems and buy from us with 
confidence. The reason, of course, is that 
we guard our reputation jealously by doing 


Be one of the first to own 
and use the long-awaited 
2Y4x2V4 EXAKTA 66 
single-lens, reflex camera 


Now you can have alf the advantages of a 35-mm., 
single-lens reflex in a camera so simple to operate 
even a child can get wonderful pictures. It is the 
jeal camera for the Sunday photographer, for 
arrying in a purse or pocket, for anyone who 
wants professional results without learning tech- 
nique, for a photographer who wants to ‘grow up’”’ 
to an FExakta, for man. woman and child. 
Exa with waist-level finder and Total 10 % Down 
50-mm., f/2.8 Westar $ 85.00 $ 8.50 
50-mm., f/3.5 Zeiss Tessar 109.50 
50-mm., f/3.5 preset Tessar 149.50 
50-mm., f/2.8 fully auto- 

matic Westanar 129.50 J 

with Penta Prism 159.50 5.95 
SPECIAL LIMITED OFFER. EXA COMBINATION OUT- 
FIT AT A $30 SAVING. Exa with 50-mm., f/2.8 Isco 
Westar, 105-mm., £/4.5 Steinheil telephoto, B. C 
flashgun, leather eveready camera case (regularly 
$159.40) at special price of $129.40 or $12.94 down. 


unto others as we would.have them do 
unto us. Your inquiry is our most important 
inquiry. The sale we make to you is our 
most important sale. When you write to us 
you become a member of the Dowling fam 
ily and we cannot do enough for you. Our 
reputation and desire to make and keep 
you a member of our family are your con 
stant assurance of devoted service and 
satisfaction. We welcome your inquiries and 
the opportunity to be of service to you 
whether you want to buy now or later. If 
you have not yet experienced the famous 
Dowling courtesy and personal attention, we 
invite you to write us today 


Dowling 


175 FIFTH AVE 
NEW YORK, N. Y 


Photographers have been waiting impatiently for 
this camera for several years. Now, Dowling’s is 
privileged to take advance orders for this fabulous 
camera. if you place your order now, you will be 
among the first to get and use the thrilling new 
Exakta 66. The 66 uses #120 film and furnishes 
12 exposures on a roll. It has many new features 
and many of the same features and advantages of 
the 35-mm. Exakta, including: interchangeability of 
lenses from 56 mm. to 400 mm. in focal length; 
interchangeable backs for different kinds of film or 
rapid film change; regular and electronic fiasn 
synchronization with time delay adjustable from 
0-20 milliseconds; automatic coupled film advance 
and shutter cocking; dovble exposure mechanism; 
speeds ranging from 1/1,000 to 12 seconds. Exakta 
66 with with 80-mm., f/2.8 preset diaphragm Zeiss 
Tessar $320. Cash or $32. Down 
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FIFTH AVENUE l O 7. 


NO EXTRA 
CHARGE FOR 
CREDIT 


© 30 DAY FREE TRIAL o LIFETIME GUARANTEE p OWN eae 


EASY PAYMENTS FOR CIVILIANS AND SERVICEMEN THE WORLD OVER! 







1955 Dacemaher GRAPHIC OUTFITS 


All brand new 















ade: 





r £/3.5 







atest models, with factory guarantee! Includes: 


A a ae new 
© Graflok back @ Ektalite screen @ Kalart coupled range- f we 

finder @ 3 ce flash gun @ deluxe case @ Graphic film pack SS 1955 
adapter @ 6 cut film holders @ adapter ring @ sunshade Leica M-3 w/ Elmar coated £/3.5 lens 
filters. Prices below include all this extra equipment! $348. Cash or $34.80 Down 
nts available! Speed Crown Leica M-3 w/ — micron coated f/2.0 lens 
Size Coated —_ in Shutter Graphic Graphic Cash or 44.70 Down 
r tired heen 1% $308 $273 Leica M-3 w/ Summarih coated [1.5 lem 

10 0Smn Schr neider Xenar f/3.5 315 277 












It’s here! The incomparable 































y) 46.80 Down 


NN Cash or 
. LEICA M-3 ACCESSORIES. 
Summaron-M coated 35mm £/3.5 lens $ 99.00 Cash or 
















135% rm 






























$ 9.90 Down 


















































r Xen var £/4.7 Elmar-M coated 90mm f/ 4.0 lens (standar d mt.) 93.00 Cash or 9.30 Down 
Elmar-M coated 90mm £/4.0 lens (collapsible) 150.00 Cash or 15.00 Down 
Hektor-M coated 135mm #/4.5 lens 141.00 Cash or 14.00 Down 
Leica Meter-M 30.00 Cash or 3.00 Down 
E Eveready Case for M-3 with meter attached 15.00 Cash or 1.50 Down 
f er Xenar £/4.5 OTHER SUPERB NEW LEICA PRODUCTS 
& t 45 Stemar (Leica Stereo), complete $297.00 Cash or $29.70 Down 
hneide nar #/3.8 Valoy Il Enlarger 96.00 Cash or 9.60 Down 
Leica IIf with Elmar coated /3.5 lens $177.00 Cash or $17.70 Down 
Optional: Famous brand—German—Wide Leica IIf with Summaron coated /3.5 lens 216.00 Cash or 21.60 Down 
An gle f 6.8 coated lens (1/300 sec.; syn- Leica IIIf with Elmar coated f/3.5 lens 237.00 Cash or 23.70 Down 
J shutter) or $12 when pur- Leica IIIf with Summaron coated £/3.5 lens 276.00 Cash or 27.60 Down 
chas ed with our Gr woh c outfits! Leica IIIf with Summicron coated f 2.0 lens... 336.00 Cash or 33.60 Down 

















































~ reg 















r Ay oy 30 Cash 
Soper ULB, $105.50 95 
Technika Auto- 


fee —~ pn 





















—— h 
é S138. 50 Cas 
ith Multi- — % $13.45 

4x 5 model w! pie ims «(oF Ome- 
focus range eT coated iin Down; 9 with peas 
127mm X shutter Va lite 
/4.7 lens ne *$35. 7 shal wx 5.94 se 5 C 
$359.75 Cash Oy, x aie $159.40 Cas 2 con- 
Down. un th multifocus é Cash s 












and 3 lenses 
complete $575. Cash of 
$57.50 Down. 


luxe 









$207 ‘SO 


‘$20.75 Down. $549.80. 


Down. 


-To 
“Bele * ogediten® 
odet " 100 
sie8. 50 Cash 


or $16.95 
Down, 1-5! 
$179. 50 Cash 





















or $17.9 sed ti 
Down, de- Stan Wet orm 
Wetton 1-700 $225: 200 ig. Switar somm, 1/18 
berig72.50, Down; TR i ™'s77.90 
ftike. T- $779.00 Cash iy Leader 

°) Down : /, s 


$269.50 te ash or 
Down 


ALL EQUIPMENT LISTED IS BRAND NEW—FACTORY PACKED. OUR 


STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER 
MOST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC. 


November, 1954 


Realist 
Stereo 
Domed {/35's SIS%, Can 
or os 90 Down; >1oo'e's , Weighs go i 
Realist, coated $19.85 an ee, Cet, oe 
as 1A Cas ou it-in ex 
$198.50 Cash yal + ith § $336 apo —, +. ragged 
Down. 95's $199.50 Cast $33. 60 Down: Or ons $367 meter. Equipped " Tessar 
| s 70 Down. Fc Coated 428 lens Wi ay on 
sh or 4ir Coa r af 3 rc as 
Sie Eee’ ees bnomean 
a rT) . Sc Cas at si 
st Proiec E 0 anit cnnth an $127. 50 ‘onal value 
raa9 50 Cash or $44.95 Dow Cash of sa we ; va8,' i ‘or $16.90 Down. 









































Leica [lif with sbi coated f/1.5 lens 357.00 Cash or 35.70 Down 


1955 as 
eNCONTAFLEX 























































NEW Models 1955 


— 


5034 50 
$23 ra 


Rolleif 
Com vein 
rar 1/35 5289 sh Cas 

s 2 
of $4.9 5 yay bee Xe nc 




























tar 






























Down 
ash or + $6 95 * % fe 2.80. each 
8.97 Down. ode sec 4/28 lens si so, 
. to \/\ 3 Down. ot $30 9% Sey’ hap ns 
1600 4 
Cash oF $24.95 Model ye00th sec. _ $149 50 Cash or $I 
a r $47.60 Down. Down. 





175 FIFTH AVENUE, NEW YORK 
ina N. Y. Landmark, the Flatiron Bidg 
Mail Order Showroom, Suite 1604. Tel 


10, Hts 
at 23rd $1 
OR. 4.6275 


P-1154 

















Dept. 
Please ship the following immediately: 


Enclosed is $ 

| agree to pay $ 

1 wish to trade in . 
0 Give me tentative allowance by mail. 

(J ! am shipping equipr or exact allowance, 


Your trade-in may be used as down payment! It will be returned at D.F.A.'s 
expense if you don't accept our top offer. 


0 Send FREE literature on 
ms REE 5 Coal 


- 0 Down Payment 
monthiy en 


Oj Complete a Foy ment, 


months until merchandise is paid for. 


ent f 


() Send pamphlet on "Deferred Payments.” 7 


Name 


Address 


I 
I 
I 
I 
l 
1 
I 
oa 


bes OB 
City or Town State 








in hollow metallic tubes. Its light trans- 
mission can be made to scan the entire 
visible spectrum from 4,000 to 7,000 Ang- 
strom units by varying the magnitude of 
a direct-current electrical signal applied 
to the mount. The transmitted-light bands 
are about 1100 Angstrom units wide. 
The smaller of the two tube mounts is 
ide of nickel, and one inch of its length 
inserted into the center of a solenoid 
coil. The length of tube protruding from 
il can be shortened in proportion 
to the strength of the magnetic field that 


result from passing electric current 
through the coil Ir tne breadboard 
del described in the Blythe paper, a 


rrent increase from 0 to 400 milliam- 


re with a corresponding change in 

otenti from 0 to 6 volts (maximum 

r »4 watt t to cover the 

tire t rae! l ectrun It is 

I ed tl ett t n iea to a 
A tl ol ; t 


Free Tape Recording Magazine. Practical 


information on tape-recording equipment 
1d technique (with an understandable 
pute unobjectionable commercial 

is to be found in the periodic Iis- 


ues of Audio Record published 8 times 
ir by Audio Devices Inc., manufac- 


turer of a variety of sound reproduc- 
tion material We have always found 
the columr Audio Po ters for the 
Recordist by C. J. LeBel especially re- 
varding for the forcefulness of the point 
f view é&xpresse Frequently, Mr. Le- 
Bel’s opinions are anything but promo- 


tional inasmuch as they suggest effi- 


+ 


cient rather than uninhibited use of the 
1anufacturer’s products. His commentary 
in the May 1954 issue on Mylar polyester 
ilm-tape base material is typical of his 
informed consumer” attitude toward 
one of the more costly Audio products. 
LeBel carefully separates claims for 
Mylar tape that are solely good adver- 
tising copy from the really practical con- 

erations. In his opinion, the future of 
Mylar magnetic tape lies in archival 
torage, in tropical and military applica- 
tion und in cases where the improve- 
ment in tear-strength is really neces- 
sary, and at that he refuses to be ab- 
solutely positive Audio Record is avail- 
able without cost to radio stations, re- 
cording studios, colleges and vocational 
schools, as well as recording enthusiasts 
throughout the United States and Cana- 
da If interested, write 444 Madison 
Avenue, New York 22, N. Y 


Super-telephoto Camera. Back in mid- 
July, the nation’s press told a story about 
1 long-distance “Peeping Tom” camera 
developed by the Army Signal Corps En- 
gineering Laboratories at Fort Monmouth 
The heart of the camera is an f/12.5, 100 


inch lens corrected for infrared radia- 
ions. It h produced excellent pictures 
f subject it d ance t 26 mules 
The frame size is 5x7 inche ind pictures 
iy e made yn sheet Nin plates, or on 
pecial 30-exposure rolls. A self-capping 
focal plane shutter is emploved with 8 
I ] to 1/200 and 





bulb. There are two camera housings 
being tested in connection with a special 


100-inch lens a squat n F yntaining 


Wherever You Live NVI HOME STUDY 
Whatever Your Age TRAINING in 


FE ey 


AGRICULTURAL 





PUBLICITY 
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d su 
pill Potter at Get 


- oO CA : 
INDUSTRIAL vill tell you alt © 





START TOWARD YOUR SUCCESS... 
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i\\_ Potter 
BMepherville, Texas 


May, 1 
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NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 Street, New York 1, N.Y. 


a ee 


RESIDENT TRAINING COURSES 


If you prefer On-the-Spot training NYI offers 








can bring you amie | y 
Success Rr Se 


by 


COMMERCIAL 


ue \ en \ a 


PORTRAIT 





One of AMERICA’S 
OLDEST and LARGEST 
Photography Schools 


Leadership since 1910 


VETERANS! 


Both Resident and Home Study Courses 
APPROVED FOR VETERAN TRAINING 





four complete professional courses and special 
short-term courses, tailored to your individual 
requirements. Facilities include 14 studios, 18 
streamlined labs, glamorous models, all types 
of cameras, and an outstanding instructional 
staff. Day and night sessions. Co-ed. Easy pay- 
ment plan. Free Job Placement Service. Visit, 
write or phone our Resident School for com- 
plete information. 


SEND For FREE BOOK topay:! 








November, 1954 














NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 Street, New York 1, N. Y. 


Please send me complete information regarding 


(] Correspondence Course (] Resident Training 








is Roll of Film 


Could Come 
From Only 
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One Camera... 


I 


4 i@-anon 


¢(apee “Heart” of the World’s 
most Versatile 
w System of Photography! 


Oniy canon offers its owner such range— 


130 sod the Canon heune of components is 
set to tackle any and all assignments. Exploring the 
infinitesimal or the infmite, is an everyday 
task for Canon, for this camera system finds its 
home in the hands of the world’s most serious 
photographers, from Brooklyn to Bombay. 
Medical man, architect or engineer, press 
photographer and pictorial journalist ...as well as 
the serious novice or advanced amateur... all 
find Canon the practical answer to their dreams 
of true versatility in photography! And... 
Canon is backed by the integrity of one of the 
World’s largest manufacturers of cameras... 
and your Franchised Canon Dealer. 


Canon [V-S2, 
with Canon 50mm 
f:1.8 lens, 


$284.00 


Ask your Franchised 
Canon Dealer for the booklet 
“Canon Means Versatility,” or we'll be 
glad to send your copy, and the 
name of your nearest dealer! 


Canon Sales Co., Inc. * 67 Wall Street * New York 5, N. Y. 














a pair of 8-inch mirrors that bounce the 
light rays in a folded Z-shaped path be- 
fore they register on the film and a long 
model with a 58-inch gun-type barrel. 
The latter version was developed under 
Signal Corps sponsorship by Simmon 
Brothers, who make the Omega 120 cam- 





Two-man crew opera‘es Army's new lona- 
f/12.5 


ared radiations. 


Jistance camera w r na OU-inch 
- 


era and enlargers of the same name; the 


former, by the Signal Corps Engineering 
Laboratories at Fort Monmouth, New 
Jersey. The lens, which covers a 4-degree 


field, was made to Signal Corps specifica- 
tions by Kodak. 


A 150-exposure film magazine for the 
Rolleiflex developed by one Giorgio 
Balabani in Italy is described in an ar- 
ticle in the December 1953 issue of Foto 
Rivista. The designer makes no bones 
about the fact that he’s looking for a 
manufacturer. Film 2% inches. wide, 
without paper backing, is specified. Quick 
interchangeability from one magazine to 
another is provided. Frank solicitations 
of this type are rare in the photographic 
press. It will be interesting to see 
whether this effort is productive. 


Harvard Meteor Camera. Reminiscent 
of the spherical-shell aerial camera devel- 
oped at Boston University last year (T&T 
January 1953) which used an emulsion 
coated on a pre-molded glass base, is the 
new Harvard University meteor camera 
which makes use of a film base molded 
in the shape of a bowl, to provide the 
fastest possible lens speed. Shaping of 
the sensitized film to fit the curved focal 
plane of the efficient Super-Schmidt tele- 
scope camera was a puzzling job for 
Kodak emulsion research scientists and 
manufacturing engineers who were con- 
sulted on the film problem. It was a mat- 
ter of determining the highest tempera- 
ture and longest molding time that could 
be used without causing physical damage 
to the emulsion or film fogging—in the 
face of the fact that optimum molding 
conditions demand high temperatures and 
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SUPREME DARES TO BE DIFFERENT... 
YOUR SATISFACTION = irvte purdhcsca‘ium Supreme, now's the tine to stort West 


ways have the best selection of top quality merchandise. If you've 


is OUR POSITIVE PLEDGE! been disappointed elsewhere, try us with the understanding that 


your satisfaction is our positive pledge. 
* me 


ansco COLO 



















SPECIAL for NOVEMBER NOW! SAVE 60% TO 90% 
35MM x 100’ FRESH, SAFETY ON ENLARGING PAPER 
























Plus xX 50 EACH _ vehi cusiiaanil . 
LIGHT 1955 DATE | 2 SIZE TYPE CONTR. QUAN. PRICE 
25MM X 20 exposetsee 3 for 365 + me LOADED IN DAYLIGHT =f 5x7 DWSM___—«|#2_—«| 200sh. 4.25 
meen ansca Printon 8x10 12 sh. 7.50 Background X IN. METAL CANS! 5x7 = DWGL 3 200 sh. 4.25 



































































; 8x10 (SWGL  —_—s| #2,3 ‘| 100sh.’ 3.50 
AERO EKTACHROME SE ona ceihcen 1.25 | s310~ IswsW 193 00 sk 6.8 
New, Improved Processing! Bulk loader only 4.95, if ordered with above 8x10 a 100 sh. 4.75 
Sestdt Type400 ASA 70 COMBINATION SPECIAL . magn Wane a oi 
SMM x 20 3 rolls 5 One 35MM Daylight Bulk Loader all for 8x10 SWSM'53 #3 | 500 sh.| 10.95 
35MM x exp. ania wae one 35MMx100" Dupont +2 or 595 8x10 IDWSM '53 3 72 sh. 2.50 
PROCESSING AND MO . _twelve empty 35MM cartridges sine 11x14 |SWGL #3 . sh. “4 
pecial offers expire November -. . hurry llxl4 DWSM ‘53 #? sh. * 
FRESH ANSCO COLOR IN BUL 35MM x 100’ I1xl4 |DWGL'S3 41,3 | 50 sh. 3.25 
ONLY x x WGL _| Al, sh.) 3. 
4 Including ie cattign. FREE! Ansco Supreme SRE fol POST eae 75 11x14 [DW Cream Lustre'53 42,3,4 50sh. 3.50 
7 . 7.50 us . ° eee ee eeeccece 
un 2 11.75 M Backorond eo NOW ... ENLARGING PAPER 
some & oie 22.95 oo ae See 08 _ IN POST CARD SIZE: 37/16” x 57/16" Doubl 
35mm x 100’ % a en Want eee Th ene Oe Bor ge beeen es es oe ee 
100’ Daylight Bulk Loader when 495 SSmm (wun oe ai tin deat entee . 6.75: 1,000 sheets: 12.95. 









ordered with bulk film 






THE WORLD'S LARGEST SUPPLIERS OF PAPER AND FILM AT REDUCED PRICES 



































































35MM AERO ~~ we CUT FILM a Famous SOVEREIGN 
EKTACHROME EKTACHR * 21%4"x3%4" — Ansco Culor Daylight a sh Heyl Finest as O L L F | L M 
. 5!/, x20 Ektachrome Daylight Quality! 
DAYLIGHT—40ASA 1” 18’ 22"x19%4" Super Panchro-Type B 10 sh 1.50 1956 DATE — ASA 64 
; 4.75 or x " 3Y"x4) a Contrast Process Ortho 4 doz 1.00 ORTHOCHROMATIC, FRESH SAFETY 
35MM x 28"....- 8.25 Original poe 4 4”x5” commensal Ortho ° . 
35MM x 50’... . Includes film, chemicals, uper Ortho Portrait x 
35MM x 75’.....1 1.50 | Processing instructions, Ortho-X 75 sh. 4.50 #127 id for 
, eggs BO kit weighs 9 Ibs. Ga Triple S Ortho, Triple S Pan +620 
6 empty cartridges free |'g of per Kit. 4"x5” Ansco Color Daylight 20sh. 4.25 sf id 289 
with above. OME Ansco Color Tungsten #120 for 
1/2 gal. Ektachrome KODACHR = 5x7” Ansco Color Daylight 12sh. 3.95 #116 
Processing Kit...2.95 LIGHT = Ansco Color Tungsten 1 99 
Daylight bulk loader, DAY 00’ 7"x9” Transmission Type A 24sh. 1.95 #616 for 
8”x10” trast P 0 
only nf 95) 16MM x | —— Contrast Process Pan’; +98 ff Finest Quality SOVEREIGN 6MM & 16MM 
ao 6-59 K Pro. incl.” 8”x10” Tri-X Pan 1955 Date MOVIE FILM 
eodlbcacsas N hieton | BLACK & WHITE—ASA 50 
° . ' rtho . 
Finest Quality SOVEREIG Super Pan Press 75 sh. 8.25 OMM x 25 a 6 for 25 
‘ 955 date Commercial Ortho 3 FOR 3.75 
COLOR atits best © I! \ yma ah TéMM x 50° MAG. | 16MM x 100 
ASA Outdoor 10: ASA Indoor 16 ; X-F Pan 3 for Joo 300 each 
8mm x 25’ Dbi. Roll 16MM x 100 ee 8x10” Ektachrome Daylight 10 sh. 5.95 } 
2.75 Ea. 3 for 8.00 | 7.50 Ea. 3 for $21. Ektachrome Type B 6 for 1375 3 tor 875 
0 EXPOSURES 3 for 5.75 8x10” Ansco Color Daylight 12 sh 5.95 
s ss « a indoor. Free Processing included Ansco Color Tungsten Free Processing Included 
pecify ou r ‘ ° 





| é z SUPREME IS FAMOUS FOR PROMPT SHIPMENT 


EGO 
j Famous Mie rom CONTACT PAPER | 9%” « 200° AERO ENLARGING 
1952-53 Date . . . In vacuum sealed cans 

AT REDUCED PRICES Cutan 48% #8 


Natural COLOR Film 
2 rolls 625 6 roils | 700 20 rolls 5500 


ASA OUTDOOR 10; ASA ees Be 
8MM x 25’ dbl. roll 16MM x 

Shipping weight 9 Ibs. per roll 

Be sure to include postage 








3.49 each 9.95 each 


b 3 for 825 | 3 tor 2225 


SIZE __TYPE CONTR. QUAN. PRICE 
#1,2,3,41000 sh. $2.25 








“TA"x2%" _SWCL 
2%"%3Y2" SWGL Deckled #4 1000 sh. 3.95 



















4”x5” SWGL #2, 3,4 300sh. 2.50 
35MM X 20 EXPOSURES Sse * SWGL #2 500 sh. 4.25 AERIAL FILM 
9 och {OF 5x77 SWC 2A 500s 6.60 tere xx aeszsy...... star nao, 2.09 
= To — —_ - —_ ri-S-Pan ( -53) 51 x 20’ 2 

it pen or indoor. (Free processing 8”x10 AZO SWGL ___—*F-4 100 sh. 2.50 Infrared (1952) 514” x 20’ 2 4 

a i . ” Md ini a % Super ( ) x ° 
pietMeGresor, famous Rochester manufacturer.) 8°x10 ‘ Velox SWGL ___ #2,4 ‘100 sh. 2.75 fe wae : ee , . es 
SPECIAL 8’xl04%”_ LT WT Thin #2 500 sh. 3.95 Super XX (1952) 51/2” x 56’ 3.25 
Za BANTAM 828 “B4"xl1” AD Type 4100 sh 1.50 ff Surer Xx. 1953) Sia" x 100" 6.50 
Plus X 35MM x 36 exp. 10°x10”__AZO-White Lustre #1,2,4,5 288 sh. 8.75 [i super xx (1982)....!//.)) 6" x 108 6.50 
Supreme, Be 10”x10” DwsG 42 250 sh. 6.25 Super XX (1952) 7” x18’ 2.25 
r 2.00 Plus X, Ansco xx : a _ . 9.69 Tri-x (1952) 5 7 x 62 6.95 
Ls HYPAN eee “O50 10”x10” SWSG #2 288 sh. 3.25 Triple-S-Pan (1952-53) : - x 62 6.95 
Z 7 a — Super XX (1953)...... 914" x 75 9.75 
awece Myr 0 for 3 Le | On 
= erent ah a _#2 100 sh._3.76 ene xn (20ea ais 5 be a” x see’ 2s os 
Bis relte—2.25 infrared... .6 for 2.95 *10’x20”  DWSG #2,3 100sh. 4.50 Tviptee hen (068)... | Oke" caee’ 19.75 
"x24" iccealimaeniei - Triple-S-Pan (1952) .. 91/2” x 390’ 45.00 
. TAVAANS ‘ 20°x24 SWSG_ 41,234 50 sh 478 Super XX (2952) 181” x 1000’ 198.00 
/ *Perfect For Post Card Users. Each roll in original, individual metal container 






Quantity prices on request. 








PLEASE INCLUDE POSTAGE. Include 25% on 
C.0.D. shipment Note: orders without postage 
will be sent shipping charges collect. Unless other- 
wise noted, merchandise listed above is outdated 
U. S. Surplus but guaranteed good. Export & 
wholesale inquiries invited. Write for FREE copy 
of new Supreme Bulletin, hot off the press! 
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: VIENNA CHOIR BOYS 


The exceptional camera 
functions like a 


great vocal g roup 


Superb individual features performing 
together to produce superlative results 
... that is Konica! 


From the moment you handle a Konica II 
... you realize why so many thousands of 
owners sing its praises. The brilliant 5-element 
Hexanon 2.8 lens . . . its nine speed (1 sec. to 
1/500th) synchronized Konirapid-S Shutter . . . its 
compactness and speedy settings -- all combine 
with the super quality rangefinder which knows 
no equal in any camera price class. to bring 
you truly unparalleled pictures. 


Test the famous Konica rangefinder 
at your dealer. . . its larger 
image and __ brighter 
view of even the 
dimmest subject 
will amaze you. 
See it today! 


Konica — Il 


119° 
onic 


KONICA CAMERA CO., 76 W. Chelten Ave., Philadelphia, Pa. 


14 
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long molding time. After suitable test 
molds had been made, experimental 
equipment was devised with provisions 
for rapid heating and cooling of the mold 
When samples of the shaped film proved 
satisfactory in tests at Harvard, Kodak 
turned over the molding data and equip- 
ment plans to Harvard Observatory. The 
use of molded film in place of an emul- 
sion coated on a premolded glass shell 
was undertaken in the interest of econ- 
omy. Molded glass had been considered 
“prohibitively expensive” for the work to 
be done. By way of comparison with an 
earlier meteor camera, the new instru- 
ment (which is being manufactured by 
the Pe~kin-Elmer Corp., Norwalk, Conn.) 
recorded 56 meteors in a region of the 
sky where the early camera had photo- 
graphed but one during the same interval! 
The Harvard project was undertaken in 
connection with a Navy research study 
that will eventually tie in with high-alti- 
tude rocket experiments. 


Correction: We erred in last month’s 
T&T item Simplified Color Films in cred- 
iting George Ashton with proposing the 
solution to sensitizing-dye diffusion in 
mixed-grain color emulsions when, in 
fact, the method was outlined in the 
Kodak patent referred to—which doesn’t 
detract from the merit of Ashton’s con- 
cise analysis. 


Odds & Ends. First developers of Ameri- 
can manufacture to be made with Pheni- 
done, Ilford’s potent developing agent of 
minimal toxicity, are Clayton P-20 and 
P-60. The latter is marketed as a fine- 
grain film and plate developer and the 
former as a universal developer for films, 
plates, and prints. 


. Bayonet-type Leica M-3 camera lens 
adapters are now being furnished for 
$10.50 each to owners of screw-mount 
lenses of Leitz manufacture—through 
Leica dealers. The latter are required to 
forward orders for adapters to E. Leitz, 
Inc.. New York, with the focal length 
and serial number of the lens to be 
adapted and the owner’s name and ad- 


| dress. Each adapter is then forwarded to 


the dealer engraved with the serial num- 
ber of the lens for which it has been 
ordered. There are three different types, 
one for 35- and 50-mm lenses, a second 
for 85- and 90-mm lenses, and a third for 
35-mm. All can be used to adapt the 
Leitz Mirror Reflex Housing to the M-3 
camera. 


. .. Once again the lack of danger to 
human eyes in electronic flash illumina- 
tion has been highlighted—in the Queries 
and Minor Notes department of the 
Journal of the American Medical Asso- 
ciation, 1/30/54, p. 462. The editor’s re 
ply points out the fact that neither micro- 
scopic nor ophthalmic abnormalities have 
been produced in the eyes of chinchilla 
rabbits exposed to more than 2,000 lumen 
seconds from a flashtube at a distance of 
3 inches, nor have indisputable cases of 
eye lesions been reported in human be- 
ings as a result of current photographic 
procedures where electronic flash sources 
are used at distances much closer to the 
subject than 9 feet.—f® 

PHOTOGRAPHY 











DO IT 


Get Prize-Winning Pictures and Enlargements Tire 


WITH THIS BRAND NEW 


GRAPHIC-GRAFLARGER 
TAKE ’EM, MAKE 'EM OUTFIT! 





“Used vertically, the Century 








Here, in one compact unit you get Graphic-Graflarger gives 
; r enlargements up to 11 
a real press-type Century Graphic x 14" 
a camera complete with Grafmatic six- 
septum Sheet Film Holder, and a true SAVE MONEY! 
precision enlarger complete with cold 
i light illumination and baseboard .. . 
| for little more than you’d pay for the 
camera alone! 
You'll enjoy the advantages of pro- 
fessional “big negative’”’ photography 
ONLY —the greater detail, the sharper, 
¢ 50 crisper images and the ease of negative 
199 handling and retouching. You'll thrill 
to the amazing versatility of the Cen- 
Complete in tury Graphic that enables you to et alae. = Cen- 
‘ * ury Graphic-Graflarger 
Home Storage conquer almost any photographic prob- may be used for making big 
Case lem... and keep pace with your grow- erlesgements or murals, 
ing skill for years. Here’s a photographic 
ae HAVE MORE FUN 
combination—at a price—that can’t be 
beat! See your Graflex dealer today! 
a Pe 
= ”. Fa 
Y » <E - a“ 
ee 
GET All THIS FOR OO ™* g- 
= 





AS LOW AS #19-95 DOWN 


» CENTURY GRAPHIC 23 with 103 mm. Graftar 
#/4.5 coated lens in Century synchronized 
shutter. 


2. GRAFMATIC SHEET FILM HOLDER. 

3. GRAFLARGER COLD LIGHT BACK converts 
Century Graphic to a precision enlarger. 

4. GRAFLARGER STAND holds combination rigidly, 
yet is easily adjustable. 

5. Rigid, moisture-proofed, 18” x 30” baseboard. 


The Graflarger makes an 
excellent copying stand for 
the Century Graphic. Long 
bellows extension permits 
1:1 copying. 






FOR FULL INFORMATION 


G RAFI EX GRAFLEX, INC., Dept. P-18, Rochester 8, N. Y. 
® 


Please send me full information on your new "Take ‘em and 


ee Make 'em” outfit. 
Sule “Winning (Camas es rd 





OEALER NAME 


Graflex, Inc., Rochester 8, N. Y. ADDRESS 


ne : 2 ZONE .STATE_ 
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letters to 
the editor 


Insight Into Capa 
I wish to thank PHoTOGRAPHY magazine 
for its fine memorial portfolio of Capa’s 
work. Steinbeck’s deep insight brought 
the essence of Capa, the man and photog- 
rapher, to the public’s eye. Capa’s ability 
to use the camera as an extension of mind 
and heart sets him above most other pho- 
tographers. His true greatness lies in the 
fact that his pictures are made in his 
brain—the camera only completed them. 
If all young photo-journalists working to- 
/ day could remember and incorporate this 
| he lad in their work, photographic standards 
You Q weuld be greatly raised. Photography 


will miss Capa. 






































EVERY TIME 
YOU USE IT/* 





you chose a Fetes Coen 


Puts Her in Shade 


Contax PHOTOGRAPHY’S article, Put Her in the 
Shade, in the July issue, inspired me to 


try the same with my best gal. Below find 


4 Contax user soon finds that some of his best 
pictures are caught “on the wing.” With a 
Contax at your side, you’re ready for instant 


action. Easy two-finger manipulation and 





automatic shutter-winding film transport ena- 
ble you to shoot in quick succession. Its lens- 


coupled rangefinder permits sighting and fo- 


Completely removable back permits 


rapid changing of film cusing through one eye-piece. All speeds, fully 
* synchronized up to 1/1250 sec., are controlled 
Superior long-base swivel type by one dial. Large, easy-to-grasp rewind knob 
rangefinder for greater accuracy Y a r 
and ruggedness shows speed of film loaded. And its completely 
* removable back permits quick film change. 


Wide choice of famous Zeiss lenses 





A wide choice of Zeiss lenses in quick- 
including the new Biogon which af 
fords the widest field of view ever change bayonet mounts and other accessories 


achieved for mimature cameras 





give the Contax virtually unlimited scope. 


Gal’s in Shade 





See Contax II-a and III-a | photo of result which she thought highly 
: a ate. flattering. 

{the latter with built-in exposure meter} Wilbur Seybrecht 
at authorized Zeiss Ikon dealers. Ashland, Pa. 


PHOTOGRAPHY'S British Edition 
May I congratulate you on the article 
by Bob Schwalberg entitled Outdoor Ex- 
posure in the July issue of PHOTOGRAPHY. 
I found this article to be the most inter- 
a 6 esting I have ever read and one that con- 
‘fe tains a lot of down to earth information. 
Do you propose having it reprinted in the 
FN new British edition of PHOTOGRAPHY 


magazine? 








Conta: 


MADE IN WEST GERMANY E. J. Biggs 
London, England 
Write for Contax literature e Yes, our English friends will be read- 
ing Bob Schwalberg’s article on Outdoor 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17, N. Y. Exposure in the November issue of the 


British edition.—Eb. 
PHOTOGRAPHY 








PRICE REDUCTIONS 
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leT-T TT i1-ae 10) ae dV 
CINOR ZOOM LENS 


FOR ALL 16mm CAMERAS 


ONLY AVAILABLE AT MINIFILM 





UNBELIEVABLY PRICED AT 
50 


BRAND NEW 
DISC. MODEL 


WITH CASE 


YOURS FOR ONLY 19.95 DOWN! 


REG. 472.50 WITH CASE. 


Lenses for 
LEICA, CANON pene KON 
Used Trade-in 
$137.50 $ 90.00 
7.00 










85mm f1.5 Serenar ¢ 
85mm f2 Sonnar ¢ Tele 
85mm f1.5 Summarex ¢ 
90mm f4 Eimar ¢ 
125mm f2.5 Hektor ¢ 


$238 00 









186.00 
59.00 



















135mm £4.5 Hektor ¢ 89.00 75.00 
135mm f3.5 Nikkore 75.00 55.00 
135mm f4 Sonnar ¢ 88.00 70.00 
200mm £4.5 Telyte 104.00 75.00 























rade 
28mm [3.5 Angenieux ¢ $190. 00 $ 19 ‘00 $ 60.00 


























































35mm f2.5 Angenieux ¢ 99.50 61 50.00 
50mm f1.5 Angenieux Pre-set ¢ 165.00 109.00 45.00 
50mm f1.9 Xenon Auto ¢ 169.50 129.00 90.00 
58mm f2 Biotar preset ¢ 125.00 68.00 50.00 
58mm f1.9 Primopian ¢ 44.00 30.00 
75mm f1.5 Biotar ¢ 216.50 98.50 90.00 
90mm f2.5 Angenieux ¢ 84.50 59.50 40.00 
90mm f1.8 Angenieux ¢ 149.50 102.00 75.00 
135mm f3.5 Angenieux ¢ 75.50 49.50 30.00 
135mm 4.5 Steinheil ¢ 60.00 39.50 25.00 
180mm [5.5 Tele Xenar ¢ 82.75 54.50 40.00 
180mm [2.8 Zeiss Sonnar preset 238.00 150.00 
240mm 5.5 Tele Xenar ¢ 115.75 78.50 5.00 
300mm f5.5 Tele Xenar ¢ 124.85 83.00 65 00 
400mm f5.5 Tele Megor ¢ 199.50 137.00 100.00 
at ls ae el 

New Used Trade-in 
Leitz Imarect Finder $39.00 $24.00 16.00 
Leitz B.C. Flashgur 24.00 18.00 12.00 
Leitz Mirror Reflex Housing 102.00 69.00 50.00 
Zeiss Revolv. Univ. Finder 80.00 44.50 30.00 
Zeiss Contameter Close-Up 81.00 43.00 30.00 


LEICA CONTAX NIKON CANON 








New Used Trade-in 
Canon IV S 2 1.8 Serenar ¢* $284.00 $167.00 $130.00 
Contax 11 £2 Sonnar 99.00 80.00 
Contax 111 £2 Sonnar 109.50 90.00 
Contax 11A f2 Sonnar ¢* 336.00 174.50 125.00 
Contax 1A f1.5 Sonnar ¢* 367.00 189.50 150.00 
Contax 111A £2 Sonnar ¢* 381.00 198.50 150.00 
Contax IIIA f1.5 Sonnar ¢* 412.00 234.00 170.00 
Leica Std. £3.5 Elmar 39.00 30.00 
Leica IIIA £2 Summar 86.00 65.00 
Leica I1IC £3.5 Elmar ¢ 92.50 70.00 
Leica HC £2 Summitar ¢ 126.00 100.00 
Leica HIF £3.5 Elmar ¢* 177.00 127.00 75.00 
Leica IIIF Boay ¢* 180.00 129.00 100.00 
Leica 11IF £3.5 Elmar ¢* 237.00 152.00 120.00 
Leica HIF £2 Summitar ¢* 268.50 174.00 150.00 
Leica I1IF £2 Summicron ¢* 336.00 198.00 170.00 
Leica HIF £1.5 Summarit ¢* 357.00 219.50 185.00 
New 72 Exposure Leica 189.00 
Nikon f2 Nikkor ¢* 269.00 159.00 115.00 
Nikon f1.4 Nikkor ¢* 299.95 168.00 140.00 

35MM SING LENS REFLEX 

New Used Trade-in 
Alpa 5 f1.9 Xenon ¢* $359.00 $229.79 $150.00 
Exa {2.8 Westar MX ¢ 85.00 47.00 5.00 
Kine Exakta f3.5 Tessar ¢* 84.00 60.00 
Kine Exakta 11 £2 Biotar 119.00 70.00 
Exakta VX (3.5 Tessar MX ¢ 199.00 134.00 100.00 
Exakta VX f2.8 Tessar pre-set MX ¢ 259.50 157.50 120.00 
Exakta VX f2 Biotar pre-set MX ¢ 335.00 173.50 145.00 
Contaflex f2.8 Tessar Auto RF ¢* 169.00 98.00 85.00 
Contax D f2 Biotar pre-set ¢* 119.00 90.00 
Pentacon f2.8 Westanar Auto ¢* 139.95 119.00 100.00 
Pentacon f2 Biotar pre-set ¢* 249.50 129.00 115.00 
Rectaflex f2 Xenon RF ¢* 295.00 137.50 90.00 
Rectaflex Rotor f2 RF ¢* 540.00 329.00 290.00 


MINIFILM CAMERA CORP. 


1190 Avenue of the Americas (bet. 46-47 St.) New York 36°JU 2-1416 
..-Where Customers Become Friends. . . 


MINIFILMS FINEST VALUE 











FROM LONG SHOT 
TO CLOSE-UP! 
FROM WIDE ANGLE 
TO TELEPHOTO! 


WITHOUT MOVING 


| ALL LATEST MODELS! 
IE CONDITION! ALL PRICED SENSATIONALLY LOW! 


10% DOWN 


30 Day Free Trial Period 


ALL IN FIRST CLASS 








2 FULL YEARS GUARANTEE 


You Can B 
Time Pay 
10 A Month 


Plan 


eal dah 


uy That Camera Now 


Trade 


Just 


In 


Under 


of Your O 


Minifilm 
Dawr 


d Equis 


Te) 


ment Can Also Be Accepted As Down Payment 











YOUR CAMERA 
OR STOPPING 
YOUR FILM .. . 


THE ZOOM LENS gives you effects equal to profes- 
sional shots with a dolly .. . Focal distances from 20mm 
to 60mm. NINE LENSES IN ONE! 











Used Trade-in 
49.00 $ 40.00 


New 


Kodak Signet £3.5 Ektar RFC* 87.50 





Kodak Town & Country f3.9 RF case & flash 75.00 49.00 35.00 
Minox 11S chain & case* 139.50 95.00 65.00 
Minox 11 f35¢ 49.50 35.00 
Mercury 11 £2.7 ¢* 41.50 19.50 15.00 
Robot |! f2 Biotar Rap Seq 54.00 35.00 
Robot 11A {1.9 Xenon Rap Seq. ¢* 89.50 69.00 50.00 
Robot Star f1.9 Xenon Rap Seq. ¢* 127.50 79.50 65.00 
Revere Stereo f3.5 RF ¢* 174.50 86.00 75.00 
Stereo Realist £3.5 RF ¢* 159.00 86.00 70.00 
Voigt Prominent f1.5 RF MX ¢ 270.00 154.00 125.00 
Voigt Vito 11 £3.5 ¢* ) 32.50 25.00 

New Used Trade-in 
Ansco Auto ee Xe $189.50 $87.50 $ 57.00 
Ciroflex D 3.5 75 47.50 30.00 
Cirofiex E f3.5 ‘400 ¢* 99.50 59 SC 40.00 
Grafiex 22 3.5 C* 93.00 58.00 45.00 
Hasse'biad f2.8 Ektar /1000 C* 379.50 234.00 185.00 
tkoflex 11A £3.5 Tessar ¢* 86.00 60.00 
tkoflex 11A Auto 3.5 Tessar MX ¢* 159.00 105.00 75.00 
Kodak Reflex | f3.5 ¢* 39.00 25.00 
Kodak Reflex 11 £3.5 ¢* 59.00 40.00 
Ricohflex V1 £3.5 ¢* 36.00 26.00 18.00 
Rolleicord 11 3.5 Triotar 49.00 30.00 
Rolleicord 111 £3.5 Xenar ¢* 69.95 50.00 
Rolleicord IV {3.5 Xenar MX ¢ 149.50 86.75 75.00 
Auto Rollei £3.5 Xenar 89.50 60.00 
Auto Rollei £3.5 Tessar 99.00 70.00 
Auto Rollei 11B 3.5 Xenar ¢* 99.00 85.00 
Auto Rollei 118 3.5 Tessar ¢* 109.00 90.00 
Auto Rollei 11B £2.8 Tessar ¢* 159.00 25.00 
Latest Auto Rollei 1113.5 Xenar MX ¢ 234.50 147.00 120.00 
Latest Auto Rollei 1113.5 Tessar MX ¢ 249.50 159.00 130.00 
Latest Auto Rollei 2.8Cf2.8 XenotarMX¢. 309.00 199.00 15000 


ROLL FILM CAMERAS 


New Used Trade in 
Ansco Speedex f4.5 ¢* 36.50 $ 22.50 $ 15.00 
Kodak Chevron £3.5 RF 800 MX 198.50 143.00 105.00 
Kodak Medalist | £3.5 Ektar 69.00 45.00 
Kodak Medalist 11 £3.5 Ektar ¢* 304.75 117.00 80.00 
Polaroid Highlander 69 
Polaroid Land ¢* 89.75 47.50 40.00 
Polaroid Pathfinder f4.5 RF ¢ MX 249.50 167.50 130.00 
Super tkonta A f3.5 Tessar RF ¢* 102.00 57.00 40.00 
Super tkonta B f2.8 Tessar RF ¢* 145.00 88.00 70.00 
Super tkonta BX 2.8 Tessar RF ¢* 172 109.00 85.00 
Super tkonta C £3.5 Tessar RF ¢* 114.00 69.00 60.00 
Voigt Bessa 11 (3.5 RF MX ¢ 124.50 69.00 45.00 
New Used Trade-in 
23 Ann. Graphic RF {4.5 lens $ 87.50 $ 65.00 
45 Ann. Graphic RF £4.7 lens 109.00 90.00 
2%x3% Century Graphic f4.5 ¢* 111.50 67.00 50.00 
3%x4% Super D Grafiex 4.5 Ektar Auto 
ta e* 269.50 139.00 90.00 





4x5 Super D Crafiex {5.6 Ektar Auto Diac* 279.50 148.00 110.00 
2x3 Linhof Super Tech RF 3 lenses comp! 569.90 354.00 290.00 
4x5 Linhof Super Tech RF f4.5 MX 389.75 228.00 180.00 
24%x3\% Pacemaker Speed 4.5 KRF ¢*. 313.95 148 .00 120.00 
34%x4% Pacemaker Crown 4.7 KRF ¢*. 267.45 147.00 120.00 
34 Ann. Graphic 4.7 KRF 94.00 65.00 
4x5 Pacemaker Crown {4.7 KRF ¢* 271.45 118.00 100.00 
4x5 Pacemaker Speed {4.7 KRF ¢* 315.45 144.00 125.00 
SLIDE PROJECTORS 
* Blower cooled 

New Used Trade-in 
Ampromatic, 500 W. Automat, case *  $ 84.50 49.50 $ 40.00 
Argus PB 300, case * 48.50 27.50 20.00 
Brumberger Fleetwood, 300 W 2% * 69.50 42.50 30.00 
GoldE Manumatic 300 W. * 58.50 29.00 25.00 
GoldE Reflex 300 W, case 2% * 86.50 59.50 45.00 
Kodaslide Merit 150 W 26.10 16.50 10.00 
Kodaslide Highiux 111 300 W case * 56.50 38.50 25.00 
Kodaslide Table Viewer DL 97.50 67.50 45.00 





Kodaslide Table Viewer 4x 
LaBelle 55 Automatic 500 W * 


LaBelle 75 Auto Remote 500 W case* 


TDC Showpak 300W case * 
TDC Mainliner 300W Semimatic * 
TDC Mode! D 300W Semimatic * 


TDC Streamliner 500 W Semimatic * 


TDC Duo 300W 2% * 

TOC Projector-View 200W * 
TOC Stereo Projector 500W * 
Viewlex V33L 300W Auto * 
Viewlex V35L 500W * 


B&H 220f2.5¢ 

B&H 134V f2.5¢ 

B&H 134TA 1.9 Ture 

B&H 172 Bf1.9 Mage 

B&H 172 Afl.9 Mag Tur ¢ 
Bolex B8 2.8 Yvar Tur ¢ 
Bolex H8 Leader f1.9 Tur ¢ 
Bolex L 8 f2.8 Yvar¢ 

Bolex 8mm Pancinor f2.8 ¢ 
Kodak Brownie f1.9 ¢ 

Cine Kodak Reliant f2.7 ¢ 
Cine Kodak Magazine [1.9 ¢ 
De Jur Citation f2.5 ¢ 

De Jur Embassy f2.5 Mag ¢ 
De Jur Fadematic f1.9 ¢ 
Keystone K-32 Olympic f2.5 ¢ 
Keystone Bel Air {2.5 Mag ¢ 
Revere 88 {2.5 ¢ 

Rev we 99 (2.8 Tur ¢ 
Revere 80 f25¢ 

Revere 84 {1.9 Tur¢ 
Revere 40 2.5 Mag ¢ 
Revere 44 {1.9 Mag Tur ¢ 
Revere B61 f1.9 Mag ¢ 
Revere 863 f2.8 Mag Tur ¢ 


8MM PROJECTORS 


Ampro Futurist 750W case 
B&H 221 50u W Case 

B&H 253 Monterey 500 W Case 
B&H Regent 500 W Case 

De Jur 750 W Case 


Keystone K70C Brightbeam 500 W Case 


Keystone K66 750 W Case 


Keystone K109 750 W Splicer Case 


Kodak Brownie 300W case 
Revere 85D 500 W Case 
Revere 90 750 W Case 


New Used ots in 


Auricon Cine Voice [1.9 ¢ 
B&H 200 f2.5 Mage 

B&H 200T f1.9 Mag Tur ¢ 
B&H 70 DL f1.9 Tur ¢ 
Bolex H16 Leader 
Bolex H-16 Stereo lens System 
Bolex Pan Cinor f2.8 case ¢ 
Cine Kodak Royal Mag f1.9 ¢ 
Keystone A-9f2.5¢ 

Keystone Al2 {1.9 Tur ¢ 
Keystone K50 {2.5 Mag ¢ 
Pathe Super 16 f1.9 Tur ¢ 
Revere 16 {1.9 Mage 

Revere 26 2.5 Mag Tur ¢ 


16MM PROJ ee rons 


B&H 273A Statesman 750 W Case 


Keystone A82 750 W Case 


Keystone K161 750 W Splicer Case 


Revere 48 750 W Case 





16MM SOUND Pres AL 


B&H 285C 750W Case 


B&H 202C 1000 W Magnetic Case 


Revere SP16 750 W Case 


3 lenses compl)¢ 


New 
$ 49.95 
89.95 
159.95 
164.95 
199.95 
119.50 


142.50 


New 
$149.95 
99.95 
114.95 
179.95 


159.50 


$749.00 
174.95 
244.95 
365.50 
399.45 
387.00 
349.50 
169.50 
99.50 
159.50 
129.50 
499.00 
182.50 
187.50 


ew 
si99 95 
139.50 
159.50 
182.50 


ew 
$449 95 
699.00 
325.00 





















56.00 45.00 
99.50 75.00 
31.00 25.00 
33.50 28.00 
39.50 32.00 
49.50 40.00 
39.50 30.00 
48.50 40.00 
115.00 00 
41.50 30.00 
47.50 35.00 








or Trade-in 
22 


$ 30.00 
49.00 45.00 
99.50 75.00 
102.50 80.00 
119.50 100.00 
79.50 65.00 
159.00 130.00 
59.50 45.00 
147.00 115.00 
31.95 25.00 
52.50 40.00 
83.00 60.00 
39.50 00 
69.50 55.00 ‘ 
93.00 65.00 
47.50 35.00 
5.7.00 40.00 
33.50 25.00 
54.50 40.00 
46.50 45.00 
79.00 75.00 
5450 40.00 
94.50 75.00 
81.50 60.00 
84.00 65.00 


Used Trade-in 
$97.00 $ 65.00 
55.75 40.00 
63.75 50.00 
105.50 85.00 
84.50 75.00 
49.50 40.00 
71.00 60.00 
99.50 80.00 
42.00 35.00 
59.75 50.00 
86.00 70.00 


$547.00 $375.00 
4.00 85.00 
158.00 125.00 
229.50 180.00 
238.00 180.00 
219.00 150.00 
19950 150.00 
106.00 80.00 
57.50 40.00 
97.00 70.00 
82.50 60.00 
267.00 210.00 
99.50 75.00 
109.00 80.00 





Prompt Free appraisal 
gladly rushed to you by 


promptly yes Paid or 
Note: On C kindly 
Order. oh ey Postage. 





and Quotation 


return mail 
0.0., F.0 


o 


include 10° 


Prices Subject to change. 


Used Trade-in 
$119.50 $100.00 
77.50 65 00 
87.00 75.00 
96.00 85.00 
Use Trade-in 
$298 00 $225.00 
445.00 380.00 
163.00 140.00 
will be 

















Mail Orders 

















© Deposit on 

















¢ coated ° 


flash synchronized 


10% DOWN 


2 FULL YEAR Guarantee 






































30 DAY FREE TRIAL 






For the finest in PHOTOGRAPHIC Equipment 





Reg. 58.50 FAMOUS GOLDE MANUMATIC 


MOVIES CAN JUMP AT YOU = . . 0 AT AN EXCEPTIONAL 


AND IT ISN'T EXPENSIVE. 
AGAIN! MINIFILM has come up 
with an UNBEATABLE VALUE 17 


w and Thrilling Home Movies in Third Dimension 
with Exciting “Depth” and Breath-Taking Realism! 


a BONAFIDE 5% DISCOUNT ON THE TERRIFIC ELGEET ages } 
STEREO SYSTEM FOR ALL 16mm CAMERAS AND PROJECTO 
aati w/29 Ctd. Practica Lens 


IT’S YOURS FOR ‘8.95 DOWN 3 ynbelievably Priced At a 


OUTFIT CONSISTS OF ete, _ a. ns AND ont eapentnendie "i specia, 84.50 

© 13mm 2.8 Prism Lens Assembly © f! 6 Prism Projection Le BR —! FEB, SPECIAL W128 006 Tessas 4s 

© Tripod Stereo Screen © 6 Pair Spectacles © Viewfinder & s ~ . aa x 168s specu, 84.50 

Adapter for Camera ® Adapter for Projection Lens NEW = 59.50 sree 104.50 . 
IMPORTANT! SPECIFY MODEL OF YOUR CAMERA & as aN Ss. Leatr Evereaty sreci, 850 


SPECIAL 795 
PROJECTOR WHEN ORDERING SPECIAL 1395 

















iw, Ne 








+ Flash Synch. + Removable lens + Dble Exp. Prev. + Aute Controls 
















































Save! Save! Saue/ 
New Federal Enlargers 


DISPLAY MODELS 





C EXCLUSIVE 
ao ONLY! 10% 


Famous EDINEX f1IS 35mm Precision 
Camera at an Unheard of Price 


~ 37.50 





JUST ARRIVED! EXCLUSIVE AT MINIFILM! 









4 RAPID SEQUENCE CAMERAS 
at UNPRECEDENTED PRICES! 

























35—35mm C—Condenser 
eg - 2 23—2%ax3% D_—Diffusion 
® Standard 35mm Cartridges poss 45—4x5 CL—Cold Light 
® MX Flash Synch © 55 Pictures Per Roll 6.95 | ~~ SPECIAL 
/ © Up to 0 Pitunse Cos Second 35 Federal 135 14.5 4995 34.95 
GRAND NEW ROBOT BA SPECIAL 23-0 Federal 240 {7.9 2495 17.45 
Reg. 23-D Federal 269 6.3 39.75 27.80 
2.8 Xenar lens 20 ay 69.50 23-C Federal 297 {6.3 46.95 32.85 
. Federal f 3.00 7. 
f1.9 Xenon Lens 239.50 s9s.50 ~e>, ° 12.8 Coated Tessar Lens 2 Net og S 5 yay 4 
BRAND NEW ROBOT STAR (With Built In Rewind RE) S imrusu syecne 45-0 Federal 450 14.5 10950 76.65 
LASH SYNCH 
#2.8 Xenar lens 217.50 9793.50 cy @ REFLEX FOCUSING 45-C Federal 470 14.5 129.50 90.65 
f1.9 Xenon lens 249.50 127.50 Reg. 169.50 45-CL Federal 4501 14.5 114.75 80.32 
Eveready Case__Reg. 13.50 SPECIAL 9.95 © Robot BC Flash Reg. 15.50 SPECIAL 9.95 SPEC 598 uses 


ROBOT 
ACCESSORY SALE! CLOSE-OUT 
ON SUPER D GRAFLEX 
PRESS CAMERAS 
WE'RE OVER STOCKED 
BUY NOW and SAVE! | 


FOREMOST FOR QUALITY 
AND VERSATILITY WITH 
LARGER NEGATIVE 


© Automatic Diaphragm 
Coated Ektar Lens 











BRAND NEW SPECIALS 


® £3.5 Coated Lens © Rfdr. Cpld 
LENSES Reg. NOW 


3 “ ® With C 
00 | cree cer £ Flashoon Only 34.50 used 
only 490 Reg. 89.50 


MISCELLANEOUS 





CLOSE OUT 
OF POPULAR 


35mm EXA LENSES 


© Flash Synchronization 










































7 « Focal Plane Shutter FOR EXAKTA, PRAKTICA, “ 
most compact, speeds up to 1/1000 CONTAX, PENTACON ... ew 
popular single | © Reflex Focusing Reg. SPECIAL 

: iaamaealani | COMPLETE YOUR LEICA at _. S19 = 
Adapter f z ‘ave Almost 50% On Favorite a sons ae 34.50 
Dard Super 0 , c . ated 4.95 42.50 

Interchangeable Lenses 145. 289.50 135mm t e 84.95 48.50 

Full MX Flash Synch 

interchangeable with Penta Prism F R E E™ > opathatens 





' NOW ‘139 LE 
“4x5 Soper 0 158 20050 NOW 148 e 


vaue 256. 
& 













— All For 1398 


ONLY 47 FREE hiv tno Usto moro vues wert voor’ FREE 


MINIFILM CAMERA CORP.EIIVANII 












1190 Avenue of the Americas (bet. 46-47 St.) New York 36°JU 2-1416 2 FULL YEAR Guarantee 
.-Where Customers Become Friends .. . 30 DAY FREE TRIAL 
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‘30 DAY FREE TRIAL PERIOD 
2 FULL YEAR GUARANTEE 


AT MINIFILM 


10% DOWN! 











* Single Lens Reflex Camera 
“Synod for Flash & SPECIAL 


= 28 Westanar Fully 159.00 


Automatic 
f2 Biotar Preset 
2.8 Tessar Preset i 
{1.9 Xenon Fully Automatic... "226.50 


TREMENDOUS REDUCTIONS ON 
POPULAR USED ANNIVERSARY 


SPEED GRAPHIC OUTFITS!! 


* Front Shutter 

* Coupled Rangefinder 
* With 3 Cut Film Holders 
* £4.5 Lens 

r | * Focal Plane Shutter 
(Speeds up te 1/1000 sec) Orig. HOW 
2%x3% Speed Graphic. $260 58758 
3%x4% Speed Graphic. 267 94 
4x5 Speed Grahic 278 109 


























35mm BOLSEY B2_|()q, 
ere 5 tee ae 
OF" usto seria, 34.50 


Save up to 40% on brand 
new 8mm MOVIE LENSES! 


ow Fit All Standard 8mm Cameras 

Ya Tf nog 7.50 
oc. Mt... 11.95 1%" f1.5 Foc. Mt 
1M 28 fo me 19.95 7mm (25 WA 
1.9 Foc 28.00 6mm {1.9 WA 


DON’T BE WITHOUT AN 
EXPOSURE METER! 


' Weston Master tl. 16.95 
] Norwood Director 18.50 
nN 


18.50 
50 


10% 


QP) cormocs 4.95 


w 100 Ft. Fresh Safety Film, Kodak 
Plus X or XX 8.39 


12 36 Exp. Reloads, Plus X or XX ... 3.48 








Save 45.50! KODAK AUTOMATIC |(}% 

RETINA 11A CAMERA oown 
4 Rapid Shutter orev 
of Coated Lens 1 7.50 


When Fay! .. 135.00 
USED Carrying Case - 


THE BEST IN MOVIES 
BELL & HOWELL Cute 


10% 


DOWN 


] sore poll 


USED 
























* Portable 
* Lightweight 

* 100 Watt Sec. 

* With Batteries 

(For Bik & Wht or Color) 


Reg USED 

Heiland ¥ Portable. 119.50 695° 

Mighty Lite Portable. 69.50 4700 

Suntite Pocket Pack... 97.85 5900 
(Portable) 








Bf srano new Latest 1955 
‘ AUTOMATIC PENTACON 


@ Fully Automatic Diaphragm 
@ Prismascope 

@ MX Flash 

@ 1 Sec. to 1/1000 


With £2.86 Ctd \ amma 
Automatic Le 


Special 139.95 


SPECIAL 139.50 
SPECIAL 9.75 














Reg. 249.50 
With f2 Ctd Lens Reg. 249.50 
Eveready Case Ret. 15.00 














Latest Auto USED 
Rolleicord IV 

135 Kena 86.75 
On 


to Rolle: Used Auto Rolle 


Used Au 
flex 111, £3.5 Xenar 118 flex 2-8C, 128 
MX. Only * Xenotar MX. On 


f 
Tessar MX. Only 













Drastic Reductions Con'sx |! {2 Zeiss 
for Rapid Turn-Over _ ©:0. Synch 174.50 
Contax 1A 11.5 Zeiss 
He Ctd. Synch 189.5¢ 
Co I! £2 Zeiss Sonnar 
Exp. Meter 109.50 
: 198.50 





234.00 


+ Single Frame + Aute Threading 
+ 8 to 64 Frames + Forward—Reverse 
© 3 Lens Turret DOWN 


sees USED 159.00 


Bolex H8 Camera equ 159.00 














USED KODAK SIGNET 10% 
f —>\ 35mm CAMERA pnown 
* Cpld_ Rtdr. 
i + 13.5 Ctd. Ektar Lens 
ay List + Synchre Shutter 

sis Eveready Case 7.50 
Flashgun 









FACTORY ORIGINAL FILM 

Guaranteed Fresh gach 1,29 
35mm ANSCO COLOR 
RELOADS 


4 for 4.89 
20 Exp. Daylight 
or Tungsten 


SAVE 44% NOW-Brand New R. F. 
Prism Viewer For 


SPEC. Exakta V 














Tremendous SALE on Famous 35mm 










SUPER DOLLINA 11 CAMERAS!! 
MINIFILM now offers the latest 1954 
series at si nsationally low prices 
' —. SPLIT FIELD CPLD. RFDR. 
aa BH Compur rapid MX synch shutter 
® Body shutter release 

RE ® Double exposure prevention 

BRAND NEW 
SUPER DOLLINA 11 


w/F2.8 ctd Tessar lens | w/f2 ctd Heligon lens 


See 590) ons 90 


Leather Eveready Case . 





ee Bl 
POLAROID LAND CAMERA n> fi 
Finished Prints 47. Hd wane 


in 60 Sec. 
Meter 


New Polaroid Flash 
un 


Master Compart- 
ig C 


35 a ~ 
+ Dbie Exp 


, 96. 00 onty 


+135 —* — 
* Dole Exp. 


, 86.00 ony 


USED SLIDE PROJECTOR 10% 
PARADE stay 
Reg. Special 


TDC Mainliner 300W B.C. Selectron 59.50 33.00 
ARGUS PB 300 BC. Case. . 4850 27.50 
LaBELLE 55 SOOW Automatic . 95.00 56.00 


Leica is first again... 10% 
A COMPLETELY NEW LEICA! , ow, 


M3 With Sensational New Automatic Features 


* COMBINED RANGEFINDER & VIEWFINDER 


* Rapid Wind Lever 
+ Viewfinder adjusts aute for all lenses 


* Delay Action Mechanism 

* All Speeds On One Knob 
+ Open Hinged Back 

cece M3 £35 Elmar M 

LEICA M3 £2 Summicron 

35mm Summaron 13 SM WA 

90mm Elmar {4M 

135mm Hekt tae T Tele 


+ New Patented Quick-Change Mt. 
* Full M-X Synch 


The Professionals Choice 
LATEST B.N. 4x5 PACEMAKER GRAPHIC 


+ 135mm Schneider 14.7 Ctd. Lens 
© Compur Rapid MX Synchro Shutter 
* Kalart Cpid. Rfdr 
+ Heiland Flashgun + Graflok Back 
*Cut Film Holder + Ektalite Field Lens 

4x5 PACEMAKER CROWN SPECIAL 


GRAPHIC Complete 269.50 
207.50 
GRAPHIC Complete 


4x5 PACEMAKER SPEED 
Ss ex 10s speciat 232.00 


10% 
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telephoto 
shots... 


ELITAR 


gives 
your camera 
unlimited 
vision... 


NOW, you can 
afford to own the finest 
wide angle and telephoto lenses for 
your movie camera. Here are the 
world’s finest optics, offering the 
American movie-maker added camera 
vision — new vantage points 
at a sensible price! 


For 8mm and 16mm cameras 


for as little as 
$12.95 to $49.95. 
For professional movies 


see Elitar at your 
dealer Now! 


WRITE FOR 
CIRCULAR EP-11 


’ 
om 


DIVISION 


NTERSTATE PHOTO SUPPLY CORP. 


28 WEST 22ND STREET, NEW YORK 10, N. Y. 


ca 


T 


mera clubs # 


fy Whit Hillyer 





“Colour” or ---? 


Color Photographic Association of Can- 
ada, Ltd., is a commendable organization, 
does much for color photography through- 
out the Dominion and elsewhere, and will 
do more. Some time back, CPCA seems 
to have decided that it would go along 
with North American usage and spell 
“color” like this: color. 

But one venerable and respected Cana- 
dian camera club couldn’t seem to make 
up its mind about this word. Some of 
you may recall my having good-naturedly 
ribbed the group about its editorial in- 
decision on this point as exemplified in 
its monthly bulletin. Comes now a blast 
at me in a later issue of the same bul- 
letin as follows: 

“One of the big flashy American cam- 
era magazines took time out from 
the cheesecake to reprint part of our 
controversial correspondence on the cor- 
rect spelling of colour.” 

Just for kicks, friends, let’s examine 
the issue of the club periodical in which 
we were needled as quoted above. (In 
passing, I’d better mention that the editor 
also printed a scorcher of a letter from 
a Johannesburg club complaining bitter- 
ly about the results of our 1953 PHotoc- 
RAPHY picture contest. We’d rather have 
had this South Afrizan communique first 
hand, but that’s the point.) A 
quick perusal shows these spellings: page 
8, Kodacolour; page 


beside 


17, color and colour; 
times); inside cover 
(an advertisement), color. To add to the 
confusion, copy of the issue which 
contained the foregoing had pages 3, 4, 
21, and 22 printed upside down! Careless, 
what? 

We may be flashy, kids, but we’re not 
schizophrenic. 

Seriously, we 


page 20, color (four 


my 


have no wish to foist 
brash Yankee customs on those who live 
across that peaceful border. We respect 
your photographic work. We like you, 
your scenery, your hockey, your foot- 
ball, and other things. Naturally we con- 
sider CPCA’s decision to spell it “color” 
to be a constructive, practical move. But 
go ahead and spell it either way you 
care just pick one. You don’t have 
to be big and flashy to be consistent. 


to 


Here’s How England Does It 


W. Grant, Esq. (Hon. Sec. & Treas. of 
C.A.V. Photographic Club, London, Eng- 
land), took it upon himself to write me 
a pleasant letter the setup 
which makes amateur photography go in 
Britain. Since few of us in America 
have any real idea of such details, and 
since the information is of interest, let 
me pass along some of Mr. Grant’s mes- 
sage. 

“The whole of the United Kingdom,” 
he writes, “is covered by a series of 11 
regional photographic federations. These, 


describing 


plus the Royal Photographic Society, 
form the Photographic Alliance. The 
Alliance maintains collections of prints 
and lantern slides, also runs a filmstrip 
service. In addition, it has a panel of 
judges, including specialists in medical, 
nature, and other phases of photog- 
raphy.” 

The Central Association, for example 
(to which Mr. Grant’s club belongs), 
alone includes more than 250 camera 
clubs, numbering between 15 and 20 
thousand members. Last count showed 
423 separate lectures on Central Asso- 
ciation’s list, all such program material 
being freely available to any club. The 
official recognized judges at present 
number 36. Other federations have com- 
parable lists of programs and 
available. 

Each affiliated club in England is sent 
an 80-page booklet listing all lectures, 
judges, and picture collections obtain- 
able. A club is expected to pay a visiting 
judge’s travel and hotel expenses. 

Quite a system, what? Anybody de- 
siring more information on it can take 
a deep breath and write to W. Grant, 
Esq., C.A.V. Photographic Society, C.A.V. 
Ltd., Warple Way, Acton W3, London, 
England. 


judges 


We hear that the Danly Camera Club 
would like to correspond. Address your 
letters to F. A. Leoni, 711 S. Maple Ave., 
Oak Park, Il. 

Competent photographic instruction is 
becoming increasingly available to those 
who want to learn. In the Boston area, 
Boston Camera Club again is holding an 
excellent of fall and winter lec- 
ture-demonstrations. Nine sessions for 
only $10—a real deal. And in Brooklyn 
there’s a new course being put on by the 
evening division of New York City Com- 
munity College, at 300 Pearl St., Brook- 
lyn 1, N. Y. 

Selecting a name for your club bulle- 
tin is a tough chore. Especially so now 
that most of the logical names have long 
since been appropriated (and often du- 
plicated). So I congratulate Northeast 
Iowa Camera Club (Waterloo) on having 
chosen one I hadn’t encountered before. 
It’s apt and simple: “The Shutter Leaf.” 

Just received my copy of the effective 
club contest schedule card circulated 
among its members by Metropolitan Mo- 
tion Picture Club, of New York City. The 
club’s three annual contests—general, no- 
vice, and short-film—are delineated un- 
der the following headings: eligibility, 
length, judging, prizes, and closing date. 


series 





Camera Club Secretaries: If you have not 
yet received your announcement of 
Photography's special subscription offer 
to club members, write to Department 
307, Photography, 366 Madison Ave., 
New York 17, N.Y., and ask about it. 
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THE COUNTRY IS GOING 35-MM, AUTOMATIC, 
SINGLE-LENS REFLEX WILD! 


Col Title -Mial-maelilelleMeelil-igeMe dep 4-Milel Miil-1¢-M often 
a switch to one type of camera. And for a good 
reason. Once you've tried an automatic single-lens 
reflex, you can't go back to the old, obsolete way 

of taking pictures. 


The modern, Twentieth Century way is the easy, 
fast, automatic, single-lens reflex way. Look 
TaltoMial-Mal-Soaslilel- mel molimel iicliulelilel a-lalielaela 
lm adel dilil-b aeolil-igeMeolile Mm Zel™M i Ma-tol lb 4-Matoh 7 
and why single-lens reflex cameras rank 

first in popularity today. 


THE AUTOMATIC PENTACON 


AUTOMATIC PENTACON WITH 
50-mm., f/2 fully automatic preset diaphragm Westagon 
50-mm., f/1.5 preset diaphragm Angenieux $21 


$259.50 
$2 
Fully automatic Westagon alone. ..............cccccceeeeees 


99.50 
$110.00 


One of the finest, most fuxurious of the automatic single-lens 
reflexes is the impressive 35-mm. Pentacon, a remarkable German 
design and engineering feat. The Pentacon permits you to see the 
actual picture you are getting in the enlarged, film-size, eye-level 
prism viewfinder up to the split second it is taken, with complete 
control over composition, sharpness and depth of field. The upright 
image, sides unreversed, is a great advantage in sports and other 
fast action photography. Some of the other outstanding Pentacan 
features are: coupled film transport and shutter cocking; speeds 
from 1 second to 1/1000 with a focal plane shutter; built-in 
synchronization for regular and electronic flash; built-in delayed 
action self-timer; interchangeability of lenses ranging in focal 
length from 28 to 1,000 mm.; no parallax; available with a com- 
plete line of fully automatic and preset diaphragm lenses. We 
invite you to see the new Automatic Pentacon at your dealer 


With Pentacon or Praktiflex Cameras 
you have available a choice selection 
of Wide Angle and Telephoto 
Lenses ranging from 28-mm to 
1000-mm in focal length and as 

fast as f/ 1.5. Lenses for 

Pentacon and Praktiflex 


Cameras are interchangeable 


Extension tubes, micro 
aefel-Melelooli-1a Meet 1 lel a) 


extensions, and many 





other accessories are 
able 
Pentacon and 
Praktiflex 


avail for 


THE AUTOMATIC PRAKTIFLEX FX 


AUTOMATIC PRAKTIFLEX FX WITH 

50-mm., £/2.8 fully automatic isco Westanar. 
50-mm, f/2 fully automatic isco Westagon 
50-mm., f/2.8 Isco Westar................... $ 99.50 
Fully automatic Westanar alone........ $69. 50 (plus $10 installation) 


$139.50 


The Automatic Praktiflex FX is the latest version of the camera 
that has made photographic history. Now you can have the tremen- 
dous advantages of the 35-mm., single-lens, reflex system with 
the versatility and operating speed and ease of the fully automatic 
preset diaphragm lens at a price lower than that of cameras 
without these features. The Automatic Praktiflex FX gives you the 
exact picture you see on the viewfinder ground glass by means of 
through-the-lens focusing—no parallax, complete control of com- 
position, sharpness and depth of field, an upright image on the 
group glass. An accessory prismatic finder converts your regular 
finder so it can be used at eye level and provides an upright image 
with the sides unreversed for following fast action. Other features 
include: interchangeability of lenses from 28 to 1,000 mm., in- 
cluding a complete line of fully automatic and preset diaphragm 
lenses; built-in synchronization for regular and electronic flash; 
speeds from % to 1/500 second with focal plane shutter; and 
coupled film transport and shutter cocking. We invite you to see 
the new Automatic Praktiflex FX at your dealer. 


WARRANTY 

Included with each Pentacon and Praktiflex 

camera, imported and supplied by The 

Prakticon Co , is a factory authorized Guarantee 
Certificate, Import Certificate and Owner's Registration 
Lard, all of which are imprinted with the 

serial numbers of the camera and lens issued by 


aia THE HORVEX EXPOSURE METER 


— an with Sse light converter, 


Inc 


The Guarantee Certificate 

insures your camera for one year 

against any defects|in material or workmanship 
. the Owner's Registration Card gives 
protection in the event of loss or 


Inc 


theft and entitles you 
To ia-t-Mibiolgulehitels 
late ME -taslallaclah 11a ala-t) 


The Prakticon Company takes great pride in introducing the 
Horvex Exposure Meter, the peer of German meters, to the Ameri- 
can photographer. The 'Horvex permits you to take exposure read- 
ings both preferred ways—the reflected-light or direct method and 
the incident-light or indirect method. The meter is converted from 
one method to the other by the simple removal or insertion of an 
opal diffuser screen that slips in front of the sensitive photo- 
electric cell. The Horvex also has an amplifier unit or additional 
supersensitive element that permits accurate readings to be taken 
even under extremely poor lighting conditions. The element is 
piugged into the sockets on the underside of the meter. The Horvex 
is calibrated on one scale for films with Weston, A.S.A. and 10° 
DIN speed ratings and provides exposure readings ranging from 
2 minutes to 1/1000 of a second, f/1.4 to f/22 apertures. The 


the Import Certificate 
provides for the duty free 
re-entry of your Pentacon 
or Praktiflex camera 
when traveling abroad 


PRAKTICON CO., INC. 


705 Bronx River Road 
Bronxville 8, N. Y 


Horvex comes with a chrome neck chain and is highly recom- ie =i 
mended for both ‘still and movie photography. We invite you to 


Exclusive, 
see it at your dealer 


the U.S.A. 
Praktifles 


factory appointed representatives in 
for Sales and Serv 
Comeras, and Horv 


ce of Pentacon and 
ex Exposure Meters 


November, 1954 
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moug™: 
puys. Quantity buying o_o 


1 the best es. 
Dinas ows eG <epes 
SUPER SAVINGS. ALL RITZ STORES! 
ky) MAIL ORDER SPECIALS 


WASHINGTON BALTIMORE PHILADELPHIA %| Washington D. C. only 


618 12th w. 6 W. Lexington Se. 
seen 0 o. Ae 214 © Bobinore Se. 1414 Chesteut $2. NO FAIR TRADE LAW IN WASHINGTON, D. C. 
You save by paying cash for your needs from 


EVERYTHING ABSOLUTELY BRAND WEW! ORIGINAL FACTORY CARTONS AND FACTORY GUARANTEED our Washington D. C. Mail order department 


Join Thr a Projector PARADE < where minimum Fair Trade resale prices do not 


apply. Please include check or money order 
for full t plus i d postage. Fair 
RAND NEW! TDC Model D 
35-mm. OUTFIT 










































Trade items at reduced prices are available 
only on a remittance-with-order basis from 
Washington D. C. only. 

However, if you like, you may buy any item 
on credit at the manufacturer's regular list 
price. Only 10% down. Easy monthly payments. 






















































































































































































De luxe 300 watt, @D.95 Kodak FILM SALE 
Blower Cooled 35- Repeated again by popular demand. Original Eastman Kodak 
. . Pack All G ped F ¢ 
mm. slide projec- Bown nang we resh Dated 1955. Buy 3 or more at a 
tor made by TDC all for only 3 rolls 35-mm. Kodachrome 20 exp. 35 S35 
3 rolls 35-mm. Kodachrome 36 exp 1485 12.50 
Division of Bell & 89. 9 5 3 rolls 35-mm. Pius X or Super XX 20 exp 255 2.00 
Howell: Reg. \ 19.45 : rolls 35-mm soa or a XX 36 exp. a of et 
rolls 8-mm. Kodachrome 25’ roll . 
; rolls 8-mm. Kodachrome 25’ magazine 13.95 Te 
roils 16-mm. Kodachrome 50’ mag 20.85 -70 
A WORD ABOUT JAPANESE LERSES LTIMATE Slide Projection Outfit 3 rolls 16-mm. Kodachrome 100’ roll 31.20 26.50 
CAMERAS AND BINOCULARS - 3 rolls 620 or 120 Verichrome 135 1,10 
Here's what you get! Reg 3 rolls 620 or 120 Pius X or Super XX 150 1.20 
Published reports from world famous photog 1—TDC Model D Projector with De Luxe Manuel Changer 50 3 rolls 620 or 120 Kodacolor 5.94 4.75 
rophers, research lbs and magazines confirm 1—TDC Selectron —Semmatic Changer ond One Select a eden 3 rolls 620 or 120 Ektachrome 405 3.45 
thet todey’s modern lenses, cameras and —Ritz 40x40 Screen, Automatic Tripod Model with Vinatlect Beaded Fabric. 3 rolls 828 Kodachrome 5.55 4.75 
binecatons, monutactured in depen, ore equal, Washable—Mildew -proot ' ae 24.50 3 rolls 335 Kodachrome Stereo 13.95 11.85 
ond in meny cases, ore superior to world’s baal <i « 
Sack dees oh pate Seadpnest ge 1—Rita De Luxe Combinotion Case Holds Projector With Selectron and Selectrays 17.95 ALL BRAND NEW 
Camere Centers specialize im importing Jap- Tote! Reg. Vole Part 
ensse products ond hes its own representative 9 119.45 Original Guaranteed Factory Cartons. 
in Japan to inspect every shipment W roe wink te pedo g.The TOC Model D Projector with Semimetic Changer ond one Solectron Credit Cash 
; withest monsel changer 5 $67 reen s 1295, Case, 550; Manuel Changer, 4.00; Additional Selectrays, 1.00. 
For 8-mm. Movie Cameras se MOVIE CAMERAS Price Price 
> Kodak Brownie Movie f:1.9 i673 37:40 
“a odak Brownie Movie B 
' BRUAAIB Rr t 1 Kodak Magazine 8, f:1.9 149.50 119.60 
* £:1.9 Std. Foe. ........ 19 1 : . . 
| " 2 135 ae Sa a po BRAND NEW! 2 x2 Va sare oe == a $3.23 os-78 
-- : odak Movie Outfit (Camera & Proj.) 3 
114" #:25 Tel, Foc 175 (1.78 SLIDE PROJECTOR Cine—Kodak Special 11, £:1.9 _.... 990,00 792.00 
14" #:1.9 Tel. Foe “475 «(2.48 OUTFIT Kodak Royal 16 mm Magazine f:1.9.... 169.50 135.60 
14" #:1.5 Tel. Foc 2.75 298 Tops for Reflex Camera 50 MOVIE PROJECTORS 
T-mm. 1:25 WA. FF 17.75 (1.78 owners. 300 Watt, Blower e Brownie Movie Projector 62.00 49.95 
emtiswitne mm a Cr. The amen re ay Dipeiiiay  R 
model with 2! x odascope Pagean mm Sound— . . 
ae Chee Guten = — phe nave > Down Kodascope Roya! 16 mm 240.00 190.00 
3° #:35 Tel. Foc 275 228 2x2 slides os well with 2x2 ONLY 45.00 eee S Ryelgmens sae 
3” #:25 Tel. Foc. _. 27.75 2.78 carrier for 3.95 extra. Case 
a . loca 11 St a 
3” #:1.9 Tel. Foe 475 «3.48 995 Reg. 59.50 Edixe Ee — 138.93 Ha 
Vem. £:2.7 WA 23.75 2.38 Taylor Stereo Viewer-Projector 87.50 59.5 
See Leslee end Conse Kc daslide Stereo Viewer | 12.75 9.9 
' G Id * Kodaslide Stereo Viewer II 23.75 18.9 
ide Gitmo Brand New! o ee anumeatic 36-mm Brumberger Stereo Viewer 9.95 7.6 
Telephoto $38 _........ 99 5.00 35 MM CAMERAS 
dest le buy for Lnices, An outtonding Hae fice SLIDE PROJECTOR OUTFIT nd 1380 328 
optical system mounted in satin chrome = t be { World -femous Golde 300 - Wott, " ‘ 
borrel with engraved depth of field scale Ye Snne Getedtbem, dinertetn 95 Ediaa C coupied &F £:2.8 “43:3 38: 
The utmost in resolving power ond color big reg. 56.50; Complete ae ie 7 - Exa.f:2.9 Pie. 89.75 71. 
correction anit Chenger reg. 5.00 3 Down Hloca Quick A 39.95 28. 
Universal Zoom Finder Index Changer, reg. 17.50; 4 Index econ Pony 436 8 33:7 33: 
ee ts Wale... 495 250 Trays, reg. 6.00; Case, reg. 1200end All for only Kodak Pony 135 B Outfit 44.95 35. 
Ritz Vinaflect 40x40 Screen, reg Kodak Retina IIA 127.50 102. 
For Exactes 24.50. Totel reg. velue of outfit is 79.50 Kodak Signet 87.5 A 
S0-am. T a 250 2.95 121.50 S ncet a onica tt Cpid R.F, £:2.8 119.7 3. 
elephot pu seperately, Leica 111 F. Summitar f:2 368.00 259. 
90-mm. Telephoto #:4 Pre-set 39.50 3.95 Projector alone is 56.50 Reg. 121.50 Leica 11 F. Summitar f:2 289.00 199. 
135-mm. Telephoto £:3.8 _... 39.50 3.95 Leica | F, Summitar f:2 222.80 144. 
135-mm. Telephoto £:3.8 Practifiex FX, f:2.8 Auto Westanar 139.50 109.5 
Gen-ent _. 950 495 Vitesse ¢ 3.5 Compur M.X ast se sts 
tlander P tf . . 
Unusual lens buy for Exoctos. Super yr F pecan 
aptics thet emese tee experts Eee. MOVIE PROJECTOR OUTFIT American Optical Sket 300 W Blower Case... 49.50 39.50 
tional performance despite the very low ose 0 ye 00. blew 2egemem 84.50 59.95 
price. Try them on our “NO-RISK PLAN.” It’s the new Ampro with oll the de lune mpromatic 500, blower, case e le 
Susuee, Cities Geka aoa 95 Brumberger Rocket 200 W., Blower, Case 39.95 30,00 
Coated 1” £:1.6 lens. 750-Wett, Blower e — No. 1363 Automat, 300 W Blower 39.95 30.00 
B OCULAR ; yh Down Kodaslide Merit P 23.95 19.15 
sold tor 185.00. You also get 24 odaslide Merit Proj . . 
3 ia LE! Screen, end famous 3950 tomsheid All for only 169.60 Kosestide sone ants 72.58 oi -8e 
° S-mm. Action Edit ener th odaslide Signe att 8 . . 
Ra + oe A pom ese og ‘Splicer pa "hae Total Value Kodaslide Master 1000 Watt 169.00 135.00 
. TT ALL BRAND NEW Preiecter cane, 109.95 Goide Coronet 200 W, Blower, Case 43.50 32.50 
3 . , 249.00 Golde Jet, 300 W, Blower, Case 52.50 42,00 





EM fitz Precemen Binoculers mode expe 
Ppcially for us by Japan's foremost 
oprcel pleat 
Tau CENTRAL FOCUS 




























MY 
@ COATED PRISM OFTics iy MAY WE 
— QUOTE 

= emer oP a te i. i =~ ON ITEMS NOT LISTED? 

itz 6x 20 t Yu 
Ritz 735 CF 475 «(3.48 y There just isn't enough space to list all the 
tins 150 CF 275 3.98 Uy wonderful buys you can make at RITZ. Your Order 

itz 8x x Why not write us for anything you need— 
ee eat am $8 ANd SAVE : rans api 
Rits 16550 CF * $500 650 Please include check or money order plus | To: BOB RITZ 










estimated postage. Any excess will be 











Please do wot confuse Ritz Precision Sineculors with 
Soles cite emma sot tis Snecete N refunded. All items subject to prior sale Dept. P-11 
wen ampted ada” atl. \* and change without notice. 618 12th St. N.W., Washington 5, D.C. 


FULL MONEY BACK REFUND AFTER 30-DAY TRIAL! 
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Only 


"44.95 


x 2" SLIDES 
300 WATT 
BLOWER COOLED 


With Airequipt Automatic 
Changer — $58.50 


A slide projector is basically a source of light. 
You ask of it three things — bright light, white 
light, even light to bring out the very best in 
your slides. 

Test after test proves that an AO Skot gives 
a sharper, brighter, whiter picture. No other 
300 watt projector AT ANY PRICE, can beat it. 

Just like slide projectors that cost much more, 
a Skot is easy to focus . . . simple to operate 





Free — Send for sample test slides and 
pamphlet on ‘How to select a slide pro- 
jector.”” Dept.” PH-2. 


Proves 


No 300 Watt Slide Projector 


Gives a Better Image 
than an AOt 


Make this simple test yourself 


1. Insert empty 2” x 2” slide 
frame in AO Skot projector (Never 
measure light without masking 
the aperture to actual slide size.) 


2. Focus lens until edges of 
frame are in sharp focus. 


3. Hold exposure or light meter 
at constant distance from screen. 


4. Figure average reading for 
center and four extreme corners 
of projected area. 


5. Place other 300 watt slide pro- 
jectors with comparable projec- 
tion lenses at same distance 
from screen, and repeat test. 


runs safely cool for your slides. Only 
American Optical could offer you such a bargain 
in optics. See and save the difference at your 
dealer’s. 

Available with Airequipt Automatic Changer, 
standard or custom carrying case, at slightly 
more. Colors: Starlite Gray, All Woodland 
Green, Woodland Green with Plaid, Tartan 
Green with Plaid. 


‘\merican Optical 


CHELSEA, MASSACHUSETTS 



































TT. M. Reg. by American Optical Company 
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For natural movie 
Sequences you need 
Accessory Lenses 


Regardless of the subject you are shooting 

.. mother and baby ...a boy fishing... a 
church...a beach scene, you must shoot 
in sequence to have interesting movies. 
Vary your shots from either the same cam- 
era position or from different camera posi- 
tions with Wollensak Raptar Wide Angle 
and Telephoto lenses. 

All Wollensak Cine Raptars are the 
highest quality, coated lenses, fully color 
corrected. For Hollywood-type movies use 
the lenses the “pros” use. 


THERE ARE RAPTARS 
FOR YOUR CAMERA 
PRICED FOR YOUR POCKETBOOK 


For the Advanced. . . two high-speed 
matched Wollensak Cine Raptar Accessory 
lenses—2a 6.5mm f/1.9 Raptar Wide Angle 
and a 11” [2.5 Raptar Telephoto in focus- 
ing mount. 


6.Smm €/1.9..ccccccess $60.95 tax included 
BVO" O/4.5. ccccccocess $57.75 no tax 


For the Newcomer to cine photography 
... fixed focus lenses with the same focal 
length for almost half the cost—a 6.5mm 
f|2.5 fixed focus and a 142” f[3.5 


6.5mm #/2.5........+-- $45.05 tax included 
12" £/3.5 fixed focus. .$26.50 no tax 


THERE'S ONLY ONE RAPTAR... 
THE FINEST LENS MADE... 
THE FINEST LENS MADE 

BY WOLLENSAK 


Z of Optical Craftsmanship 


} ee 
. ‘oP 
nal wit.) » WOLLENSAK 


ROCHESTER 21, N.Y. 
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With the NEW 
NORWOOD 


— Fluke te = 


EXPOSURE METER 


Just set 
the dial 


ia \ ee 





sight 
the 
subject 


It's that 
EACYI 


Flash-Mate Gives the correct f stop 
automatically ! 
does away with Complicated calculations 
“Guide” numbers 
Guessing distance 
avoids Over-exposure 
Under-exposure 


? 






Exposure 0 
Meter for ‘ 
FLACH! “SN 
< 

‘14°: 
















Flash-Mate quickly pays for itself 
in savings on film and flash bulbs. 





GIVE FLASH-MATE FOR CHRISTMAS 
And you give the thrill of perfect 
Flash pictures of 

Holiday and family activities. 
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S95 EAST COLORADO STREET « 


TODAY SEE FLASH-MATE AT YOUR CAMERA SHOP, DRUG OR DEPARTMENT STORE. 













i 
, 
%, 












DOUBLES AS RANGE FINDER! FLASH- 
MATE features include a Dial- 
Coupled range finder for precise 
distance measurement — assures 
correctly focused pictures. 
Mounts on camera accessory 
socket. 





Why Distance in FLASH is so important! 
Distance determines the f stop. 
An error of just 18 inches means 
the difference between a good 
and a bad exposure. 


NORWOOD 
ahi 
COMPANY 









PASADENA 1. CALIFORNIA 
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WESTINGHOUSE 
GUARANTEES 


Every Flash Bulb Fires 
or You Get a New Bulb! 


Why only Westinghouse 
makes this offer 








4 Sure-Fire Features Mean 
“One Shot” Photos every time 





1 Precision-cut aluminum foil insures full flashing 
power. 


2 Extra-fine filament provides sure-fire operation, 
even with weak batteries. 

3 Super-sensitive Zirconium triggering element gives 
instant response. 





4 Pre-polished base for positive socket contact. 


HOW THE GUARANTEE WORKS 


Regardless of the age or cost of your camera 


or flashgun, if a Westinghouse bulb ever 
misses, your dealer will give you a brand new 
bulb. Simply return it to the store where you 
boughtit. Nothing tosign, nothingtosendaway. 





you CAN BE SURE...1F IT's (£9) 


Westinghouse 


TUNE IN TV’S TOP DRAMATIC SHOWS...WESTINGHOUSE STUDIO ONE AND BEST OF BROADWAY 
26 PHOTOGRAPHY 














THE STORE with the LARGEST 
SELECTION of NEW & USED CAMERAS! 


PEERLESS Ssoeee BUYS! Ont Ful Year! LEICA CAMERAS 


Ri! 
35mm_CAMERAS USED MESINGLE LENS REFLEX ‘35's’ NEW USED BRAND NEW! LATE MODELS! 


Ansco Karomat, f2 Xenon ¢* ; Exa, 2.8 Westar, MX, ¢* $85.00 ° LEICA HIF with buil cae pte 
Argus C4, RF, f2.8 ¢* . 0 Kine Exakta, 2.8 Tessar* {2 ctd. Summitar Lens "Formerly 368.00 259.50 
Bolsey 82, RF, £3.5 ¢* Kine Exakta Il, £2 Biotar " LEICA HIF with 2 Ctd. Summitar Lens 

Bolsey C, £3.2, RF Reflex, ¢* 


Formerly 289.00 199.50 
Kine VX, 3.5 Tessar, MX, ¢* 199.00 LEICA IF with {2 Ctd. Summitar Lens. 
Clarus, £2.8, RF, 1/1000, ¢ 


rly 228.80 154.30 
Kine VX, £2.8, Pre-set Tessar, MX, ¢* 259.50 . Leitz Factory Guarantees ~ Registration a bepert Cert iheate 
Contessa MX, #2.8 Tessar, meter ¢* Kine VX, f2 Biotar, Pre-Set, MX, ¢* 335.00 
Kodak 35 RF, £3.5 ¢* Contaflex Automatic, f2.8 Tessar, ¢* 169.00 - ° ° 
Kodak — Bantam, f4.5 ¢* x Rectaflex, 2 Xenon, ¢* 295.00 Rolleiflex’s ° Rolleicords 
Kodak Pony 828, f4.5 ¢* . . USED! LATE AND LATEST MODELS! 
Kodak Pony 135, f4.5 ¢* . : CONTAX, LEICA, CANON NIKON ‘35's’ All With Built-in Synchronization 
Kodak Retina Ila, £2 ¢* : Canon IVs2, f1.8 Serenar, ¢* 284.00 ROLLEICORD 111, 13.5 Ctd. Zeiss List 12450 69.95 
Kodak Signet 35, 3.5 ¢* Contax Il, £2 Zeiss Sonnar ROLLEICORD IV, 13.5 Ctd. Xenar List 134.75 89.50 
Kodak Bantam RF, £3.8 ¢* . i Contax Ill, £2 Sonnar, b.i. meter AUTO ROLLE! MX, 13.5 Ctd. Xenar List 219.50 118.00 
Minox tils, £3.5 ¢*, case & chain q ¥ Contax Ila, £2 Sonnar, ¢* 336.00 . AUTO ROLLE! MX, 3.5 Ctd. Tessar List 239.50 138.00 
Minox Il, 3.5 ¢ ¥ Contax Illa, £2 Sonnar, ¢*, b.i. meter 381.00 ° AUTO ROLLEI, 12.8 Tosser, Cid List 329.50 140.88 
Robot Ii, £2 Biotar " Contax Ila, 1.5 Sonnar, ¢* 367.00 “s 
Robot Star, 1.9 ¢* t Contax Illa, f1.5 Sonnar, ¢* 412.00 ° Leiss SUPER IKONTA’S 
Voigtlander Prominent, f1.5 ¢* 270.00 . Leica A, 3.5 Elmar ° é 
Voigtlander Vito Il, £3.5 ¢* 54.50 . Leica Illa, £2 Summar ° Se Sy any tae Choa 
Voigtlander Vito Ill, #3.5 ¢*........ 99.50 ’ Leica Ill, 3.5 Elmar ¢ ISS SUPER, IKONTA mae 
Leica Illc, £2 Summitar ¢ . 0 

ROLL FILM CAMERAS Leica Illf, £2 Summitar ¢* 259.50 7 Fe a EM onncceseses AMO MEMD SAD 
Kodak Chevron, 3.5, 1/800 ¢* 198.50 , Leica Illf, #2 Summicron ¢* 336.00 rete 1d. gTASSAE, SYTCM. ...-see-s-, List 114.00 68.50 
Kodak Medalist |, £3.5 Ektar, RF Leica IIIf, £2 Summarit ¢* 357.00 ° 12.8 Ctd. Tessar, Synch., built-in Meter... List 172.00 103.80 
Kodak Medalist ll, £3.5 Ektar ¢* Nikon, 1.4, Nikkor ¢* 359.00 
Polaroid 110 Pathfinder, 4.5 ¢* RF 249.50 . 
Polaroid Model 80, Highlander ¢* 69.95 \ PRESS CAMERAS : Latest Kine Exakta VX 
Super !konta A, RF, £3.5 Tessar ¢* 102.00 ° Ys x 3% Century Graphic, 4.5 ¢* 111.50 7 - 
Super Ikonta B, RF, £2.8 Tessar ¢* 145.00 Z 4x 5 Pacemaker Speed, f4.7, ¢* K.R.F. 315.45 i Used! Latest Models with 
Super Ikonta BX, RF, 2.8 Tessar ¢* 172.00 f 4 x 5 Pacemaker Crown, f4.7, ¢* K.R.F. 271.45 . . ; Synchronization for Flash & Strobe 
Super Ikonta C, RF, £3.5 Tessar ¢* 114.00 $ 4 x 5 Super D Graflex, 
Voigtlander Bessa Il, RF, £5.6 Ektar ¢*, Auto. 279.50 : KINE VX, 12.8 Ctd. Westenar Automatic. . .List 239.50 187.50 

#3.5 Skopar ¢, MX ..... : 124.50 ’ 8mm MOVIE CAMERAS KINE VX, 12 Ctd. Biotar Preset List 335.00 172.50 
Voigtlander Bessa li RF, Bell & Howell 220, 12.5 ¢ 49.95 

£3.5 Heliar ¢, MX ssessssarseansestsss V69.5O : Bell & Howell Sportster 134V, #2.5 ¢ 89.95 y . ~ 
REFLEX CAMERAS Bell & Howell 134TA Turret, #1.9 ¢ 159.95 1 Linhof Super Technika’s 
Ansco Auto Reflex, 3.5 ¢*..........: 189.50 r B & H 172B Magazine, f1.9 ¢ 164.95 All Used, In Superb Condition 
Ciroflex B, {3.5 _ ; 29.50 fm 8 & H 172A Mag. Turret, 1.9 ¢ 199.95 Latest Models! Guaranteed 1 Full Yeor 
Ciroflex C, #3.5, 1/400 ees 37.50 Bolex B8, Turret, £2.8 ¢ 119.50 SUPER TECHNIKA, 2% x 3% with 3 Schneider synchronized 
Ciroflex D, 3.5 ¢* 47.50 fm Bolex H8, Turret, f1.9 ¢ 264.75 . Lenses, Multifocus Rangefinder List 569.90 349.50 
Ciroflex E, £3.5 ¢*, 1/400 59.50 Bolex L8, 2.8 ¢ 89.95 z SUPER TECHNIKA ‘45’ with 127mm Schneider 
Ciroflex F, f3.2 ¢*, 1/400, MX 69.50 Bolex, £2.8 Pan Cinor ¢ 219.50 : Lens, Synchronized Shutter List 359.75 219.50 
Exakta ‘'6"', 2.8 Tessar ¢ 295.00 Kodak Brownie, f1.9 ¢ 46.75 ° 
Graflex 22, £3.5 ¢* 93.00 59.50 Im Cine Kodak Mag. 8, f1.9 ¢ 149.50 
Hasselblad, 2.8 Ektar, 1/1000, ¢*.... 379.50 . 259.50 fm DeJur Citation, £2.5 ¢ 77.50 Bolex 8 & 16mm Cameras 
Ikoflex Ila, £3.5 Tessar, ¢* 87.00 Im Key. tone K-32 Olympic, f2.5 ¢ 79.95 WB 6 All Lcte Models, Used, In Excellent 
Kodak Reflex |, £3.5 ¢* 39.00 Revere 99 Turret, 2.8 ¢ 99.50 Ls Cond tion. Subject to Prior Salet 
Kodak Reflex Il, {3.5 ¢* 59.00 fm Revere 40 Mag., f2.5 ¢ 99.50 BOLEX H-16 LEADER, Latest 
Richoflex VI, f3.5 ¢* ° Revere 84 Turret, f1.9 ¢ 147.50 ° no : ly a 11.9 Cid. Lens. .t st 269.50 Used 162.00 
Rolleicord i {3.5 Zeiss 47.50 Revere 44 Turret Mag ‘ 1.9 ¢ 154.50 i OLEX H-8 LE be ‘ 9 Cid. Lens. List 259.50 Used 159.00 
Rolleicord Ill, £3.5 Zeiss, ¢* 69.95 12.8 Cts. Lon List 119.50 Used 87.50 
Rolleiflex IV, £3.5 Xenar, MX, ¢ * 3 89.50 Lémm MOVIE CAMERAS 499.50 ne el Retr ro ane Ph ca Rs 
Auto Rolleiflex, 3.5 Xenar, 1/500, S.T. 89.50 : pore Vide ae " 
Auin, Rollei 35T a 500. S$. 97.50 Cine Kodak Magazine, f1.9 150.00 ° - 
mith. tsiue?... LY) Maye oneg hg ae : <eBell & Howell 16mm Camera’s 
Auto Rolleiflex, #2.8 Tessar ¢* 149.50 6 &H 70D, Turret, 1.9 Some New, Some Used, Everyone 

’ a Auricon Cine Voice 695.00 le : 

Auto Rolleiflex, 2.8 Tessar ¢ 149.50 B & H 200 Turret. #1.9 244.95 y Guaranteed 1 Full Yeor 
Auto Rolleiflex, 2.8 Xenotar, ¢*, MX 309.50 199.00 aegis: i ate iaeidaide awh Wad aaa ie. eae 
Auto Rolleiflex, f2.8 Zeiss Planar, ¢*, MX 309.50 199.00 i 8mm MOVIE PROJECTORS 


Revere P-90, 750 Watts 159.50 . BS. AUTOMASTER, Lone Tereet, 19-9608. Brend fiew TERED 
SLIDE PROJECTORS 7.00 39.95 Keystone K109V, 750 W, Case 159.50 a B. & H. 70 DL, 3 Lens Turret, 11.9 Ctd. Lens, Used 229.50 
Viewlex V-33, ¢ 67.0 ‘ Kodak Brownie 62.00 
TDC Duo, 500 W, 2%, x 2% & 35mm 84.50 52.50 
: DeJur, 1000 Watts, Case 177.50 
TDC Duo, 300 Watt Projector 67.50 39.95 Bell & Howell 221. 500 W. Case 99.95 
TDC Headliner, 200 Watt 33.50 22.50 ~ - . . : 
TDC Showpack, 300 Watt, Case 52.50 32.50 B 16mm MOVIE PROJECTORS | , Latest Models, Used, Guaranteed 
Golde NuManumatic, 300 Watt 56.50 27.50 B. & H. Statesman, 750 W, 1.6, Case 199.95 
Argus, PBB300, Case 48.50 28.95 Keystone A-82, 750 W, f1.6, Case 139.50 
SVE AAA, Strip & Slide, 300 W 72.50 49.50 Keystone K161V, 750 W, Splicer, Case 159.50 
La Belle 75 Automatic Case 154.95 99.50 BB Revere P48, 750 W, fl ‘ Case 182.50 
Symbols: RF Coupled Rangefinder, ¢ Coated, * Flash Shutter Symbols: RF Coupled Rangefinder, ¢ Coated, * Flash Shutter 





KINE VX, 1.9 Ctd. Automatic Xenon List 341.70 227.00 

















with Built-in Flash Synchronization 
List 336.00 174.50 


t-in Meter...List 412.00 237.50 


TAPE ¢- WIRE RECORDERS 16mm Sound Projectors 
USED! FAMOUS MAKES! 4 USED! Everyone wage Be : - hy 
EVERYONE IN EXCELLENT CONDITION! — : “materi ae a: 


3-D Stereo Cameras 


Used with Built-in Flash 


4 449.95 269.50 STEREO REA t pid. RF List 198.50 119.50 
+ \ 56’, Sound & Silent, Ttetih nancial ont one - 
PENTRON 9-T3C TAPE REC .. List 189.50 79.50 = y W. 2” 11.6 Lens 400.00 149.50" EREO REAL Cold. R.F.....List 159.00 68.50 
~ = MPRO PREMI ‘) VERE STER ) 15 174.50 
REVERE T500 TAPE REC ... bist 179.50 89.50 <) f SS Lael ee men oe AG, Coe. BF... Aint anes 
ra 7 DAK STEREO, 13.5 Ctd., Synch. List 84.50 64.50 
REVERE T100 TAPE REC List 169.50 79.50 £7 ; NATCO 3015, 12” Speaker, 1,000 W 479.00 119.00 


AMPRO 731 TAPE REC. ..........ist119.50 64.50 RS St 4 pede ro ne mock B gvarid pick agit veers EASY TERMS! ONLY 10% DOWN! 
SS ON, 750 W. 2” f1.61 


123.50 
WEBSTER 228 WIRE REC. . List 157.50 49.50 eo NATCO 3030 Lightweight, 750 W., 11.6 Lens 298.00 119.00 


RE PAGES of 
PEERLESS CAMERA 415 LEXINGTON Ave. at 43ré st. 17 il pier BUYs) 
Opp. Grand Central Terminal - MU 7-1000 SENSATI - 
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NOW AT A NEW LOW PRICE! 
specracutar Prentiss exciusive: | ANOTHER PEERLESS RM Exclusive: RIVAL ‘35? 
GERMAN-IMPORT! EXCLUSIVE BUY! _ na Sit Stone = Now Onl 


@ Nine Speeds to 1/300 Seconds 
TWIN-LENS REFLEX! 9 GWE Model B 2x? SE fon meat atte DSSS 
SAVE $36.55! BRAND NEW! e x 
. ° e Save $38.50! ...Used 
F L & KTAR Slide Projector Outfit *IKODAK SIGNET 


SAVE $40.45 ! BRAND NEW! ss #3.5 Coated Ektar Lens List $87.50! 


© Flash Synchroniz 


COMPLETE WITH FLASHGUN & CASE! y=) a Agee 


7 ; *% PROJECTOR * CHANGER ° ee ie ae 
with #3. 
ith #3.5 Cid. Lens * CASE 
A $53.40 Value : 


95 \ All for only 95 Save $42.25! Used 
ONLY AT PEERLESS! wa sleet POLAROID Camera 
= = $80.40! f PICTURE-IN-A-MINUTE List $89.75! Ship. wt. 10 Ibs. 
er , : ‘ @ Coated Lens @ Built-in Flash Synch 50 
} r © Focuses from 34% feet a infinity 47 
© Twin-Lens . \ Outfit Includes: = © Takes 344” x 414" Pictu 
Focusing “\gggtee) SVE MODEL B PROJECTOR 
ote ee oa Sean Save $30.50! Brand New! 
—_ Ic- © AIREQUIPT Auromaric SLIDE CHANGER 2 x 2 SLIDE 
tures on 620 Roll © DeLUXE CARRYING CASE La BELLE 50 PROJECTOR 


Holds Projector with Airequipt Changer & 2 Magazines £3.5 Coated Lens List $95.00! 
e Synchronized © 500-Watt Lamp ©@ Blower Coated 


UNIZ ®@ Automatically Feeds and Changes slides 64°° 
for Flash Ship. Wt. 16 Ibs 

© Compact ANOTH ER PEERLESS Save $13.00! Used! Famous Make! 

© Easy to Operate EXCLUSIVE BUY! EXPOSURE METERS 


Weston Master Il «tit 16> 


1 ! LIST USED 29.95 
4X ‘4 $24.50 15.95 G.E. PR-1 ~. 32.50 18.95 
NORWOOD" DiRécTOR 32 3 3a:93 WESTON CADET." 39.95 12:98 


Average Shipping Wt. 3 Ibs. 


PEERFLEKTA il Save $19.80! Used 


MINIATURE CAMERA 


Twin Lens Imported Camera ‘Fe RKODAK BANTAM RFE 


q #3.9 Coated Ektanon Lens List $59.75! 
with 43.5 Coated Lens @ Flash Synch. _Shutter, Speeds 


A 69.50 e Coupled Ra Rangefinder “ofa 39”° 
VALUE! 


NEW LOW PRICES! "@ cond Only at Peerless Save $25.55! Used 


A| coon TDC MAINLINER 
£ x c L U + i Vv . 1 =— 29” 2 x 2 Slide Projector anal 


With Selectron Auto ee 
SSestes Lens ob wer 2 1198 Ship. Wt. 335 
°% att Lamp © veo ocusing 
BRAND NEW! HIGH POWER! Ship. Wt. 7 Lbs. 16 Ibs. 





@ Built-in Flash 


' | V fz h tion I 
PRISM — COATED LENSES ; 2 f Btn | Save $40.00! Used HR-40 


= BINOCULARS URI « svosinde , Heiland Strobonar V 


Rigi © 9 Speed Shutter ELECTRONIC FLASH UNIT 
© Ail- Metal Construction : . 1 to 1/200 Sec 


3 fe * Exclusive Circuit 
weg . = |) - 1 Release © Lightweight Compact List $119.50! 7 
COMPLETE with Leather CASE & STRAPS 4 fA @ Body Shutte © 100 Watt Second 

50 Hambietonian — individ. Focus — NOW ONLY HE | © Double Exposure 

50 Hambietonian — Centr ocus ile Prevention 

5S Nombletenion — Contrel Feces - - @ Matched Coated Lenses 


leton individ. Focus te are Coupled in 4 Save $72.00! Used 
30 Hambietonian — Central Focus a Helical Mount f PRECISION 
2 3 Hambietonian — individ. Focus - aa - Pei g GA D 
8 x 30 Hambietonian — Central Focus @ Accepts 120 Roll Film | ° ENLARGER 
6 « 15 Hambietonian — THEATRE GLASSES NL ith 5%" 
x 15 Hambietonian — 14K Gold Pi ate with 514” #4.5 Lens 


q ! an List $211.01 
10« Famous Make — Cen ~ al Fo wow ONLY d SAVE ©@For Negatives from 35mm to 4 « 
16 x 50 Famous Make ai Focus — NOW ONLY BUY NOW an ° ; 139°° 


@ interchangeable Condenser System 
ain Pri ices PI us 10% FET Ship. Wt. 60 Ibs. 


. : SPECTACULAR PURCHASE OF BRAND NEW, SAVE $31.50! BRAND NEW! DISCONTINUED! 
A Verified Exclusive! \cvee usep, iN ORIGINAL PACKING, GUARANTEED 


— ew 


TELESCOPES & SPY GLASS PRECISION Enlarger 


So >). MPLETE Every Glass Engineered to Rigid U.S. Navy Specifications 
P co HERE ARE THE HIGH STANDARD FEATURES: List 50 Ship. Wt 
~~ Complete with 3 9 5 THE optics. 16-Power; 65mm Objective; 29mm Ocular . . 





% 
© Extremely Bright Image; Huge Field of View © Tremen- $81.00 15 Ibs. 
— —— Ship. Wt pts ‘Depth. of Field! First Quality Precision Coated Lens 
— 25 Lbs THE BODY: Over 21% feet long @ Baked and Lacquered 
Full 10-Day Money-Back Guarantee: . Black, All-Metal Base @ Attractive Crinkle Finish for Firmer © Sizes from 35mm to 4x4 cm 
Me mM Versatile Uses! For Beating © Gripping @ High Grade Craftsmanship on all Parts and © 15% x 17% inch Baseboard 
jon 
Seecietinn . Sports Events © Bird Watching © i AND SHOWERPROOF © SHOCK-PROOF © JAR. 2 72 . 
Amateur Astronomy @ Target Spotting © Civil Droog » FUNGUS-PROOF © NON-REFLECTING CONSTRUC- © Well Ventilated Lamp-housing with 
Defense © Nature Study ® Camping ® Traveling = rion @ FINE, ACCURATELY CALIBRATED DIOPTER SCALE. Adjustable Condenser Lens 
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SPECIAL BUYS on EASY TERMS!... ONLY 10% DOWN! 


Save $30.00! Used 
ARGUS ¢€3 OUTFIT 


Camera e Case @ Flashgun 
43.5 Coated Lens List $66.50! 
©Coupled Rangefinder @Clip-On Carrying Case 
@Automatic Frame Counter Ship. wt 
@ Synch. Shutter with Speeds to 1/300 7 Ibs. 














PEERLESS BREAKS PRICES on BRAND NEW 
Famous Imported 35mm Single-Lens ence Cameras! 


We've placed our names on these Famous-Makes and offer them at hard-to-bel larly low prices! Buy now — 
Buy with confidence! All items carry a full one yeor guarantee — and our usual money- -back-if-not-satisfied assurances! 

































SAVE $69.95! BRAND NEW 
LATEST MODELS! 


WITH THREE FLASH CONTACT 
POINTS ON CAMERA FACE 


eee IMPORT! 


RIVAL... REFLEX 


EXCLUSIVE PEERLESS 35mm 
SINGLE-LENS REFLEX 
with £3.5 Ctd. Preset Tessar 


A $139.50 Value! 
New Low Price! rh: kee 


Never Before At This Low Price! 
Save $204.80! Brand New! 
GERMAN IMPORT! 

LATEST MODELS! 


HEXACON 


with #2.8 Ctd. Preset Tessar 











Save $43.00! Used 
oe" ayTO RETINA IIA 


35mm CAMERA 
| #2 Coated Xenon Lens List $127.50! 


© Speeds from 1 we a 500 ©MX Model 50 
@ Rapid Film Adva Ship. Wt 
eCpid Rangefinder 4 Viewfinder 5 ibs. 




































8mm. Movie Projector List $149.95! 


© Blower-cooling @400 Ft, Reel Now 84*° 
only 


Save $21.55! Demonstrators! 
Famous Thrift-Lite 


ELECTRONIC FLASH UNIT 
Compact One Piece Unit List $59.50! 


@All-Metal Body * vi taty 3 95 









A $299.75 Value! 













©Completely Portable 
© Super Fast Flash—1/1000 Sec 











Save $40.55! Used 
Famous REVERE 88 


8mm MOVIE CAMERA ; List $74.50! 
with Coated #2.5 wy hy 33”° 
Optical Finder Variable Speeds 























© Built-in Synchronization for Flash and Strobe 
Shutter Speeds from 1 to 1/1000 
e Prism Eye-Level Through-The-Lens Focusing 


© Built-in Synchronization for Flash and Strobe 
© Combined Reflex Finder & Eye-Level Sportsfinder 
© Focal Plane Shutter Speeds 1% to 1/500 








Save $34.50! Brand New! 
LEITZ PRADO 250 


2x 2SLIDEPROJECTOR Discontinued 
J List $114.00! " 
Weiegies bee Focusing’ Mount 50 e Automatic Exposure Counter © Delayed Action 
®Double Heat Res istant Condense Self-Timer 

nt 


© Built-in Tilting Adjustm 
eeeeeercsseease ne 


HEXACON WITH 

{2 Ctd. Taylor Hobson Cooke. .Value $400.00... 94.95 
{2 Ctd. Zeiss Preset Lens... . Value $359.00. .124.95 
GREAT SAVINGS! BRAND NEW! PRECISION 


CONTAX D 


With 2.8 Ctd. Preset Tessar 
A $299.75 Value! 














© Auto Film Transport & Shutter Cocking 


RIVAL 35-MX REFLEX WITH” 


{2.8 Ctd. Preset Tessar Value $169.50 79.50 
f1.9 Ctd. Preset Meyer Value $169.50 79.50 
{2 Ctd. Taylor Hobson Cooke Value $330.90 79.50 
{2 Ctd. Preset Zeiss Lens .. . Value $220.00 99.50 
BRAND NEW! LATEST! 


PRAKTICA FX 


#3.5 Ctd. Preset Tessar 


Same Features as above! 


A $139.50 7 

Value! 495 
PRAKTICA FX < 
with 2.8 Ctd. Preset Tessar 


with f1.9 Ctd. Preset Meyer 
with £2 Ctd. Taylor Hobson Cooke 










Ship 
















SAVE 30%! BRAND NEW! 
L rh Deluxe Models! 


Famous Make ENLARGERS 


Model D—up to 2% x 3%”. Diff. System t _—_ 
Without Ler $28.50 $19.95 
Model C 14.5 Coated Elgeet Ler 
Click [: 45.75 32.00 
y Mode! 10¢ o- up to4xs Diff. System 


54.50 38.15 






















































Save $72.50! Used 
STEREO REALIST 


3-DIMENSIONAL CAMERA 
#3.5 Coated Lenses 


























List $159.00! 
“ 86° 






(_ Save $57.50! Brand New! 2 Ysx3 Vs 
2 Busch Pressman Outfit 


p — Supply —_ —, 








© Shutter peed from 

1 to 1/100 
@ Automatic Exposure Counter 
@ Delayed Act f 


eli Flashgun 





SAVE $106.25! BRAND NEW! 
4x5 Pacemaker 
—e Outfit 


Outfit Includes 
*! 4 ' Total List $31 


204" 












PEERLESS CAMERA STORES 





415 Lexington Avenue, New York 17, N. ¥. 
Dept. P-11 


NOW ONLY... 5c { 


C0 I WANT TO BUY 
THE MOST COMPLETE PHOTO- ' 













GRAPHIC CATALOG IN THE WORLD! 


Only 5¢ — 25¢ Back on First Purchase 
LATEST 1954 MODELS ILLUSTRATED 


4 Cash 1) M0. 2 0.00.0 
TEN-DAY FREE TRIAL! J 


(0 Time Payment 10% Down Enclosed 
10-DAY TRIAL with FULL MONEY-BACK GUAR- 
ANTEE! 1 FULL YEAR OF SERVICE! 


“Ty € NAME__ — —_—_— 
415 LEXINGTON Ave. at 43rd St. N.Y. 17 [a coianons irre os oe 
Opp. Grand Central Terminal - Ml! 7-1000 is ute ean green gg me PY 


(0 1 WANT TO TRADE 


"} Send NEW GIANT CATALOGUE. Enclosed find 5¢ f 











2x 3% ANNIVERSARY NOBAR LENS 
Speed Graphic Press Outfit np, so 


d Kalart Rangefinde er @Synchronized Flashgun Used 
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you're LICKED 
hefore you start 


if the color transmittance 
of your filter is substandard! 


Sad truth about shooting color — there’s 
virtually no margin for error. With black- 
and-white you have exposure latitude ga- 
lore. But with color, brother, you've got 
to be right! How can you be, if your filter 
transmittance is wrong to begin with? 
Give yourself an even break! Begin with 
an ENTECO Filter. Get perfect color 
transmittance first. From there on in, 
you're master of the situation. Here’s proof 
that no other filter matches the precise 
transmittance of an ENTECO Filter: 
We asked a leading Testing Labora- 
tory* to plot transmittance curves 
on three Type A (85) filters, each of 
which was made by one of the lead- 
ing filter manufacturers. The trans- 
mittance curves of the filters thus 
obtained were compared with tke 
published transmittance standard 
established by a leading film manu- 
facturer. The figures below, reflect 
the average approximation of re- 
spective curves to the published 
standard. 


*Electrical Testing Laboratories, Inc. 


























Manutacturer Filter —<.. mm 
ENTECO TypeA | 99.7% 
ManufacturerY | TypeA | 91.5% 
ManufacturerZ | TypeA | 72.5% 





Say ENTECO! The cost is so little, you might 
as well have the best. 


NEW DATA SHEETS — entire set is yours ABSO- 
LUTELY FREE! Up-to-the-minute, complete infor- 
mation on Filters, Lens Attachments, Polarizers. 
Write today. 


Zuleco MANUFACTURES AMERICA’S 


LARGEST AND MOST COMPLETE RANGE OF 
ADAPTER RINGS & LENS HOODS 


Tf INT TOIT rn 
ENTE NDUSTR N 


sko St., Brooklyn 21 








| li a 
€  o ] o r € f 2] t € by David B. Eisendrath, Jr 





A famous technician solves your problems 


I have been reading ads where I am 
offered Aero Ektachrome film but I note 
that various sellers offer it at different 
film speeds. Is this a different film made 
in both fast and slow speeds?—B. R. J., 
Memphis, Tenn. 

Aero Ektachrome (which Kodak calls 
Ektachrome Aero, High Contrast) is a 
film made for use in aerial photography 
and is designed to give color differentia- 
tion and not color fidelity. Originally de- 
signed for Armed Services use, the ma- 
terial is excellent for its intended use. If 
you got it directly for aerial use, you’d 
further find that it has a specific filter 
recommended for each emulsion, and a 
special developer for each emulsion. 

Now, there are organizations that get 
this film, slit and perforate it, and then 
sell it for use in 35-mm cameras, com- 
plete with precessing for rather reason- 
able prices. And at some places, as an 
added inducement, they process it to give 
one or two extra stops in speed. With 
some emulsions there is no trouble in 
pushing the speed, although normally the 
material is rated with an exposure index 
of 40. Sometimes the results are very 
pleasing, too. BUT, and here is the im- 
portant part, this isn’t what the material 
was designed to be used for, and if it 
isn’t up to your expectations, you have 
no kick with Eastman. Don’t get me 
wrong; some of this material makes ade- 
quate or satisfactory slides. But you don’t 
always know what you're getting, or that 
any other batches will be the same. 


I have several larger cameras, but want 
to buy a 35-mm camera for shooting color 
for slides. What would you recommend? 
—A. H. S., Tampa, F'a. 

Normally I shy away from this type of 
question. I hate to make recommenda- 
tions by brand name in print, and very 
simply, here’s why: there are so many 
good cameras that you can’t name spe- 
cific ones without hurting someone’s feel- 
ings. And it’s like recommending an auto- 
mobile or a doctor. Or a blind date. One 
man’s meat may turn out to be a lemon 
for the other guy. 

Now, if I was starting from scratch to 
buy a camera for shooting 35-mm color, 
I'd buy the best camera I could afford. 
And this means one that not only is with- 
in the price range I can afford, but one 
in which I had confidence and one which 
felt comfortable and right to me. IF you 
can afford it, a camera that will take in- 
terchangeable lenses would be the first 
choice. The German and Japanese cam- 
eras are both excellent, so, too, are some 
of the American-made cameras. Must this 
camera fold up to go in your pocket, or 
will you carry it in a gadget bag? For 
color you'll need a fairly-fast lens, though 
you'll probably end up using between 
f/455 and f/8 anyway. I think I'd keep 
away from new, untried, unknown cam- 


eras and buy one that’s been on the mar- 
ket for a while. But the best way to buy 
a camera is to find out how much you 
can spend, and then see what you can 
buy with this much money. Your choice 
can be confirmed by talking to people in 
camera clubs and among your friends be- 
fore you buy. 
? 


Sometimes when I get Kodachromes 
back from Kodak the first picture I have 
made is fogged. The last batch that came 
back had number perforations through 
the first picture —R. S. S., Clinton, N. J. 

Kodak tells us that they now make a 
“pull test” on each magazine of film to 
see if the tension on each roll is satisfac- 
tory. Usually the fogging extends only 
one frame inside the magazine, but some- 
times two. Now before this was standard 
procedure, you could load your cameras 
and often get a couple of extra shots on 
each roll. However, Kodak says that pic- 
tures should not be made less than 814 
inches from the end of the tongue or 
leader. (This corresponds to American 
Standard specifications, by the way.) If 
your camera is loaded properly, you'll get 
your full 36 frames on a 36-shot roll, or 
20 on a 20-shot one. If you're lucky, you 
may even get one or two extra, but don’t 
count on it. In other words, if you load 
your camera so that you may expose on 
the leader, you’re taking a chance. But 
you always get the number of exposures 
you've bought, at least. 

* 

I process color film, small amounts at a 
time, and often months go by between 
sessions. Therefo:e the chemicals go bad 
before they are exhausted from use. Is it 
possible to freeze them in small amounts 
for later use?—G. R., Channelview, 
Texas. 

All the technicians I have asked about 
this confirm my suspicion that freezing is 
definitely NOT recommended. In some 
solutions, it will make some of the crys- 
tals come out of solution. Best sugges- 
tion I’ve found on this, and worth trying, 
comes from a friend who mixes a gallon 
of a solution at a time, and, while it is 
still warm but after it is thoroughly 
mixed, he pours the solution into sixteen- 
ounce bottles right up to the top so no 
air gets in, and seals them tightly. Then 
he stores them on the lower shelf of his 
refrigerator until he is ready to use them. 
He tells me that so far he has kept them 
successfully this way for several months. 
Although this is against the recommenda- 
tions of the color-film manufacturers, I 
should be inclined to give this system 
a try. 





Questions of general interest to the color 
photographer will be answered in this depart- 
ment. However, individual replies can not be 
given for questions that are not used.—Ed. 











PHOTOGRAPHY 








CELEBRATED MOTION PICTURE 
STARS 
THE MOST VERSATILE CAMERA 


> ¢-\ Gy Wa D 4 


»Alfred Hitchcock’s suspense thriller 
“Rear Window” features James 
Stewart using the Exakta VX Cam- 
era for picture taking and as a tele- 
scope at the same time. 


The choice of the Exakta VX for 
Hitchcock’s best motion picture could 
Olan ee AVom olacemtreltelccelelelert Mm alcetitys 
of the fact that the VX is the most 
vetsatile camera in the world. With 
it you can photograph any type of sub- 
ject, microscopic or gigantic, an inch 
or a mile away. With the VX you can 
shoot routine pictures with a maxi- 
mum of simplicity and ease, and 
master any difficule or challenging 
subject as James Stewart did in “Rear 
Window”. 


~~ rs «jee oe 
— \ edt 
rHE AUTOMATIC - 


EXAKTA VX 
Automatic Exakta VX 
with Waist-level View- 
finder* and 50-mm, 
f/1.9 Automatic Schneider Xenon, 
$341.70 * 358-mm, f2.0 Preset Zeiss 
Biotar, $335.00 * 50-mm, f /2.0 Auto- 
matic Isco Westagon, $279.50. + 
58-mm, f/1.9 Hugo Meyer Goerlitz 
Primoplan, $269.50 
*Penta Prism eye-level viewfinder and Split-image 
Rangefinder may be substituted for waist-level 
finder for $57 additional 

WIDE ANGLE 
\ND TELEPHOTO LENSES 
FOR EXAKTA 

28-mm, f/3.5 Angenieux Bidbofocus 
Type R11, $120.00 + 90-mm, f/1.8 
Angenieux Type Pl, $149.50 » 
135-mm, f/4.5 Steinheil Culminar, 
$60.00 + 135-mm, f/2.8° Steinheil 
Quinar, $149.50 + 250-mm, f/5.5 
Hugo Meyer Goerlitz Tele-Megor, 
$132.15 + 400-mm, f/5.5 Hugo Meyer 
Goerlitz Tele-Megor, $199.50 > 
300-mm, f /3.5 TV Fernlinse Telagon, 
$360.00 * 500-mm, f/5.0 TV Fern- 
linse Telagon, $450.00 * 600-mm, 
f/5.0 TV Fernlinse Telon, $565.00 + 
800-mm, f/6.3 TV Fernlinse Telon, 
$750.00 


. 
S$ rr 





Your dealer will gladly demonstrate 
the Exakta VX with all types of lenses 
from 28.:mm to 800-mm. 


hte > nN . . . = aie 

EXAKTA CAMERA COMPANY 

705 Bronx River Rd., Bronxville 8, N. Y. 
Exclusive Sales and Service Representative . . 

in U.S.A. for thagee Camera Works Automatic Exakta VX cameras are exclusively imported by Exakta Camera Company 

and are sold with a factory authorized guarantee certificate, 


import certificate 
and owners registration card. 
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picture yourself owning 











lifetime investment in perfect photography 





THE NEW 
al 























Imagine it’s yours...the new LEICA M-S...the finest camera you’ve ever seen. 
Versatile? You do just about everything your friends can do with a variety of 
specialized cameras...and better, too. Fast? You shoot a picture a second without 
moving the camera from your eye. Easy? Others marvel at your pictures; you 
marvel at how easy it is to take them with your M-3. 


Makes a pretty picture, doesn’t it? Close up it looks even better! There's a fran- 
chised LEICA dealer near you ready to give you a demonstration. For a list of 
dealers in your vicinity and free literature, write to E. LEITZ, Inc. 


NEW LEICA-METER M 


This new lightmeter is an exclusive feature of the LEICA M-S., It 
couples to shutter speed dial... automatically sets correct shutter 
Sie speed. Light-shield is always set for normal light conditions... flips 
——+ tums UP to increase sensitivity. 





Ee. KLEITZ, Iinc., 468 FOURTH AVE., NEW YORK 16, N.Y. 
Distributors of the world-famous products of Ernst Leitz, Wetzlar, Germany 

LENSES * CAMERAS © MICROSCOPES © BINOCULARS 
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AMATEUR AND PROFESSIONAL PHOTOGRAPHERS AGREE 












It’s as easy as turning on a light.... 





pystt THE BUTTON 


it measures the light! 


yok 






JU 
T Revey SE 


y cee and 


© correct exposure 





EXPOSURE METER 


The built-in electronic computer does your thinking for you! 


You've heard of mechanical brains that add rows of figures in split seconds — and 
measure light instantly. The Bewi combines BOTH. It ends complicated calculations. 
No sliding scales to match. No pointers to interpret. Just two simple steps—and the 
Bewi Automat gives you all exposure data for perfect pictures. 

. and if the light level is too low A RED FLAG SIGNAL gives you automatic 
warning — Says “Stop” — safeguards you against wasting film. 

Bewi Automat also includes the new “light values” scale that will be found on all 
the new Synchro-Compur Shutters. European travellers will like the DIN scale, which 
is included along with ASA and Weston Film ratings. Full scale readings range from 
1/1000 to two minutes, and “f” stops from 1. 5 to 22. 


The most amazing part of all is Bewi’s extremely low price of only *9Q° 


Complete with Handsome Chain ond Incident Light Attachment. 


W | | | 0 | F A BY S 110 West 32nd Street * New York 1, N. Y. 
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SAVE at PENN! Gee 


15 DAY MONEY BACK TRIAL —one Year FREE Service! All items 


offered subject to prior sale. 
and insurance costs. 
pre fer c. 


0.D., 


We'il refund every penny not used. 
Please send Ss tang deposit with order. 


lease estimate and add shipping 


If you 
Prices are 


—Ask for PENN’S new 1954 Photo Material Catalog! 





SAVE 30% 


Brand 
New 








For 35mm 
Negatives 
CASH 
Reg. PRICE 
Mod 135 Dbl. Con- 
densers & Lens 49.95 34.95 
a thee c. Case for 
7.25 %.85 
F OR NEGATIVES To 2% «3% 
” ffusion 
. 24.95 17.45 
Y, Sys 
39.75 27.80 
1. Cond 
46.95 32.85 
for 
279 7.25 5.85 
Cold 
& Lens 53.00 37.00 
Ca for 
Mod ’ 10.25 8.25 
Mod 11 1. Cond 
& Lens 69.25 48.47 
Cart Case for 
Mod 1 10.25 8.25 
Mod 15-CL Cold 
Light Ullum, & Lens 80.00 $6.00 
FOR NEGATIVES TO 4x5 
Mod. 450 Diff. and 
{4 lens 109.50 76.65 
Mod i170 Dbl. ¢ 
@ensers & 14.5 1 129.50 90.65 
M 1 cl id 
I t Iu & 14.5 
Lens 114.75 80.32 





UNIVERSAL MOVIE oo 
For all 8 & 16mm 


New "AIL Me ta it 


SPECIAL—$3.49 


ADAPT-A-ROLL Roll film adapter 
for ‘ 2 per ts use 


SPECIAL $23.95 
AUTO SPLICER—For 8 & 16m 
fil Chrome teel fil itter 


’ 
SPECIAL—S$4.89 


WATSON 
35mm DAYLIGHT FILM LOADER 
PECIAL—$9.95 


KALART Be apni 
Rolle “ r lens. 
rate fc in d 
total darkness Reg. 


SPECIAL—$18.95 


a Standard 
# Double 


CUT FILM HOLDER 


Fits all Graphics and other cam- 





eras with standard press-type 
Spring Backs. 

Reg. Spec. 

24x33 .... 3.85 2.91 

BV4x4 lg 3.99 2.99 

5 4.12 3.09 

5x7 4.71 3.53 


Minimum Order—3 Holders 





Many of our special 
values featured in pre- 
vious ads are still avail- 
able. Order Now! 


DAVIDSON 
STAR-D TRIPOD 








Model 18 
with Multi-Cam Platform Pan-Tiit 
Head; 3 Sections; Originally $19.45 


SALE $9.95 


it’s New—STAR D 
“CONQUEST” TRIPOD 


3 se 








tion with geared center post, 
adj table crank action, non slip 
Extends to 70” collapsed 28”. 
Weight 424 Ibe 


PENN SPECIAL $14.75, 


34 





8MM SENIOR 
MOVIE —a 


Reg 
$26.95 





@ Handles 8mm reels up to 400 ft. 
capacity 


@ All metal construction for long- 
continued use 


Consists of Viewer, Geared Rewinds, 
Automatic Dry Splicer and Base. 


LATEST Improved MODEL 
RICHARD 

PRINT 
WASHER 


Handles prints up to 11 x 14. Has 
triple jet action with constant motion 





and continuous drain from bottom. 

Washes 60 DW 8x10 prints. 
SPECIAL 1 95 

30” Professional Model 


Reg. $24.95 
Washes 125 8x10” prints. Takes 


up to 16x20” prints. 
atte SPECIAL $69.50 


New PREMIER Deluxe 


ROTODRYERS 


istable thermostatic heat con- 

th neor ficator light. 
‘ hly pol- 
nat or 


Reg. PRICE 
sce $27.50 $21.95 


49.95 39.95 





24x28 
Surface. 


STATIC ree Bs say ates u- 

e tlizes s it 
‘1 
SPECIAL—$3.95 
SPECIAL—$9.95 





Parallax « x 
SPECIAL—$22.95 


PATTERSON 
ANKS— Automat 
el 35 for 35mm ‘a 828 
Patterson Major ~ ei! 
620, 116, 616 


speciat $2: 91 


MANSFIELD’S 
GREAT NEW 
ACTION EDITOR 


Price Complete 


eevecer r=. 


fir 4 
x 20. 





For 8mm....... $23.75 

For 16mm...... 24.95 

e Automatic splicer 

« 800 ft. Rewinds 

e All metal die cast viewer 

@ Screen 244x314. Glass Prism 
Shutter 

e America’s Lowest Priced Action 
Editor 

ono" DEJUR 
on New 


EXPOSURE METERS 
Reg. $15.95 


SPECIAL—$9.95 w/case 


SAVE 50%—Brand New! 


Famous German Import 


SUPERFLEX 


Twin-Lens 
Focusing Reflex 


Ctd. £3.5 Lenses, 
Synchro Flash. 





Reg. $39.95 $19 95 
SALE + 
Eveready Leather Case 3.95 
Flash Unit ...ccccccsosecs 3.95 
B.C. Flash Unit....-++eee+- 6.95 





High Fidelity 
—?2 Speed 
FEDERAL 
Tape 
Recorder 


e Piays 2 full hours on single 7” 





reel e eparate volume and tone 
controls « Takes 3 . ’ ad 
reels « 110 Volts, AC only e In- 
stant stop level e« Safety Lock 
e Complete with mike, tape, reel 
and power cord and plug. Reg. 
$139.95 





PENN'S | SPECIAL $89, 50 


FLASH BULB SPECIAL! 


SAVE ON ES, vine ae 
CASE OF 120 
RSPECIAL— ‘$9. so 

A ME OE A AS 

POLS verse with 

center p« xtends 

a a ned 5S 

$17.35 


SPECIAL—$6.95 


ARGUS FILTERS 


SeriesV—Lt. Yellow, Dk. Yellow 


Series VI—Lt eg yw, Por- 
wait 2, ea 79¢ 


“— ustable 


oa Reg. 


PENN POCKET TRIPODS 
1 Section, closes to 612” $8.7 


oses to 7 
closes to 9” 
—. ~ yr a Enlarging Meter 
Twice as Sensitive 
7 it & exposure 





time in one re adi : 
SPECIAL—$9 4s 














TRIPOD | Topflight® 

SCREENS Att 

4 f 30x40" $7.75 
40”"x40”" 9.55 
37”x50” 11.80 
50”x50”" 12.90 

Sturdy and portable with 

crystal glass beads for 


brighter pictures. 


DARKROOM 
VENTILATORS 








SPECIAL 
AC Single blower....... $11.50 
DC Single blower. $13.95 
AC Double biower.... $16.95 
DC Double blower....... $19.50 





Greeting Card Materials 








GREETING CARD MASKS 
18 Different Designs 
SPECIAL 


89° 


each 
GREETING CARD PAPER 
25 100 = §00 425% 
AZO (for contact) $ 81 $2.28 $9.32 Double Weight 
KODABROMIDE for enlarging) 86 2.36 9.67 Only 
Specify Contrast: 1, 2, or 3. . . Straight or Deckle Edge. 
ENVELOPES FOR GREETING CARDS 
WB cceuccvcceveesen< $ .30 BOO. ccccccccceseces $ .69 
BOO. cecccececccccsce 2.39 1000. ccoccccccccceces 3.65 








Brand New 


GOLDE 
Super-Spot 
500 Watt 
SPEC. $ 

once 10” 


less lamp 
500 Wott Lamp..........- 


1000 Watt Blower Model 
SPEC. PRICE $2680 


less lamp 
1000 Watt Lamp......... $4.99 








Brand New 


PENTACON 


w /f3.5 Ctd. Tessar, Preset lens 


SPECIAL...... $119.50 


USED CAMERA 
SPECIALS 


ROLLEIS—LATEST moons 





w/Xenar (3.5 lens...... 9.50 
w ae f3.5 lens Sits so 
w enotar f2.8 lens 187.50 
5 Xenar 89.50 

case 
. 37.50 
eecevsece 79.50 





Brand New 


5.V. E. 
MODEL A 


2x2 Slide 
Projector 


Sos SALE $19.95 


eCtd. f4 Anastigmat tens 
e Transverse slide carrier 
e200 watt projection 

e Die-cast metal casing 


S.V.E. MODEL D 


with ctd. high speed {2.9 lens and 
blower. Reg. $78.70 


SPECIAL—$39.50 


Case for either model—$4.49 
TOP- 

FLIGHT 
FOLD-A-LITE 


e Compact, efficient lighting unit 

e Attaches to any movie or still 
camera 

e@ Hand held or attached on tripod. 

e Fingertip control e Choice of light 
combinations @ Folds to 144” length 


e Pressed steel 
Reg. $25.95 


special $15.95 


with metal case & 4 4375 floods 


MORSE 
G-3 
DAYLIGHT 
PROCESSING TANK 


A simple daylight unit for lengths 





Orig. 











of double-8mm, 16mm or 35mm 
motion picture film up to 100 f t. 
» ay be for processing nega 








reversal films. 
Acid proof plastic tank and cove 
tainless steel reels, 4 
Double-8mm, 16mm _ or 
Im. 


SPECIAL $22.50 
Brand New KODAK 
Combination Cut Film 
and Plate Holders 


GudT CM cccecsscwuns Reg. 5.40 


Very Special 9* Ea. 


Minimum Order—3 Holders 





“EAMOUS 








FOR 


La BELLE 500 


2x2 SLIDE 
PROJECTOR 


e £3.5 ctd. lens 

e 500 Watt Lamp 

e Blower Cooled 

e Automatically feeds 
and changes slides 

e Reg. $95.00 (used) 


SPECIAL $59.50 (usea) 


Save over 37% on Brand New 


anous DIAXETTE 














p= "% t= i 35mm 
CAMERA 
Reg. 
$47.90 
SALE— $29. 95 w ‘case 
e Precision f2.8 lens e Pronto to 
1/200 sec. & B eo All Metal 
¢ Automatic film tre ansport & shut- 
ter set e Body release e Dbl. exp. 
prev. e Uses standard 35mm_film 
Standard Flash Ness evcccces $3.9 
B.C. Flash Unit.....+.ee0. 
NEW, 
LOW-PRICED 
POLAROID 
HIGHLANDER 
Camera 


e Single setting for 
“Or _ yination. « Speeds 


Cnty $69. 95 


SPECIAL TRADE-IN OFFER 
Now you can replace your old- 
fashioned Polaroid Camera with 
this brand new, streamlined 
Highlander, for just $30 plus 
your used Model 95 Camera. 
Place your order today! 








Brand New Fully Synchronized 


PRAKTICA FX 


35 mm. Reflex 
Westar f2.8 Lens 


$68.50 





Tessar f2.8, Preset, Ctd. $84.50 
Primopian, Preset, f1.9, Ctd. . 84.50 
Biotar, Preset, f2, Ctd 406. so 
Leather Ev. Cas 7.50 
Eye level Prism Finder tor above 
—Spec. oO 


$13. 
100mm. f4.5 ctd. TELEPHOTO lens 
Reg. $34.95 SPECIAL .. $19.95 


Save up to 58% “Brand New” Cid 


PICON TELE- 
PHOTO LENSES 


with Pre-Set Diaphragm * 
For Kine Exakta, Praktica, Prak- 
tiflex, Contax S&D, Pentacon, and 
Exa. Specify camera. 





Reg. 
100.00 
- 120.00 


100mm 

135mm 

150mm 

180mm 
50mm 5 

y+ sown 4.5 Wide 
Angle 


59.50 
89.50 


SPECIAL! 


Brand New 


GOLDE 
Outfit 


Slide Projector 
hanger, PLUS hand- 
LUS 3 file trays. 
so 











nee umatic 2x2 
S Index ¢ 
some 


A total value ‘$ $90. 


$56.95 


TOPFLIGHT 40 x 40" 


case 
for only 
Tripod, Beaded Screen if bought 
with Golde Manumatic outfit, 


only 9. 


t 32nd Street 
N.Y 


126 We 
New York 1 


FAIRNESS’ 
PHOTOGRAPHY 

















New Argus 
Automatic 300-Watt Projector 

This projector almost runs itself. You slip a maga- 
zine of 36 color slides into the automatic changer— 
then push-pull—your slides leap to life, and in 
perfect order! Big 300-watt lamp flashes all the 
natural color of your slides brightly on the screen. 
And they’re protected by blower cooling. 

The Argus Automatic 300-Watt Projector is the 
perfect companion for any 35mm camera! Complete 
with carrying case and one magazine... . $6650 
November, 1954 
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The Argus C-4 is a masterpiece of precision. A truly great 
lens, the Argus Cintar f:2.8, gives sharp detail, even in dim 
light. A lens-coupled rangefinder-viewfinder lets you focus 
and compose simultaneously. A superaccurate shutter— 
with a speed range from 1/10 to 1/300 second—is the 
perfect complement to the precision-ground lens. 


And this fine camera offers you exclusive Color-matic 
settings, double exposure preventer, built-in flash syn- 
chronizer. (Flash gun locks onto the top of the camera—no 
dangling wires, nothing to adjust.) No wonder so many 
camera enthusiasts say: “‘It’s America’s most distinguished 
35mm camera!”’ Now priced at only ....... $8450 


Case 7.50 Flash 8.95 


argus 


Manufacturers of precision photographic and optical instruments 


Copyright 1954, Argus Cameras, Inc., Ann Arbor, Michigan. All prices include 


Federal Excise Tax where applicable, and are subject to change without notice, 
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Good hunting 
VOM Led 


stereo today 


by Robert L. Mcintyre 





OV FREESTULE: 





High Speed Kodak 35mm 
Daylight EKTACHROME COLOR 


\ pose pated by Be dak) 40 Daylight Excellent results 
have t btained at ASA 64 and 100, without 
cial proce ing! Real Buy! 
( 8—20 
27/2’ Roll ‘cap. cart) $4.75 
372" Roll. .. .$5.75 75° Roll... .$8.95 
chp. w L714 r 27e'—8 oz; 75’—1 Ib 











Ektachrome nie li Gal Develoy ing Kit $2.50 
For home eee “ 414 Gal. Developing Kit 3.95 
1a ral. S Ibs. 41 12 Ibs 
sees Bonus! wi h any order of this ylor film you re- 
ve free filter. Ples ase specify filter size. 
NOW YOU CAN CUT COLOR FILM INTO 
ROLLS AND SHEETS FOR PENNIES 
"x2 Daylight Ektachrome Roll $3.95 
.”" « 40’ Daylight Ektachrome Roll $5.95 
“ Shp. wet.—2 Ibs. & 3 Ibs.) 


1! Money Saving Opportunity ! 
Brand New 35mm Bulk Film Loader 
AlLoad your own 


With 100’ 


‘ 
wat.—2 


Shp 


DuPont £2 








! tt! FREE 3Sam FILM i ° 

FRESH E.K. SAFETY e X e SUPER XX ® 
. ther ARED 

$2.95 ea Pp Ib. per roll * 

TWO ROLLS GET rHInD ON! FREE! a 

7 


Any Selection of Above Film O.K.) 
More Money Saving | 35mm Film! 
a x 40) ft 6.95 
Late ne , a8, Sosltes ‘ios ¥} iene” 


* 

e 

# 100’ Rol! 
i. BUY 
. 











W ‘ranspare 
100 rol $i 49 3 rolls $4.00 


Shy OO ft ll 1 Ib. each, 400 ft 


LOWEST PRICES EVER 












4x5 Ansco Isopan 2d x $1.39 
CUT FILM $3.50 6 xes $5.95 
4x5 E. K. Panatomic os or E. “K Infra-Red 
doz = 10—6 d oe $3.00 
>. Ww N gt 2 rr Z—1 Ib. 6 doz.—2 Ibs.) 
— —-— ee eS SE | 
! ~seauriFUL NOLL TWOSS MODELS! | 
. - ies f 4 $1.39, 10 for $2.50, 
o >x 2 Plast iewer 69c Al in 
l REO for $1.06 tae $a‘00, 24 for $7.00 | 
! t ‘ V ‘ c 


ANSCO COLOR 


tridges 


35mm x 20 e 
ht t t 


$4.75 res 
FREE wit a um 
+ 4x 5 COLOR FILM eee rrr ia 
Aansco Tungsten—6 sheets $1.49—2 pkgs - ae 
4 k 
a a ak Gade an mnie emeieien Witeae ito * 


COLOR 
!Overstocked! 
Anseo, Tungsten 
Lowe ever 
fered! 
27% ft $4.95 
50 ft $7.95 
FRE? light 
Conversion 


FILM PACKS 


IMPORTANT PURCHASE 
Ansco Highest Speed Film—ASA 200 























$1.49 
Oe R40 oxes $7.50 
" Wai.—1 box’ i ‘Ib., 6 boxes 4 Ibs 
lémm x 50° Super X E.K. SUPER X 
Kodak Reversal Film 16mm x SO ft. mags.— 
28 roll te a free processing included 
t 2. 31 f 
TRIAL orren! (Shp os . ib. = 
12 rol $4.95 . 
A 12 rolls 2 Ib 
i 2 ;h 16mm x 400’ Proj Reel 
' pt Magazines and cans 60. 
59¢ r $6.00 3 sets st. 7s 
hp. wet. 1 Ib. each. 16 x 100° ¢ 
12—7 Ibs & cans 12. for $3.50 
35mm x 100’ Kodak Azo f3 and 3. Contact SW Glossy, 
rE 1 ib. ea.) "53 date. 79¢€ ea. 3—$2.00. 6—$3.75 













lémm «x 100° KODAK SUPER X 
MOVIE FILM .. . FREE PROCESSING 


each 
INCLUDED snp. wot 


1 tb. ea. 4—2 Ibs.)4 for $10.95 








¥ v ow Check These Savings in ewergns reper 
Kodabromi de 4x5 cr ub te We ight E 3 8 
w 2 Ibs, pe s 3 Gr s ri} P+ 
Ha obrome 7 t Box of 10 s ts 1.49 
- t ! 4.00 
Kodabromide a W Glossy—F2 3 da 
Box of 10 s $1 $5.00 
' 1 box 3 Ibs.—3 xes 8 
Verigam JR 1i”’x1i4 SW Glossy ) Date ) shee $3.50 
x $15.00 
(Shp wat. 50 sheets 5 50 sheets 14 Ibs 
AERIAL FILM. ‘Ss <> Own Sheet 
Film Por Pennies! 
Si” x 56 K. Tri x West $1.95 
8 3 for s se 


Oe" x 75 Kodak Super xx 


Shp. wet ~y It 
Be sure to inciude postage. Ali C.0.0 30° ° béPosir. 
Items not arked fresh are past date but fully guaranteed. 


Export ahd wholesale inquiries 
der $3.00. California residents in 


nvited. Minimum 





1427 N. Western Ave., Hollywood 27, Calif. 
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The Psychiatrist’s Couch 


What’s wrong with pictorical photog- 
raphy? There’s a question you are likely 
to hear discussed whenever two or more 
people interested in the monochrome 
print exhibitions get together. Camera 
club members, salon judges and officials, 
and even the ‘spectators delight in tak- 
ing to the psychiatrist's couch and pour- 
ing forth their innermost thoughts on 
this fascinating topic. In _ color-slide 
photography, too, there is this same 
penchant for self-analysis. 

Stereo is relatively new in its present 
form, but its enthusiastic fans have been 
working fast and furiously. Barely five 
years have passed since the first Light- 
house show was established as an inter- 
national stereo exhibition. Now more 
than a dozen big shows have stereo 
slide sections, and more are adding them 
all the time. Along with stereo’s rapid 
growth have come rapid changes in 
thinking, often following the same pat- 
terns that have emerged in the develop- 
ment of other branches of photography. 
It hardly seems possible, but in the mail, 
the stereo-club bulletins, the stereo-slide 
circuits, and discussions among fans, the 
signs are unmistakable. Stereo is al- 
ready becoming old enough to ask what’s 
wrong with itself. The exhibitions and 
club contests and slide-evaluation ses- 
sions based on the exhibitions are the 
focal points of the discussion. 

“What's wrong with the judges?” one 
fan asks. “They accepted two inferior 
slides of mine and threw out my best 
picture, which won an award in another 
exhibit!” 

Another would like to have his rejects 
criticized. “It’s bad enough to have 
them turned down, but the judges should 
explain why they weren’t accepted.” 


Still another reports, “My Western 
scenes were all turned down. Why don’t 
they say so on the entry form if they 


aren’t going to take Western scenes? 


Numbers vs. Intuition 


Along with the criticisms come sug- 
gestions. They fall into two main classes. 
One type of fan feels that, if we can 
just set up some sort of numerical rat- 
ing system, we can eliminate the un- 
fairness and the errors of judgment that 


occur from time to time under the 
present system. For another, what we 
really need is more competent judges. 


Many numerical judging systems have 
been proposed for evaluating prints and 
color slides, and even a few for stereo. 
The simplest might provide for three or 
four qualities to be checked, scoring 25 
points each, say, for subject matter, tech- 
nique, and human interest, 
to make a top grade of 100 possible. 

Most judges do have all these points 
in mind, and a lot more, as they look at 
slides on the screen and press buttons 

| to signify “in” or “out.” Hampering them 


composition, 


too much, by making them look for too 
many specific things within the picture, 
could make them fail to see it as a whole. 
We should be interested in pictures, not 
in exercises in obtaining different pho- 
tographic qualities. 

Today’s stereo judges are the first to 
admit that they don’t always feel equal 
to the tasks they face. Every show con- 
tains some slides easy to judge—the 
knockouts that you know will place near 
the top. Equally simple to dispose of 
are the obvious rejects. But in between 
these extremes are a lot of pictures that 
are not too good and not too bad. It’s 
the decisions on these that determine the 
general tone of the show. 

As the judges gain more experience 
and see more pictures, good and bad, 
we can hope for more exhibitions that 
will please spectators and contributors 
alike. Even without numerical-rating 
systems we may get somewhat closer 
agreement on what makes good stereo 

Should we be discouraged about the 
exhibitions? Not at all! Submitting 
slides to them is a fascinating game. If 
the rules aren’t clearly understood and 
are constantly changing, that merely 
adds zest. Nobody will get hurt as long 
as we don’t attach too much importance 
to winning or losing—and maybe we'll 
even learn something about good stereo 
along the way. 


Peek through the Keyhole 


Back before the rebirth of stereo as 
we are familiar with it, fancy masks 
were often used. There were circles 
and a popular shape with sides and 
bottom straight and top curved like the 
arch ahove a stage. There was even a 
keyhole mask for intimate views not 
unlike today’s stereo cheesecake—though 
the thinking behind that one is dead 
wrong when you stop to consider it. You 
can’t see stereo through a_ keyhole. 
There’s room for only one eye! 

The circles are back, along with some 
other shapes. Joe Simpson of Emde 
Products is experimenting with a new 
line of masks with different openings. 
They are cut out of stiff paper, with one 
side silvered. 

Irregularly shaped masks have one 
advantage. The horizontal top and bot- 
tom line of the conventional mask are 
not well placed in space as we look at 
a picture, although the vertical sides 
are firmly established. When the edges 
of the apertures are anything but 
straight, horizontal lines, the position of 
the stereo window is more definitely 
located. You can make your own masks, 
in any shape, if you enjoy painstaking 
work. The two apertures must be iden- 
tical. For most slides they should be 
separated by the same distance as the 
apertures of regular masks. Moving them 
closer together shifts the stereo window 
toward the viewer. Moving them apart 
places it farther away. 
PHOTOGRAPHY 





















on AALART 


FLASH SPECIAL 


You pay only $9.95... 


You get KALAR/ 


SUPER SPEED FLASH 
and 8 SYLVANIA 
Blue Det Flashbulbs... 


——’ 


THE KALART SUPER 


is the easiest-to-use flash 
equipment you can own. 
Exclusive built-in exposure 
KAL-Q-LATOR tells at a 
glance correct camera set- 
ting for all flash pictures— 
color or black and white. 


¥ 





ae 
aT 


SYLVANIA FLASHBULBS ARE ON KALART 


Don’t wait another day to get in on the fun of taking 
flash pictures. The KALART-SYLVANIA Pre-Holi- 
day Special brings you a wonderful, money-saving 
opportunity. 

Look for this big Flash Special at leading photo 
stores. For a limited time you can get a KALART 
Super Flash Unit plus 8 SYLVANIA Blue Dot Ban- 
tam 8 Flashbulbs by paying only $9.95. At regular 
prices, you would pay $9.95 for the Kalart Super 
alone—and another $1.00 for the 8 Sylvania Flash- 
bulbs. But to start you right in flash photography, 
you get the 8 Sylvania Flashbulbs on Kalart. 


The Kalart Super is the latest model—the only 
flash unit with built-in exposure KAL-Q-LATOR to 
November, 1954 


take the guesswork out of flash photography ... and 
with built-in Test Light to guard against flash fail- 
ures. The Bantam 8 is the sensational tiny Sylvania 
flashbulb that is so handy to carry and use. Both are 
products of companies that have pioneered the de- 
velopment of flash photography. 


P.S. Even if your camera is an old-timer—a 30 year-old 
folding Kodak camera for example—there’s a Kalart 
Super for it. Models for older cameras cost only $1.00 
more than for cameras with built-in flash synchronization. 


HURRY! SPECIAL OFFER GOOD ONLY 


UNTIL NOVEMBER 30, 1954 










































INFRA-RED 











Add 35c postage each order 


SLIDE 
PRO 






JECTOR 



























1émm ANSCO MOVIE 















Vee cove menge—ane gst beastie’ ester a, GOLDE 
pictures too. This film senuine Gnas . 2x2 (35mm) 
stock; no off-brands or phonies it’s out- =/ 300 watt 
dated—yes, but it’s guar- t poe 
anteed e 1 to fre “ 
tight enty. © fresh. Day MANUMATIC 
5” 3.5 lens 
50 ft x 16mm 75 List price $58.50 
MAGAZINES, 50 
each ° 
Add 1.25 
3 for 10.75 6 for 20.75 post & ins used .. 
10¢ each postage 
and imsurance 
100 ft x 16 mm Rolls , ALL SPEED 
ea. 6.95 Ss 35 


16mm x 100 ft. K 


tid ' t na Im 
FREI tman K 


the fas- 


50 


most FILM COMBO 


<iak pr 





, You get a roll each of slow, Hi-speed 
- = Tungsten and Super speed film, at 1/4 the 
each list Slow speed super fine grain 
_— Pan-chromatic X; plus, Hi-Speed fast 
35 ANSC L pan Super XX: PLUS, Super speed 
mm pan film TRI-X all 
Safety flim. You save 75 
20 Exposure Cartridges almost $12.00, only... 








Stock up now at our low Add 25¢ postage 

price 

Tungsten or NEW LOW 
daylight, each é | ‘ 

$ for 5.50 10 for 10.75 EXPORT PRICES 


f 
10¢ ea post & 


4x5 ANSSO COLOR \ 


ins AVAILABLE ON REQUEST 
CABLE ADDRESS: AIRPHOTO 


AERIAL FILM 





Now, shoot color at the cost of black and 
whit Color reproductions are 
brilliant and true SA 10 fresh surplus 
daylight, 16 for Type A Si4” x 20 means aaa . 
24 sheets $1 ae’ Sur xx —— 
Add 25¢ post & ins See ae wean 2.80 
Brembo 7 x18’ SUPXX 8.39 2.95 
u 91/2” x 75’ SUP XX 32.45 9.50 
91/2” x 200° SUP Xx 19.50 
91/2” x 390’ SUP Xx 
'S2 $5.00 
91/2” x 200’ ANSCO 
sss 19.50 





EXTENSION 
BELLOWS 


FOR EXAKTA, PRAKTICA, 





12" #1.9 
FOR ALL 































8mm CONTAX-D, PENTACON 
Focusing 
& CAMERAS Converts your 
Remember those rave notices in the pt tala ens 
photo mags—at the club? This is the double extension 






Japanese tens that’s making 'em sit up 
and take notice. Twice as fast as {2.5's. 
3x 


Leather 


metal 


bellows 


bellows, 






magnification. List parts accept an 
42.50. (Specify camera.) 35 lens (specify came pay ma 
BRAND-NEW gg 


Ger man-made 
BRAND-NEW 






45¢ postage 
Leather case 


25 





1495 


xX 


120 & 620 ROLL FILM 


COATED 








ENLARGING LENS 


Load your own 
Only 63¢ per 
fine grain—and, 



















t a bar- 
odak film 2 chrome. p 
THE MOST UNUSUAL FILM... Genuine Eastman M°rX Panchromatic, 35mm x20". 
Do the unusual. The most fascinating film gain price. "ML be wise to iano’ ft 
available. Your daylight shots look like ASA 100. You while they a 
winter scenes. Your night time et a good supply exp carts 
shots look good. For 120 and B “A 
620 roll film cameras. — rolls meee ome 
a 

8 rolls a e and insurance stman 
35mm x 100 ft. 2.25 25c postas 
4x5 CUT FILM—25 sheets 2.00 
INFRA-RED FLASH BULBS 12 for 2.16 








2” £4.5 


Sharp cutting for ail 
work Complete with 
mounting flange. List 
18.95. BRAND NEW. 


195 


Add 35¢ post 


AERO EKTACHROME 


35mm SPECIAL, ASA 40* 


Cartri 
. 
it’ 


45¢ post & ins 


Kodak recommended Speed 


artridge of color fi 


» DAYLIGHT 


costs all the way. 
Im. Reliable and 


495 


dges and Slash 












35mm x 2712 ft 
makes EIGHT 
20 exp carts... 







Projector silent- 
ly purrs like a 


kitten. 10” speaker, 2” 1.6 lens. 
Verified value over $300.00. 


Used 
129 shpd. via express 


-10 DAY FREE TRIAL, 





Professional 3 case model. 





FULL MONEY BACK GUARANTEE 


ASA 100 
2 dz sheets 
6 dz 


KODAK TRI-X 
ASA 200. PAN 


SO sheets...... 


KODAK MOVIE 
OR ANSCO HYPAN 
FREE PROCESSING, 


DBLE 8, BLACK & 
WHITE, ASA SO 
FREE PROCESSING, 
BS GOP ..ccccces 


MOVIE SCREENS 


Tripod stand. 
bonded to durable fabric. 


BRAND-NEW. 
* 30 ao 


Glass beads 











6% 


“ J 
* 40” x 40” 
**37" x 50 10.95 
**50” x 50” 13.50 
* Add 1.25 post 


**Shpd via express 











Add 65¢ post & ins 


y+ PHOTO SU 
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Rolleicord IV 


—3.5 ctd XENAR in 
X-M COMPUR shutter 


Many fine features, 
bargain priced because 
they're used. List 


149.50. 


me 


ase og 0 se 
Add 1.00 post & ins 





MICROSCOPE 
100-2-300 POWER 


Ideal 


and 


include; 
square stage adjustable 
mirror, rack and pinion 
focusing. Complete with 
wooden 


and 


BRAND -NEW 
85c postage and ins. 


at Mo) 











TURRET 

for the student 
hobbyist. Features 
tri lens turret, 









case 
3 slides. 


SUPPLIER TO THE UNITED STATES GOVERNMENT 
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Su PPLUS FILM & PAPE — 


AMAZING 
FROM NEW YORK'S FAMOUS DISCOUNT TRY 3 AMAZING 


7" #2.5 
6x30 BINOCULARS 


AERO EKTAR 
COATED PRISMS 


















































ON K-21 AERIAL CAMERA 
The tens that made Nistery 
= 





Easily 





ANSCO ULTRA 
PEED 












1.50 4.00 t where he never could befo: 
KOoD Ri-X 2.25 5.95 all metal — light * Gov’ t cost 800.00 
weig Individ 
SauAtoMeK’ i BGS recs: 795 peueoees 50 
KODAK SUPER XX, BRAND-NEW” CAMERA & LENS..... 
safety 


Write for 35mm adapters and 
press extension tube 


-29 
Add 15¢ post & ins ea roll 


























































INDIVIDUAL rai ae aa 
BULK FILM LOADER 1x50 Focusine 250 a Shpo. wt. SS Ibs. 
Slash film costs to al- COATED—-BRAND-NEW " ., 
most nothing. Load i —— 
daylight = soveest 16x5 TocuUsine 50* Pi a 
room light. Extremely FOCUSING 7 
simple to “95 COATED—BRAND-NEW eye 
BRAND. -S. AIR FORCE 
wee G95) I n coaccce | 20K RSUUEUAY ASO [ME B10 ctossy 
Add 45c post and ins at Add 85¢ ea, post & ins DRYER 
Special! 100 ft. of B&W film and Leather case 6.95 a tne 28"" SEAMLESS 
above loader .... 2 <a <a 











All brand-new—NOT surplus 





OUR POLICY oa CALROD 






Your satisfaction is our aim. 







































Film and paper is outdated HEATERS 
but tested and ap- The buy ow a lifetime. 
proved before being placed Ideal for productio 





for sale. Absolutely guar- 
anteed to be of top quality 
—or your money back. 


Complete with motor, Delt 

and wire catch-basket 

Guaranteed ° 00 
Shpd via express " 295 

100m 6.3 LENS 

om COATED MEYER 


8x10 KODABROMIDE 


GLOSSY a 


SINOLS, WEIN id K-20 AERIAL CAMERA 


Frio DOUBLE WEIGHT 389 



























3. 3, *53 date, 200 sheets - 4.5 ARISTOSTIGMAT 
tk AE 612" WIDE ANGLE 
ROVIRA 89 lens IN COMPUR 
~ §xi0 B wr, oLossy, = 153 date, Y ad RAPID 
pause wetan SYNCHRO 
Aut t 2 Built- 
incer ton cuutker- varaanen ; SHUTTER 
c WEI speeds to 1/500 Rapid se- mS . The finest wide angle 
“q1xt 4 Sl a on 4x5 nega- ” a ere ms on 4x5 cam- 
vi Vv 
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Add 65¢ post & ins 


5x7 ELWOOD S-2 


Guaranteed 
, ENLARGI sh pg _wt 25 Ibs. 
“7’x125' AER 3 | ae a 


#2 & 3 on aerial equipme ont Complete 
semi-matte stock on hand. We buy and 
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lossy, #2 and 3, SO Shee COLD LITE NF MODEL NEWEST 
i catetek te i h unit 1955 MODEL 
Add SO¢ post & ins eac Famous 
heavy duty With 614 ‘6.3. New 
inclined gird dome. Extra long bellows 


er type. Han- 
dies all size 





draw. Many fine features. 
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pg wt 6O ibs 


4x!i OMEGA Il 129° 


Condenser model wren 
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with 18x33” 
93 x 200 ft. AERO ENLARGING — 
Used .. 
Here's a way of keeping —" cost: down. Cut as many as 301) 
8 x 934g's from one roll r in her\netically sealed cans. Resisto 9950 
3 & 4. 
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PAKO WASHER 


— width 36 cage drum, powered by 
110v AC motor Water jet iniets, large 
i ra threaded drain Handies prints up to 
6x2 
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THIS 1S HOW 
Yi) « 
POLAROID* 


Genuine Guaranteed - for - Life 


LIGHT POLARIZING FILTERS 
MAKE THE DIFFERENCE 


No other filter does so much with 
color and black and white shots. It’s 
truly the universal filter — the one and 
only filter that always improves every 
subject ... taken with any filter .. . 
every time! Can be used in combina- 
tion with any color or black & white 
filter or close-up lens you would nor- 
mally use. 


YOU SEE THE RESULTS 


Without 
FILTER 


BEFORE YOU SHOOT 
With 
FILTER 








: : 
Without the Tiffen Polaroid@® Filter, the window reflects 
the building across the street from it, completely hiding 
the person behind it. 


All the detail and true surface texture are retained by 
simply using a Tiffen Polaroid® Filter ! 


PHOTO THRU GLASS 


Darkens blue skies, 
brings out white clouds. 
The only filter that ef- 
fectively ‘cuts - thru’’ 
haze, creates brilliant 
skies without diluting 
COLOR of surrounding 
foliage, etc. Essential 
for COLOR and Black 
and White films. 


WATER REFLECTIONS 


Sunlight on water ob- 
scures detall with a 
patch of white glare. 
The only fliter that 
brings out all surface 
and sub-surface detail, 
rendering true COLOR 
values. 


Eliminates glare caused 
by surface reflections 
The only filter that per- 
mits photography in 
COLOR or Biack and 
White through glass, 
as if there were no 
glass interrupting the 
view at all 


COLOR and TEXTURE 


Glaring light hides tex- 
ture, dilutes color of 
marble, furniture, wet 
streets, paintings, fab- 
ric, foliage, etc. The 
only filter that renders 
surface detail of non- 
metallic objects, free 
of reflected glare 


For the story of TIFFEN POLAROID, and other 
FILTERS & LENS ACCESSORIES, write to: 


ee oe ee ee oo 


617-621 


SACKETT STREET 


BROOKLYN 17, N. Y, 


©.candid shots 4,:.0canwe 


Are You A Winner? 

This year’s $25,000 PHotocraPpHy Pic- 
ture Contest is now in its last stages of 
judging, and next month’s issue will bring 
you the names of the winners. It will be 
an oversize issue with eight pages of 
wonderful color and 45 pages of black- 
and-white all devoted to reproducing 
many of the winners, plus many other 
timely and stimulating features. If you 
sent an entry, we don’t have to work up 
your enthusiasm for the appearance of 
that big December issue—you’re excited 
enough already. If you forgot to enter, or 
didn’t hear about it in time, we can only 
promise you it’s one of the year’s biggest 
photographic treats. And perhaps it isn't 
too soon to remind you that next year’s 
midsummer closing date already is nearer 
than it seems! 


Why They Looked 


Curious readers ma 


va 


What’s Photogenic? 

We have a letter from Lenard G. Wick- 
lund of the U.S. Air Force which raises 
an interesting question. He has heard, as 
we all have, landscapes and girls re- 
ferred to as “photogenic.” He wants to 
know if this usage is correct. We knew 
what he meant, for we once had occasion 
to check our dictionary on this point. We 
went back to Webster. The 1943 una- 
bridged edition gives three meanings: 
“due to light,’ (which is labeled Rare), 
“of or pertaining to photogeny; photo- 
graphic,” (which is labeled Obsolete), 
and one headed Biol., which had no re- 
lation to photography. Where is the con- 
veniently accepted meaning of “photo- 
genic” in that? Well, Webster is no 
stick-in-the-mud. In the 1951 Collegiate 
edition, something new has been added: 
“eminently suitable for being photo- 
graphed, esp. from the esthetic point of 


hy 


view.” And so it is that the language of 
photography moves ahead with common 
usage. Correctness is what we choose to 
call it. 


Movie Tips From Pros 


and assistar 
Bell to make Jazz Dance 
tary tilm. 


For tips on 
e methods, see page 104 


New Film Coming 

Next month we’re bringing you news of 
a really phenomenal black-and-white 
film. It’s much faster than existing emul- 
sions, without sacrifice of fine grain, and 
it will be available in 4x5 sheet film, 120 
and 620 rollfilm, and 35-mm. We can 
hardly refrain from giving away more of 
the secret right here—but we've agreed 
with the manufacturer to withhold details 
until the film is in the stores, ready for 
you to buy. 


Birthday Rites at Rochester 


Dr. C. E. Kenneth Mees, president of George 
Eastman House, speaks at dedication of East 
man's birth iring centennial ceremonies 


honoring ‘the father of modern photography 


PHOTOGRAPHY 





Fog and Rain 


have always presented an intriguing challenge to photographers. Billowing fog... . 
raindrops ... puddles... they are the kind of motifs which give "atmosphere” to 
your shots. But this demands a camera which won't let you down: a high-speed Igns 
becomes a must. 


Our suggestion: the CONTAF LEX is your best bet for taking pictures in rain and fog. 





CONTAFLEX 


applauded by the world 


Contaflex, 35 mm single-lens, reflex 
camera and its revolutionary features: 
eye-level viewfinder with large, bright 
image, completely free of parallax; 
two coupled rangefinders pre-set 
spring diaphragm and the world. 
famous Zeiss-Tessar f/2.8 45 mm lens. 





~N 
rm 
” 
~” 
Fa) 
i=) 
= 
> 
©) 
mn 
ond 
Ls 
_ 
o_ 
G3 
I> 
po} 
=_ 
= 
rm 
7p) 
—_| 
rm 
xs 
= 
o> 
rm 
oo] 
= 
P — 
= 
< 


For details and broschure see your dealer or our write Dept. CP 2 


Distributor: 


USA Carl Zeiss Inc., 485, Fifth Avenue New York 


Canada The Hughes Owens Co. Ltd. 1440 Mc. Gill College Avenue, Montreal 2 PQ 
and all other countries 
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REFLEX CAMERAS 


By BOB SCHWALBERG 
and GEORGE CSERNA 





































Versatile and easy to operate, these 


double-decker cameras have earned 


increasing popularity among amateurs 
and professionals alike 


HOTOGRAPHY is much too broad and all-en- 
compassing to permit the existence of a completely uni- 
versal camera that will do all things for all men. Differ- 
ent camera designs excel in different directions, and the 
twin-lens reflex is no exception. But this camera-on- 
top-of-a-camera is probably the design which comes 
closest to being the camera that will do everything. 
Used quickly and unobtrusively it can equal the 
quick, candid versatility of a 35-mm miniature. With 
Groundglas: viewing and Parallax problem at cose proper attention to the niceties of exposure and devel- 











focmang range opment its 214 x 214 negatives can rival the technical 
perfection of much larger negative formats. It is the 
long-time friend of pictorialists and photo-journalists, 
— Sere amt RoE of portrait photographers and scientific picture mak- 


ers. It is at home in a fashion studio or a steel mill and 
almost anywhere else where pictures are made. 
Square format: no turning for Depth of field cannot be Look at any twin-lens reflex and you see a squat little 
horizontal or vertical pictures observed directty box with two lenses, one on top of the other. The one 
on the bottom is the taking lens, and it’s equipped 
en sai " toi with a between-the-lens-type shutter and a diaphragm. 
we big ania ght ponte , Upstairs we have the viewing lens, which is synchro- 
te view comfartatly nized to the taking lens so that the two move in and 
out in unison. Light rays coming in through the view- 
ing lens are bounced off a 45-degree mirror onto a 
Choice of many viewing posi- groundglass viewing screen mounted flush with the top 
oon ne aa ne of the camera. The groundglass image is right side up 
pean (but reversed left-to-right like any mirror image), and 
because the taking and viewing lenses have identical 
focal lengths, the image is exactly as big as it will 
























CAMERETTE continued 

































Worm's-eye view is achieved by Knee 
4 3 the twin-lens reflex cam when 
era directly on floor or ground or pe 


appear on the negative 
it 


Nevertheless, 
that this 
groundglass image is exactly the same 
as the negative image will be 

There 


1S quite incorrect to Say 


are The 


first is that the viewing lens is always 
at the 


two reasons for this. 


set maximum aperture, or 
slightly faster than the maximum aper- 
ture, of of 
it does not show the extent of the 
depth of field at the various taking 


lens f-stops 


the taking lens. Because 


this 


The advantages inherent 
(1) that ex 
cept when using the taking lens at full 
aperture you can always rely upon get- 


in this arrangement are 


ting more areas in sharp focus on the 
negative than appear sharp on the 
groundglass, and (2) that the viewing 
lens is permanently set tc give the 
brightest screen image that it can. Both 
of these factors add up to great focus 
ing Many years ago, the makers 
of the Rollei camera offercd an acces 


cast 


sory diaphragm that could be attached 
in front of the viewing lens in order to 
stop it down when desired. The lack 
of popular enthusiasm for this gadget 
to the 


testifies basi 


soundness of the 
wide-open viewing-lens system of fo 
cusing. Incidentally, although you can 
focus a single-lens reflex at any f-stop, 
how often is anything beside full aper 
ture used for focusing? 

ihe second discrepancy between the 
groundglass image and the actual neg 
ative image is caused by the slight dis- 
placement that exists between the tak 
ing and viewing lenses. Because these 
two lenses do not occupy the same po- 
they take identical 
fields of The difference between 
what the taking and viewing lenses see 


sition do not in 





view 









is called parallax. Parallax 


increases 
is we focus at closer and closer subject 


clistances 





\t 15, or 20 feet the parallax 
error is very small, but at three or four 
feet it may result in cutting off your 





subject's head. To minimize the effect 


44 





HERE ARE EIGHT 











’ *; oh 
Extension hood shields ground 


j3lass from stray light, improves 


aids 


ey 


level operation helpfu 


Waist-level operation, with cam 
era snug against body, is the most 


you want to record childrer 


ts from their own eye level common way of using a twin-lens mage brilliance, 


focusing. 
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USE A TWIN-LENS REFLEX 


Eye-level viewfinding is possible 
with most models. Here a mirror 


provides groundglass focusing als: 


Close-up in a crowd was obtained 
by using eye-level viewfinder, as 
shown in the illustration above. 


> 
Unconventional view of sleeping 


dog was shot with twin-lens cam 
era placed on the kitchen floor 


> 
Arm's length technique provided 
this high-angle shot of longshore- 
men packing newsprint into hold 


‘¢ 


Over-the-crowd shots can 
made by holding camera over head 
and focusing with groundglass. 


Straight-down shots are possible 
by holding camera pointed dow: 
at arm's length, neckstrap taut 


Around-the-corner method is one 
many ‘‘candid” techniques fo: 
using 


the camera unobtrusively 





CAMERETTE continued 


of parallax some twin-lens reflexes 
have viewing screens that are slightly 
smaller or blocked off to a small extent 
along the top. Many cameras now in- 
corporate a better system that consists 
of a dark-slide which moves down into 
the groundglass area as the camera is 
racked out to focus on nearby areas, 
and recedes as the camera is racked in 
toward the infinity setting. 


Twin-Lens Camera Lenses 


Lenses found on twin-lens reflex 
cameras vary in focal length from 75, 
mm to 85 mm. This is a particularly 
handy range of focal lengths for the 
214 x 24-inch negative format. On the 
one hand, these lenses are long enough 
to yield generous image sizes, and on 
the other they're short enough so that 
a somewhat wider than normal angle 
of view is achieved. Here are some in- 
teresting statistics: 

Fields of view on 214 x 24 negative: 
75mm, 56 degrees (approx.) 

8o-mm, 53 - ig 
85-mm, 51 = “: 

Fields of view on 24 x 36 
mm negative (standard 
35-mm format): 
50mm, 46 degrees (approx.) 

This is the standard 35- 
mm camera lens. 

40-mm, 56 degrees (approx.) 
rhis is considered a me- 
dium wide-angle. 

From this brief table it 
is clear that the 75- to 85- 
mm range of focal lengths 
gives five to ten degrees 
more coverage than the 
normal 50mm lens on a 
45m miniature camera. 
While they're doing this 
they're also producing im- 
ages which are 50 to 7o 
percent larger. 

This ability to encom- 
pass a lot of subject matter 
and still give fairly large- 
sized images has led one 
wit to term the 75-mm lens 
on his twin-lens reflex a 
“wide-angle telephoto.” In 
actual practice what this 
means is that the twin-lens 
camera can work in close 
and still cover a wider than 
normal field, and when it’s 
forced to work at greater 
distances it will give images 
big enough to be enlarged 
successfully. 

The overwhelming ma- 
jority of twin-lens camera 
lenses have a maximum 
taking-lens aperture of 
{/3-5. Slowest  twin-lens 
camera lenses are the {/6.3 
and {/8 lertses of the Fer- 


fe 


rania Elioflex cameras, both of which 
sell for less than $30 Fastest lenses 
are the 80mm {/2.8 Schneider Xeno- 
tar and Zeiss Planar that serve the 
Rolleiflex 2.8c, and the 85-mm f/3.5 
Optar 22 Model 400. (Another fast 
lens, the 80-mm {/2.8 Tessar, is now 
considered obsolete and is no longer 
issued on Rollei or Ikoflex cameras.) 
Actually, f/2.8 is less than a stop 
faster than {/3.5 and the reason for 
buying these faster lenses is not so 
much the extra speed as it is their 
superior optical qualities. 

Because twin-lens camera lenses are 
conservatively engineered and fall into 
the medium-fast speed category, find- 
ing a good lens is not much of a prob- 
lem. Most of the cameras in the over- 
$100 category are equipped with four- 
element anastigmats of the Tessar 
type. Although quality may vary from 
lens to lens, a good example of one 
brand will generally be a carbon copy 
of most of the others from a perform- 


ance standpoint. Many of the less ex- 
pensive twin-lens cameras have three- 
element anastigmats. Although the 
performance of these simpler lenses 
does not match up to that of the four- 
element lenses at f/3.5 to {/5-6, once 
they're stopped down they become 
surprisingly good. For average pur- 
poses where most shooting will not be 
at {/3.5 or f/4.5, and where enlarge- 
ments will be limited to about 8 x 10 
inches, these budget lenses will serve 
well. It’s really more a case of the four- 
element lenses being exceptionally 
good than that the three-element for- 
mulas are inferior. In any event, the 
thing to do is to make your own prac- 
tical test and decide for yourself. (See: 
How To Test Your Lens, Puorocra- 
PHY, Jan. °54-) 


Twin-Lens Camera Shutters 


All of the twin-lens cameras we've 
ever heardyabout are equipped with 
between-the-lens-type shutters. Deluxe 


SQUARE FORMAT CAN BE CROPPED IN MANY WAYS 





Grid limes ruled on groundglass, shown above, are 


an aid td straightening vertical and horizontal lines 
in subject, provide a quick check on camera tilt 
Right, the square format of the 2!/4x2'/4 twin-lens 
reflex negative has been criticized as an awkward 
shape to fill. However, in enlarging you can crop 
it to any shape you like; for example, extreme hor 
zontal, below, or extreme vertical, below right 
However, to get the highest quality from your neg- 
atives make it a practice to fill as much of the 
negative area as possible. A common fault among 


beginners is to habitually use center area only. 





Twin-lens is excellent for child pho 
tography because it permits you to 
record child at his own level with 


yut stooping or crouching as is nec 


essary with eye-level-type cameras. 


CAMERETTE continued 


cameras generally give a range of shut- 
ter speeds from a full second to 1/400 
or 1/500. As the prices drop first the 
number of high speeds and then, of 
slow speeds, is reduced. The majority 
of the $75-$100 models have shutter 
speeds ranging from a full second to 
1/200 or 1/300, which is perfectly ade- 
quate for everything save the fastest 
kind of action. Less expensive models 
with price tags in the $30 to $75 
bracket were equipped with shutters 
going as high as 1/200 or 1/300, but 
most stopped with a maximum speed 
of 1/100. However, only a few of these 


CHILD PHOTOGRAPHY 


cameras went down as far as 1/10 sec- 
ond, and most started at 1/25. The 
loss of the 1/5- and 1/10 second shut- 
ter speeds is serious if you intend to 
do very much available-light photog- 
raphy, but for daytime shooting 1/25 
to 1/100 second should cover most 
average situations. 

Most twin-lens reflexes made today 
are internally synched for flash, or 
speedlight, or both. 


Film Transport Systems 


Film transports for twin-lens camera 
start with the simple watch-the-window 











type and extend all the way to auto- 
matic lever-winds which advance the 
film and reset the shutter in two quick 
motions, down and back again. Several 
cameras have automatic knobs instead 
of levers, and many of the medium- 
priced cameras have semi-automatic 
knobs which prevent accidental 
double-exposure and allow quick film 
advancement without watching for 
numbers, but they do not reset the 
shutter. Semi-automatic film winds are 
found in a few under-$100 cameras, 
and automatic systems in several under- 
$200 jobs. Many cameras in the same 
price groupings have neither system, 
and in terms of lens and _ shutter 
quality, as well as other features, actu- 
ally may be better cameras. 

How important is automatic or semi- 
automatic camera operation? This has 
to be decided on an individual basis. 
It’s a very nice thing to be able to 
swing a lever or rotate a knob to ad- 
vance your film and reset your shutter 
while you keep your attention centered 
on the groundglass ready for your next 
shot. And the semi-automatic systems 
in which you have to reset the shutter 
manually, but which eliminate the 
need for squinting at the window are 
not to be sneezed at. But a camera 
equipped with either of these systems 
will cost more than a comparable one 
without. 


Groundglass Viewing Screens 


Many attempts have been made over 
the years to improve the corner bril- 
liance of the twin-lenser’s groundglass 
viewing screen. Probably the most suc- 
cessful is the fresnel type of condenser 
lens which consists of a sheet of trans- 
parent plastic into which precisely cal- 
culated concentric grooves have been 
cut. Fresnel condensers are usually 
placed under the groundglass, but one 
version, the Rolleigrid, is intended for 
use on top of the groundglass. If you 
want a fresnel lens installed, don’t at- 
tempt the job yourself, but give the 
camera to a competent camera repair- 
man because the introduction of this 
optical element under the groundglass 
will necessitate refocusing the camera. 
Many of the fresnel lenses now sold 
have a clear spot in the center because 
the very small diameter circles in the 
center proved annoying to many users, 
and in any case this device is not 
needed in the exact center. Almost 
everybody likes these gadgets, particu- 
larly people who work in dim light. 
One groundglass feature which many 


































































RAPID SEQUENCE 
SHOOTING 


Automatic crank-operated transport which 
advances film and cocks shutter simultane 
ously is found on some models. Many me 
dium-priced models have semi-automatic ac 
tion which prevents double exposures and 
allows quick film advance without watching 
for numbers. Cameras so equipped can shoot 
series or sequences like this trio of a 
dachshund's Sunday stroll through the park 
Automatic film transport allowed the pho 
tographer to keep his attention centered on 
the groundglass image and to shoot rapidly 


photographers appreciate consists of 
a set of accurate vertical and horizontal 
lines forming a grid. This serves as in- 
stant reminder whenever the camera is 
tipped off the horizontal, and is a life- 
saver for lining up subject planes to 
eliminate distortion. If your camera 
doesn’t have this feature, your camera 
repairman can remedy this by remov- 
ing your groundglass and ruling the 
underside with a hard drawing pencil. 
Again, don’t try to do this yourself as 
the positioning of the groundglass is 
most important, and in reassembling 
the camera you may put it completely 
out of kilter. 

All viewing hoods have four sides 
and some kind of a flip-up magnifier 
for close examination of the ground- 
glass image. Unless you possess particu- 
larly excellent close-range vision, learn 
to use this magnifier quickly for criti- 
cal focusing and then flick it down or 
ignore it while framing the picture. 
The other feature you should look for 
in a focusing hood is some sort of a 
direct-vision open-frame finder. Even 
the most devoted of all twin-lens 
cameramen find an eye-level finder a 
valuable tool when photographing 
sports and other types of fast-moving 
action. Most sports finders require that 
you get into focus first, and then open 
up the frame finder which blocks off 
the groundglass while it is in the op- 
erating position. The most highly de- 
veloped sports finder system is found 
in the new Rolleiflex cameras. This is 
a dual system in which opening the 
frame finder positions a mirror so that 
is receives an inverted view of the 











Mi SIE 


Fer clese-ep photography @6-mm Rollei lems gives this image size when Me. 1 Prewer (close-up lens) gives a maximum 
matched set of supplementaries is focused at shortest possible distance, 39.5 in. image of this size, focuses down to 18.8 in. 
placed on taking and viewing 

lenses, plus a parallax compensat 

ing optical wedge on viewing fens, Test-tube specimen was recorded at scant 10 in. with a No. 2 Proxar lens by George Cserna 

as shown in the picture above. ‘ F : 


| 
é 



















Me. 2 Prexzer gives a maximum image of this 
size, focuses down to a minimum of 12.5 in. 





with same attachment and 
at same distance minimizes distortion. 
to chose an angle that gives least distance 
between nearest and farthest subject plane 


Beware full-face views when using close- Profile shot made 
up lenses in portraiture. 
distortion resulting in this view, made at 


about 20 in. with No. | close-up attachment 


Notice unpleasant 





Pose abeve is a great improvement. 

keeping hands and pinwheel in approximate- 
ly the same plane as the head, the perspec- 
tive appears to be much more natural. 


Aveid posing subject so that any part of 
body is thrust close to camera. Notice gro- 
tesque foreshortening of arm and pinwheel 
in above picture. Again, No. | close-up lens. 






































groundglass. To frame the picture you 
look straight through the sports-finder 
aperture; to focus you drop your eye 
to a small viewing lens that picks up 
the groundglass image. Another good 
system is the accessory prism finder that 
is available for the Zeiss Ikoflex camer- 
as. When this eye-level prism is at- 
tached to the top of the focusing hood 
you look straight into it and see the 
entire groundglass. 


Handling The Twin-Lens Reflex 

All these features we've been discus- 
sing add up to one of the most flexible 
and versatile systems of photography 
ever invented. But these features won't 
become advantages until you've in- 
vested a generous portion of your time 
and energy learning to live with the 
camera of your choice. 

First off, learn the location and func- 
tion of every control or adjustment on 
your camera. Learn to change shutter 
and aperture settings and transport 
film as quickly and effortlessly as possi- 
ble. Familiarize yourself with the load- 
ing and unloading procedure until you 
feel that you could do it under any 
circumstances. 

Practice the basic picture-taking po- 
sitions from camera-on-the-floor to 
over-your-head. No other camera, ex- 
cept possibly the single-lens reflex, is so 
ready and able to assume varied camera 
positions. 

When used at waist level and lower, 
all groundglass reflex cameras are far 
less noticeable than eye-level cameras. 
Learn to be equally unobtrusive. Use 
the magnifier quickly, then concentrate 
upon the picture. Learn to control the 
camera casually, almost absent mind- 
edly. Learn to take advantage of nat- 
ural cover like overcoat fronts, news- 
papers, as well as by shooting at right 
angles and around corners. And carry 
the camera with you whenever pos- 
sible. Soon you'll discover that picture 
taking can be as natural as using your 
eyes to avoid colliding with lamp posts. 

(See: Candid Photography with a 
Twin-Lens Reflex, PHOTOGRAPHY 
April ’52.) 


A Few Things To Remember 


Don't be dazzled by colors (unless 
you're shooting color, in which case 
go right ahead and be dazzled) . Things 
have a tendency to appear bright and 
clear in the little Technicolor world 
of the groundglass. But all those lovely 
colors and contrasts are going to be 
compressed onto a gray scale once 
they’re recorded on_ black-and-white 
film. So learn to think in terms of how 
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Novice tap dancer was recorded by Schwalberg with a Rolleiflex and an exposure of !/25 sec at f/2.8. He rated Super-XX film at an exposure 
ndex of 320, then developed for 16 minutes in Promicrol, approximately two minutes over the normal maximum to gain additional contrast. 


AVAILABLE-LIGHT PHOTOGRAPHY 


WITH TWIN-LENS REFLEX CAMERA 


the image is going to look in black- 
and-white, concentrate upon the pic- 
ture, and try to ignore the colors. 
Don't be a camera tipper-upper. 
This is an almost universally congeni- 
tal disease of neophyte twin-lensers, 
sometimes called angling up. The re- 
sults are such familiar sights as sky- 
scrapers rendered in the shape of 
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New York subway rider was recorded at |/25 sec and f/3.5 
on Super-XX. The film was processed for 12 minutes in D-23. 


pyramids and portraits in which the 
jaw is twice the size of the head. One 
of the best ways to counter this tenden- 


cy is to rely upon the grid of hori- 
zontal and vertical lines. 


Don’t overdo close-ups. There’s noth- 
ing wrong with close-ups when it hap- 
pens that you want to make a close-up. 
However, almost everybody who starts 






using a twin-lens camera goes through 
a period in which he makes all his 
portraits 2: 5 feet or however close his 
focusing system will permit him to 
approach his subject. The idea is, of 
course, to fill up the negative as much 
as possible. But the result, more times 
than not, is an unpleasant perspective 
distortion. The next thing that hap- 
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Available light here was so dim camera hardly could be focused. Film 
was exposed |/5 sec at £/3.5, developed in straight Dektol five minutes. 


pens is that somebody down at the club 
blames this upon the focal length of 
the lens, which in the case of most 
twin-lens cameras is slightly on the 
short side and therefore highly suspect. 
Actually, this is just another old pho- 
tographers’ tale, and the lens and its 
focal length are as guiltless as a new- 
born babe. (Continued on page 94) 
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New lighting, processing, and 
filming techniques are combined 
to produce unusual documentary 


By HUGH BELL 


Assistant Comeraman for Jazz Dance 


In terms of conventional movie-making ta- 
boos, Jazz Dance should have been a big flop. 
It was shot, not like a Hollywood production, 
but like a magazine picture assignment. 
There wasn’t enough light for normal ex- 
posures so the film was force-developed. Cam- 
eras were hand held. There was too much 
lens flare. But the director and cameraman 
used these so-called faults to make an excit- 
ing and unusual documentary. We believe 
this film is a step forward in the motion- 
picture field._The Editors. 


and neighborhood kids mix, and kick 

their heels to the Charleston amid 
smoke and beer fumes at the Central Plaza 
Dance Hall in New York's East Side. This 
dance hall was to be our studio, the regular 
patrons our star actors. We wanted to docu- 
ment jazz dancing realistically, to film the 
dance as it actually occurs. 

Our first job was to watch, watch the danc- 
ers, study their movements, and look for the 
pictures that would carry the jazz dance to 
audiences. Then we went back home and 
based our script on what we saw. The script, 
as all scripts should do, had a statement to 
make—the jazz dance is done by young peo- 
ple . . . it is gay, exciting, and throbbing. 

We sketched what we had seen on small 
screen-like pads to get an idea of the different 
shots that were possible. (See page 104 for 
full details.) Under the frames we jotted 
our ideas on the sound that might fall there. 
The script was kept loose. Our film was to 


come from what happened on the night we 
shot. 


E FRIDAY NIGHT college kids 


Our procedure and technique was un 
Hollywoodlike. Our cameramen carried 
small portable cameras: the 35-mm Bell & 
Howell and Arriflex. The cameras were 
hand held. Tripods would only interfere 
with our shooting. They would inhibit mov 
ing around. We (Continued on page 138) 


Film clips (right) were taken from Jaz Dance. 


JAZZ DAMCE techniques work 
for home movies. See page 104. 
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UITCASE DARKROOM 









































It’s compact and convenient, and you 
can use it practically anywhere 


By JOSEPH FOLDES 


HE EXTENSIVE PARAPHERNALIA required by early 
Wisin for picture taking must have been 
intricate and awkward, and their “portable” dark- 
rooms cumbersome. Progress has eliminated most of 
the clumsy and tedious detail from photographic pro- 
cedure, and today it is possible to assemble a “port- 
able darkroom” that can be carried conveniently in 
a small suitcase (the one illustrated here measures 
26x14x7 inches). And what photographer—profes- 
sional or amateur—hasn’t wished at times for a dark- 
room that could be carried around so that pictures 
could be developed “on location.” 

The small suitcase holds all the materials necessary 
for developing negatives and making prints anywhere 
that running water and light-tight space are avail- 
able. Here’s what it contains: developing tank, ther- 
mometer, chemicals (for developing and printing) 
squeegee, graduate, film clips, funnel, bottles, en- 
larger, easel, three trays, tongs, safelight, paper, 
clothespins. 

The articles are arranged compactly in layers in 
the suitcase. The illustration at lower right on this 
page shows the completed upper layer just before 
the case is closed, and the two lower photographs 
on facing page illustrate the second and third layers. 
lo prevent shifting apd jarring of the contents, small 
pieces of corrugated cardboard are wedged into all 
spac es. 

These photographs, while they show specific items, 
are meant to illustrate the arrangement and manner 
of packing. An identical arrangement might not be 
feasible with all equipment, but when the principles 
of assembling and packing are followed, it becomes 
a matter of adapting the most efficacious method for 
putting together your individual “portable dark- 
room. 

Whether your roll-film developing tank is of metal 
or of plastic, it’s a good idea to stuff a little soft 
paper inside the tank to keep the reel from rattling 
during transportation. 

Chemicals in powder form are the most practical 
for carrying, as they can be dissolved just before 
using (particularly those that can be obtained in 
small packages, since the amount of liquid left over 
after use is so small that it can be thrown away with- 
out compunction) . Also, if a bottle of solution in the 
suitcase gets broken in transit, the chemicals and 
broken glass won't do the rest of your equipment 
any good. The empty bot- (Continued on page 108) 
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Small case holds all equipment required 
for developing and printing “on location.” 





Opened case shows top layer of equipment, illustrating meth- 
od which has proved best for packing these specific items. 
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All of the Hems grouped here can be packed in a small or medium-sized suitcase to provide a “portable darkroom.’ Arrangement varies 
somewhat with different equipment, and method of packing can be adapted to individual requirements as well as dimensions of suitcase 
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Equal care must be used for packing all articles into suit- Enlarger base, graduate, and box of small items form bot- 
case. Here is a suggested arrangement for the second layer. tom layer in the case. Cardboard wedges prevent shifting. 















Picterial effect of this foundry shot utilizes netural day- 
light aided by bounce flash to lighten foreground shadows. 


MORRIS GORDON, trail-blazing chief 
photographer of Western Electric’s 
WE magazine, tells why he chose 
small cameras for his specialized job, 
and how he uses them to produce 


warm, realistic, story-telling pictures 


Existing ght wes sufficient to obtain good modeling and satisfactory 
definition in this picture of a coaxial cable spinner. Leica, 1/30 at £/2.5. 


SHOOTING INDUSTRY 


FFoR the life of me 1 never could figure out why ' 
photographers insist upon making pack mules of them- 
selves when all they really need (that is, almost all) is 
a 35-mm camera with a good, fast lens mounted on the 
front of it. 

Laziness had a great deal to do with determining 
my choice of the small cameras. So long as I manage 
to turn out good copy for my editors, I reasoned, why 
lug huge cameras, stands, lights, assistants, et al., on 
an assignment? Better to expend energy in creating 
pictures than in knocking myself out, just carrying all 
that equipment. 

Though laziness was a factor in my choice of cam- 
eras, it took energy to get the most out of them. To 
produce consistently good 35-mm pictures is not the 
soft snap it’s cracked up to be. There is no question 
that the most important thing in photography, apart 
from mastering technique, is the ability to “see” 
pictures. More than any other single attribute or 








a en 
Gerdes used triped, which he usually avoids, for this realistic shot of a cable-drying kiln. Using a wide-angle lens on his 
Leica, he exposed for 2 seconds at f/11, firing bare flashbulb positioned outside near camera. Inside lamp was ordinary 25-watter. 


WITH 35-MM 


Available flscrescent light plus daylight produces soft, well-balanced illumination found in many factories today. Gordon stopped 
action of foreground carpenter at peak instant when sander was motionless. Shutter (1/30) failed to stop action of second man. 
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talent, it is the most valuable possession 
the aspiring photographer can have. In 
I can “see” better when 
doing reportage or a picture story with 
small cameras than with any other 
equipment. 


my own case, 


This is a peculiar crack for a photog- 
rapher to make, especially one who has 
labored as a press and magazine photog- 
rapher for nigh on to thirty years and 
has been weaned on 4 x 5 press cameras, 






























Big Berthas, which weigh over 80 
pounds, magic-eye, and view cameras, as 
well as cameras which are no longer 
even being made. 

Upon becoming chief photographer 
for Western Electric Company's official 
publication, We magazine, I was con- 
fronted with a problem. After all, dur- 
ing the years I worked for various news- 
papers and magazines, I had developed 
an insatiable curiosity about people. All 





kinds of people. I had, in my time, cov- 
ered all types of stories. I had special- 
ized in sports; I had been one of the 
very few photographers who had more 
than a nodding acquaintance with over 
4,000 of the “400.” I had followed so- 
ciety from Florida to Maine, making all 
the stops. I knew intimately all the 
sainted figures of the late twenties and 
thirties. I traveled with kings and with 
queens, with (Continued on page 20) 


To Morris Gordon, people are the backbone 


of industry and the source of human 


pictures like these from his trucking story 


The 35-mm camera proved idea! for 
this trucking assignment, which resulted 
in a highly successful picture story in WE. 
Gordon did the whole job on a long Chi- 
cago-to-New York hitch with three Leica 


camerés. 


He caught tension of trip in 


the face of the driver (left) with an 


85-mm lens 


A bare bulb provided only 


available light for the dramatic scene be- 
low, shot at end of run in early morning 
hours with wide-open f/1.4 Nikkor lens 
on his Leica at 1/5 second. Driver (right) 
reads instructions by the truck's headlight 


before departure 





Shot at 1/10, £/1.4. 








THERE'S an unfailing fascination in 
pictures made with telephoto lenses, 
and when it comes to shots made 
through extremely long-focus objec- 


Moon by Julius Behnke 


Were these pictures 


FAKED? 


Not at all. They were both made with ordinary 


cameras—and extraordinary long-focus lenses 


tives, the fascination turns to downright 
amazement. A few months ago, when the 
Army Signal Corps took the wraps off 
its long-range infrared camera, every 
daily newspaper and every weekly maga- 
zine reproduced the pictures it made of 
the New York skyline and the Lincoln 
Memorial, and the buzzing of gee-whizzes 
was loud in the land. 

On these two pages are examples of 
the use of very long-focus lenses by two 
European photographers. Julius Behnke 
lar valley in Germany, with an old tower 
and a fringe of trees in the foreground. 
Emil Schulthess, one of the editors of 
the Swiss magazine Du, took his shot of 
the sun across the Ijsselmeer in Holland, 
with a sailing ship on the horizon. The 
foreground in each case lends scale and 
drama to the celestial center of interest. 
The sun and the moon here would have 
been impressive, perhaps, without the 
tower and the sailboat, but neither so 
effective nor so significant. 

The optical equipment used by the 
two photographers is of the greatest in- 
terest. Behnke made the moon picture 
with a Leica IEIf equipped with a 600- 
mm Leitz telephoto lens. That is a focal 
length of about two feet, as compared 
with the Leica’s normal two inches. Ex- 
posure was 1/10 second at f/5 on Adox 
KB17 film. 

The sun picture was made with a 
Leica too, but with a difference! Schul- 
thess is not only a fine creative photog- 
rapher, but an experimenter. He has 
designed and built a great many pieces 
of equipment, one of which is the 
“Leica” he used for this shot. It looks 
more like a piece of heavy artillery; the 
whole thing is almost eight feet long, 
and it incorporates a 1500-mm Apochro- 
mat Tessar f{/15, lens, designed for photo- 
engraving. This gives the tiny 35-mm 
camera the phenomenal focal length of 
almost five feet! The rear of the camera 
is designed to take 4x5 and 2i44x2l, 
reflex camera bodies as well as 35-mm. 

If there is a tendency to suspect fakery 
in pictures like (Continued on page 108) 


Sen by Emil Schulthess 




















DUPLICATE YOUR 


Duplicate transperency,. cropped in enlarging, reteins details and color hues of original 35-mm slide. 


Common pitfalls in duplicating 


Underexposere: result of exposing 
duplicating film for half the normal 
time—entire transparency is exces- 
sively dense with shadows black and 
highlight areas veiled with gray. 


Overexposure: characteristic wash- 
ed-out appearance of entire picture 
area signifies this condition. Use 
of a graduated test strip or pho- 
tometer can assure correct exposure. 


Heat-absorbing glass is left per- 
manently in the enlarger. Its acciden- 
tal removal imparts a magenta over- 
cast to duplicate transparency, as 
shown in right-hand section, above. 








By BRUNO FIEDLER 


COLOR 


Creative color 


Vy 
Enlarged color transparencies | 
of excellent quality can be 


made with special Ansco film 


K 


Colerfal subjects with 
vibrant hues lend them 
selves to off-beat color 
effects achieved through 
judicious use of filters. 


© RECENT YEARS, many home-darkroom enthu- 
siasts have realized their desire to make en- 
larged duplicate color transparencigs from 35-mm 
and other small slides. The matéfial that sim- 
plifies this fascinating activity i§ the unusual 
low-cost, low-contrast Ansco Color Duplicating 
Film, Type 638, which comes in a variety of 
popular shect-film sizes. 

On these pages are examples of good and bad 
duplicating technique made on the Ansco ma- 
terial at the Weiman & Lester Photoservices lab- 
oratories in New York—with ordinary equip- 
ment. For details of the simple procedure, turn 
to page 80, where the entire story is told in words ethlie cedhatinn te 
and pictures. hues of brilliantly colored 
subject at top was created 
by printing duplicate trans- 
perency with yellow filter. 


For How it’s Done see page 80 


color transparencies 


> 


Ps 


» Magenta overcast on duplicate Yeliew hue of duplicate transpar- 


Cyan coloration must be corrected 


color transparency is corrected by 
use of yellow and cyan printing fil- 
ters placed in front of or behind the 
enlarging lens in light-source path. 


ency requires printing through ma- 
genta and cyan filters to achieve 
correct rendition. Printing filters 
are supplied in several densities. 


by printing through combination of 


yellow and magenta filters. Compare 


highlights of original and duplicate 
transparencies to detect overcast. 














1 John Gordon 


3 Curtis E. Moussie 
































I After a portrait sitting, John Gordon of 
New York City used his model to make some 
tests of color rendition on Kodachrome 
Daylight Type film with light coming in a 
window on the girl’s right. He used a Leica 
with a 90-mm long-focus Angenicux lens, 
and the exposure indicated for this avail- 
able-light situation was one second at f/3.5. 
Notice how the tones are warm on the high- 
light side of the face, partly through reflec- 
tion from the shirt, and bluish in shadows. 


@ Robert V. Harry of New Canaan, Conn., 
photographed his daughter Nancy reading 
a comic book on the lawn of his home. His 
camera was a Contax I with 50-mm Sonnar 
'/1.5 lens. In direct sunlight, the exposure 
on Kodachrome Daylight Type film was 
1/50 second at {/2.8. Harry took the pic- 
ture because he felt the light wasso pleasing ; 
note how the comic book reficcts a little 
sunlight into Nancy’s face to relieve what 
would otherwise have been dense shadow. 





GIRLS 


by our readers 


Bless their hearts! The big ones and 
the little ones, the pretty ones 
and the plain ones, the sweethearts 
and the wives, the sisters and the 








daughters! Without them, photography 
would be a dull business of still 

lifes and landscapes. But as long as 
they're our willing models, picture- 
taking will be more fun than anything! 


6 Raymond F. Barbera 


22 On the shady side of a Greenwich Vil- 
lage street, Gene Pyle made this fine profile 
portrait with a Rolleiflex on Ektachrome 
Daylight Type film. A white-painted build- 
ing across the street boc sted the light level. 
To avoid the excessive bluishness that often 
results from working in shadows, Pyle shot 
through a skylight filter. Exposure was 
1/25 second at {/3.5. At the camera’s 
maximum aperture, the background was 
thrown out of focus and does not distract. 


5 Ona Long Island beach, Bernard Levy of 
Brooklyn photographed a charming bru- 
nette with a big straw hat. He used a Prak- 
tica, a 35-mm single-lens reflex camera 
which has a 50-mm Biotar f/2 lens. Expo- 
sure was 1/100 second at {/5.6, on Koda- 
chrome Daylight Type film, with the white 
sand acting as a fill-in reflector. Asked how 
he happened to make this shot, Levy, a 
college student, replied, ““The pose conveys 
a feeling of an entirely feminine expression.” 


3 Not floodlight, but daylight coming 
through a window was the illumination for 
this delicate study by Curtis E. Moussie of 
North Stonington, Conn. He used Koda- 
chrome Daylight ‘“ype film in a Leica, and 
a long-focus 90-mm Elmar f/4 lens. Three 
refiectors, all different, raised the light level ; 
one had a beaded surface, one was matte, 
and the third was a unique “multi-blade”’ 
reflector Moussie is experimenting with. 
Exposure was a full second, aperture //8. 


@ Diffused artificial light gives wonderful 
modeling to the features of this fresh young 
beauty, photographed by Raymond F. 
Barbera of Alameda, Calif. He made this 
portrait in a studio with a 4x5 Grover View 
camera, on panchromatic film. Exposure 
was 1/10 second at {/8. The main light 
was placed at right, above camera level, 
with fill-in at left. The use of a white back- 
ground and a white blouse on the model 
served to concentrate interest on the face. 











THE WIDE-ANGLE LENS 


New 21-mm Zeiss Biogon [/4.5 lens expands picture 


By BOB SCHWALBERG 


Photographs by the author 





HE new 21-mm Zeiss Biogon [/4.5 
lens has the shortest focal length and 
the widest angle ever available for a 35- 
mm camera. Covering a go-degree field 
twice as wide as the standard 
50mm field, this 21-mm Biogon makes 
the 50-mm seem like a telephoto. The 
tremendous angular coverage, the amaz- 
ing depth of field, and the over-all opti- 
cal excellence of this lens add up to one 
of the most exciting tools ever offered 
to the 35-mm photographer. 

The 21-mm field is 10 degrees wider 
than that of the 25-mm Topogon f/4 
lens (made in the Russian Zone of Ger- 
many and not available in this country) 
and 15, degrees wider than that of the 
28-mm lenses which are widely avail- 
able. Fifteen degrees is a lot of extra 
angle and can’t be appreciated solely 
on a numerical basis. It has to be seen 
to be fully appreciated. With this lens 
it will now be possible to photograph 
tall buildings from short distances with- 
out tipping the camera and causing con- 
vergence of lines. Its greatest applica- 
tion, however, will be for making pic- 
tures in really tight locations where the 
35-mm and 28-mm wide-angle lenses just 
aren't wide enough. 

In addition to the great angle of view, 
the 21-mm lens gives fantastic depth of 
field. The depth is so great that there 
is room on the lens mount only for an 


of view, 


engraved scale showing the depth at 
f/4.5 and f{/5.6: To give you an idea 
of how great this depth is, we have 
worked out a hyperfocal-distance table, 
included elsewhere in the text. The 
hyperfocal distance is the nearest plane 
in sharp focus when the lens is set at 
infinity at a given f-stop. If you focus on 
the hyperfocal distance your depth will 
extend from half that distance to in- 
fimity 

Io demonstrate some of the new 
power this lens gives a photographer, | 
made a photograph of myself (on this 
page) without using a self-timer, just 
holding the camera at arm’s length be- 
fore me and releasing the shutter. The 
Biogon was stopped down to f/22 and 
the focus set at 3 feet, the nearest set- 
ting the lens-mount permits. The depth 
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of field extended from 18 inches to in- 
finity. The heel of my left palm can be 
seen at the lower left side of the picture. 

Notice that while the lines of the 
buildings in the background are dis- 
torted in this picture, the lines are per- 
fectly correct in the pictures of the UN 
building (right). This illustrates the 
point that it isn’t the lens but the pho- 
tographer that distorts perspective. Tilt 
any lens in relation to horizontal or ver- 
tical lines and you will cause distortion. 
Hold it straight and the lines will ap- 
pear straight in your picture. The sole 
difference between working with this 
ultra-short lens and any other focal 
length is that we have included a lot 
more in our picture. Look closely at the 
UN pictures made with the 35-mm and 
50-mm focal-length lenses and you will 
see that the perspective is actually the 
same in all three pictures. 


limits by giving 35-mm 


Our tests have amply borne out the 
manufacturer's claims as to the excel- 
lent correction in this eight-element ob- 
jective. The lens is sharp in the corners 
of the negative and no falling off in 
illumination was observed in any of our 
negatives. Photographs made in the New 
York subways at f/4.5 were very sharp 
and in a way prove that with Promicrol 
development this moderate lens aper- 
ture (the largest on the lens) is capable 
of available-light work under average 
conditions. 

The 21-mm Biogon is an exciting new 
tool for the 35-mm photographer. When 
he is forced to take pictures from very 
close distances it is going to be a tremen- 
dous help. But more than that, this go- 
degree field of view will be exploited 
by creative photographers who will use 
it not merely as a gimmick but a challeng- 
ing new tool. (Continued on page oz) 



























GETS WIDER 


photographers a giant 90-degree field of view 










Drawing shows cross section of the 
new Biogon lens, which has 8 elements. 


Self portralt (left) by photographer Bob 
Schwalberg demonstrates amazing depth of 
field and coverage of the new 2!-mm Biogon 
lens. No self-timer was used. The object in the 
lower left portion of the picture is the photog- 
rapher's hand. (Above picture shows how cam- 
era was held.) Buildings in the photograph are 
distorted because camera was tilted. Note cor- 
rect perspective in UN Building shots (below) 
made while camera was held level by tripod. 





ia <.- 
Comparison shots made on 35-mm camera of were the 50-mm (46-degree field), 35-mm (63 grees). Distortion in building was elimi 
UN Building from same position. Lenses used degrees), and new 2!-mm Biogon lens (90 de nated by keeping camera level on a tripod 
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Fi ow DRY AM I? 


Here’s everything you need to know 


about drying prints and negatives By DAN BECKER 


NORMAL FILM 
DRYING 





Wetting egest minimizes streaks and water marks, 
facilitates even drying. (Soak film in this solu- 
tion for half a minute or so just prior to drying.) 





TUE ae 








Dempesed cellulose sponges are drawn over film Sespend films by means of wooden or metal clips 


to remove addit ona! moisture—after first letting from any convenient rod. (Remove sheet film from 


70 negative hang so excess water will drain off. hangers.) Weighted clip at bottom prevents curl. 




















T ONE WHO has spent long evenings develop- 
ing his films or making prints, drying can seem 
to be just another necessary evil—something to be 
done and gotten out of the way as fast as possible. 
So the soaking-wet print goes between the blotters 
or onto the ferrotype tin with a quick wipe and a 
prayer; the batch of film ends up dripping from any 
convenient clips in the kitchen or bathroom, and 
later, when the buckled or marred results are viewed 
with dismay, the stock rationalization is ready and 


FORCED-AIR FILM 
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Fest drying is done in a small closet. Walls and 
ceiling can be insulated with sheet asbestos, and in- 
frared heat lamp (or lamps) are placed on floor. 
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Reflector-type heat lamp is placed on or near 
floor, pointed in direction of film, but not di- 
rectly on it. Speed drying cuts time in half. 














waiting for an airing: “What the heck! If I had 
one of those big print dryers and a negative-drying 
room I would get every bit as good results as the 
professionals.” 

Certainly this attitude can be improved upon, as 
any user of the longed-for expensive equipment will 
be able to tell our impatient worker. His poor results 
are not the product of inadequate equipment, but of 
improper technique. It is stated in the Leica Manual, 
in a discussion of the use of photographic materials, 





Filmes are hung in much the same manner as for 
normal drying. Wire clothes hanger facilitates 
hanging. Space negatives so they will not touch. 





Thermometer is attached to film nearest lamp—to 
insure against overheating. Temperature must never 


exceed a safe 140 F—for alum-hardened emulsion. 








process our own. These are so obvious to the naked 
eye that they can be listed as VisuAL MIsHApPs: 

1—One of the most frequent of these is the dis- 
figuring effect of finger prints which results when the 
surface is touched in the latter stages of drying. After 
films are hung and excess water is removed, it is 
dangerous to the emulsion to touch it with any ob- 
ject, fingers not being an exception. This is true 
because the wet emulsion has absorbed several times 
its own mass of water and during drying, anything 
coming in contact with it will have a tendency to 


that “a person not following recommended procedure 
is, at present, entering the field of research, where 
definite results cannot be promised.” 

Apply this rule to the case at hand. Drying is as 
important as any other stage of processing and the 
simple, accepted methods that guarantee good re- 
sults, regardless of the equipment in use, should be 
followed faithfully to prevent undesired effects. 

Some common faults that are likely to occur on 
films with uncanny regularity, when proper pro- 
cedure is ignored, will be familiar to all of us who 


BLOTTER PRINT DRYING 





Viscose sponge, cotton, or other absorbent 
material then is used to swab off as much ad- 
ditional moisture as possible from the surface. 


Good drying technique starts on completion 
of a thorough washing. Prints are held by 
2 edges until all excess water is drained off. 





Slight pressure (weight of box of paper) is Curling is reduced appreciably if prints are 
placed on blotter-print “sandwich.” If roll- _ transferred—just before they become dry—to 
blotter is used, bind it to control pressure. fresh blotters and put under heavy pressure. 


Print is placed face up on lintless blotter, 
cheesecloth is spread over surface (to prevent 
ticking), and second blotter is put on top 











FERROTYPE PRINT DRYING 

















A mR homie 

Residue of lint or dirt is rinsed from print Dunk print for few minutes into tray of water Dripping-wet print then is transferred to 
—after regular wash—by placing it under with a wetting agent added. This step is  ferrotype plate. Tin must be perfectly clean 
cold-water tap. Flush off surface thoroughly. important to improve quality of the gloss and preferably wet when print is applied 





Blotter or newspaper (to absorb moisture) Rem your hamds over back of print and Go over back of print with squeegee for 
is placed on print, and squeegeed with print feel to make sure no dirt or air bubbles second, final time (without using newspe 


roller. Work roller from center out to edges. remain underneath to pit surface of print. pers) to remove remaining traces of water 





In air-drying process you simply leave A flat-bed dryer with electric heating Small retary dryers like this are conven 
the print on tin until dry, when it will element will speed drying process Here ient. Prints are simply rolled onto the mod 
curl free. Don't try to remove until dry. the drying curtain is lowered into place el shown, which has built-in squeegee 





CARE OF EQUIPMENT 


Seeking with a dilute acetic-acid solu 
tion is the best way to clean hard-rub 


ber darkroom utensils like tanks, trays 


. 
squcegee the immediate area, leaving a permanent 
mark. Then, too, body acid can leave its signature 
on photographic substances as surely as it does on 
bank vaults. 

2—Water spots show up when films have not been 
properly drained of all excess water. Though sheets, 
packs, and rolls of film usually are hung vertically 
for drying, surface tension may stop some drops 
from being drawn off by gravity. They then prevent 
small areas of the emulsion from drying at the same 
rate as the rest of the surface. This leaves a line of 
demarcation that outlines the shape of the water 
drop. 

3—When films are hung to dry in unclean sur 
roundings, or in a clean place that has an open 
window nearby to cause drafts to blow directly on 
them, dust, dirt, and unknown impurities may stick 
to, and dry into the emulsion. 

}—Sponges are one of the most useful of all drying 
aids, but neglect them and they scratch. A short 
time will elapse after first putting them into use 
before minute particles of grit collect on them, if 
proper care is not shown. These particles can cut 


Boiling for 10 minutes in 10 percent solu- 
tion of tri-sodium phosphate will remove 
scum from metal reels, hangers, clips. 


Modan Trae Cleaner 
T¢c-8 





Sweabbing with Kodak Tray Cleaner and 
absorbent cotton will clean enamel trays. 
Caution: don't let cleaner contact hands. 


into gelatin emulsions as easily as diamond chips cut 
steel. The unaware user, applying these emulsion- 
killers to his negatives, then finds hairline grooves 
running through his rolls which show up on his 
prints as thin, dark lines. 


5—A by-product of washing film in too-warm wa- 
ter sometimes shows up during drying. The water 
softens the emulsion beyond the manufacturer's rec- 
ommendation and when sponges are run gently 
along the film they gently remove the excess water 
and some of the emulsion as well. This is an extreme 
case to be sure, but it is easy to deface negatives that 
have not been washed properly. 

6—If the water is too cold (as is sometimes the 
case during the winter) and we force-dry our films, 
the sudden rise in the’surface temperature will cause 
rapid expansion of the emulsion, resulting in graini- 
ness. Overwashing is also known to pit the emulsion 
and increase grain. 

7—An obvious result of permitting film to get too 
close to the infrared reflector lamps used (see ac- 
companying how-to illustrations) in force-drying, is 
burning. Films can be successfully force-dried, re- 




















Sponges should be soaped and kneaded 
under running water (top), rinsed, and then 
boiled (above) to kill any organic matter. 


ducing the time consumed for this operation from 
the normal hour to less than go minutes, but the 
room temperature and the film must be carefully 
watched to make certain that it never rises above a 
safe level. If the air has a relative humidity of 
around 40%, (normal for dry weather) the rule 
to follow is to keep the temperature of an alum- 
hardened emulsion (found in regular film acid-fix) 
between 122 and 140 degrees F. A formaldehyde- 
hardened one can stand much higher temperatures 
(used in the tropics). But it is not safe to use heat 
in drying an.unhardened emulsion, as it can cause 
local bubbling of the emulsion. 

8—Stains may or may not be obvious before drying 
takes place. Some can be traced directly to sloppy 
drying technique: permitting dirty water to dry on 
emulsion or backing, splashings from develope: 
(causing brown stains) or from hypo (resulting in 
white stains and bleaching). 

But a great number of stains, of which the worker 
often becomes aware only after this process is com- 
plete, are traceable to faulty methods in develop- 
ment, fixing, or washing. The only fool-proof way 


Ferrotype tims should be cleaned with 
alcohol, carbon-tet, or soap (top), then 
rinsed thoroughly (above) and left to dry. 





of avoiding these pitfalls is to follow manufacturers’ 
suggestions concerning routine cleaning of equip- 
ment, correct processing temperatures, the use of 
solutions that are clean (through regular filtering), 
and the discarding of well-worked chemical baths 
before, rather than after, they are completely ex- 
hausted. (See Darkroom Trouble Shooting Chart, 
Sept., 1954, issue and How Long Will Your Pictures 
Last?, Jan., 1954, issue of PHOTOGRAPHY.) 

VisuAL MIsHapPs are just as likely to show up on 
prints. It makes the situation just a bit less serious 
and no less annoying to know that we have not com- 
pletely ruined our picture, since we can make new 
prints. Here, again, the faults can be the result of 
poor drying. Neglect any piece of equipment and 
it becomes a trouble-trap, waiting to spring closed 
on our best efforts. Or if processing times are only 
given lip service and suggested temperatures are dis- 
regarded, the same reactions we get on film may 
follow on our prints. 

Stains, scratch marks, buckling and curling of 
prints are all due to something we have done 
either in processing or dry- (Continued on page1io) 
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This list was prepared at our request by 
Lloyd Varden, widely-known photo- 
graphic technical expert and bibliophile. 
It is divided into categories according to 
subject matter, for easy reference.—Ep. 


General references 
and data books 





THE ENCYCLOPEDIA OF PHOTOGRAPHY, 11 
Volumes, National Educational Alli- 
ance, Inc., 37 W. 47th St., New York, 
N.Y., 4300 pages, bound, $5.00. 

This is the most comprehensive gen- 
eral reference on photography avail- 
able in the English language. Several 
hundred authors prepared the indi- 
vidual sections on subjects ranging 
from acetic acid to X-rays. Profusely 
illustrated, and mostly written on a 
practical level, although some topics 
are treated technically. 


best books 


phy, enlarging, illuminating the sub- 
ject, high-speed photography, etc., as 
well as full data on Speed Graphic 
and Graflex cameras. 


Fitter Manuat, Carl Bakal, Camera 
Craft Publishing Co., 95 Minna St., 
San Francisco 5, Calif., $3.00. 

A well-organized data book giving 
numerous facts and figures on the 
use, buying, and handling of filters. 
Also contains a section called The 
Filter Dictionary. 


Basic texts 





Tuts Is PuorocrapHy, Thomas H. 
Miller and Wyatt Brummitt, Garden 
City Books, 575 Madison Ave., New 
York, N.Y., $2.75. 

Although an introductory text to 
black-and-white and color photogra- 


PHOTOGRAPHY—THEORY AND PRACTICE, 
L. P. Clerc, Revised Edition, Pitman 
Publishing Corp., 2 W. 45th St., New 
York, N.Y., $15,00. 

A useful single-volume reference. 
It is intended more as a source book 
on the underlying principles of pho- 
tography rather than a how-to-do-it 
manual. 


Pxoto-Las-INDEx, Compiled by Henry 
M. Lester and John S. Carroll, Morgan 
& Lester, Publishers, 101 Park Ave., 
New York, N. Y., Loose Leaf Life- 
time Edition, $17.95, Subscription to 
Quarterly Supplement, $3.00 year. 

A complete data book, particularly 
useful for manufacturers’ formulas, 
product characteristics, procedures, 
and specific information on darkroom 
practices. Constantly enlarged and 
kept current by quarterly supple- 
ments. 


A HANDBOOK OF AMATEUR PHOTOGRA- 
pHy, Henry G. Russell, Rayelle Publi- 


cations, 5700 Oxford St., Philadelphia 
31, Pa., $4.75. 

This book is an attempt to present 
both 35 mm and 2% x 2% cameras 
techniques as a unit subject. Much 
of the equipment discussed, as well as 
formulas, will be foreign to most 
American readers. 


THE AMATEUR PHOTOGRAPHER’S HAND- 
BOOK, Aaron Sussman, Thomas Y. 
Crowell, Co., 432 Fourth Ave., New 
York, N.Y., $3.75. 

A thoroughly practical handbook 
for the amateur which discusses 
equipment, techniques, color photo- 
graphy, printing, and enlarging. 


GRAPHIC GRAFLEX PHOTOGRAPHY, Wil- 
lard D. Morgan and Henry M. Lester, 
Morgan & Lester, Publishers, 101 
Park Ave., New York, N.Y., $6.00. 
This contains numerous special 
chapters prepared by experts in cam- 
era techniques, film development, op- 
tics and color filters, color photogra- 


A useful, up-to-date compilation by 


phy, the subjects are presented in a 
more scientific vein than in most basic 
books. It is intended for amateurs, 
but advanced workers will find cer- 
tain chapters of considerable value. 


PHOTOGRAPHY—ITs SCIENCE AND PRAC- 
TicE, John R. Roebuck and Henry C. 
Staehle, Appleton-Century-Crofts, 
Inc., 35 W. 32nd St., New York, N.Y., 
$5.00. 

Somewhat advanced for beginners 
on their own, but admirably suited 
for a first-year course at the college 
level where an instructor could ex- 
plain the more difficult subjects. A 
valuable section of 18 laboratory ex- 
periments is included. 


ELEMENTARY PuxHotocrapHy, G. G. 
Quarles, McGraw-Hill Book Com- 
pany, 330 W. 42nd St., New York, N.Y., 
$5.50. 

An over-all treatment of photogra- 
phy at the high-school level. 


FUNDAMENTALS OF PHOTOGRAPHY, P. F. 
Boucher, D. Van Nostrand Co., Inc., 
250 Fourth Ave., New York, N.Y., 
$5.00. 


writer-researcher Lloyd Varden, 


well-known photographic book collector 


Intended as a text for a beginner’s 
course in photographic theory and 
practice. 


ELEMENTARY PHOTOGRAPHY, Neblette, 
Brehm and Priest, The Macmillan 
Company, 60 Fifth Ave., New York, 
N.Y., $3.40. 

A beginner’s text especially pre- 
pared for club and home use. Treats 
camera principles, subject lighting, 
exposure, film processing, contact 
printing and enlarging, color photog- 
raphy, etc. 


PHOTOGRAPHY For TEEN-AGERS, Lucile 
Robertson Marshall, Prentice Hall, 
Inc., 70 Fifth Ave., New York, N.Y.., 
$2.95. 

Especially written for the youthful 
novice. Widely illustrated and simply 
presented on a practical basis. 


New Guipe To BETTER PHOTOGRAPHY, 
Berenice Abbott, Crown Publishers, 
Inc., 419 Fourth Ave., New York, N.Y.., 
$3.95. 

Although a book primarily intended 
to teach the photographer how to rec- 
ognize art and (Continued on page 126) 




































Gavia, DUPLICATE 


Ss 


Besic moterials for color transparency du 
plication include: Ansco Type 638 film, heat 
absorbing glass for enlarger, gelatin print 
ing filters, and kit of processing chemicals 


How examples 
on color pages 
were made 


AKING DUPLICATE color trans- 

parencies from small color slides 
has become an inexpensive and relative- 
ly simple pastime since the introduction 
of Ansco Color Duplicating Film (Type 
638) a few years ago. Because copying 
of any kind tends to increase the con- 
trast of the original photograph and be- 
cause most color transparencies are in- 
herently contrasty, successful color du- 
plication has usually demanded the use 
of contrast-reducing “masks.” This crit- 
ical and time-consuming operation can 
be by-passed when originals of normal 
contrast are duplicated on Ansco’s spe- 
cial film, for the latter is one of the 
softest transparency materials available 
today. It’s inexpensive, too. The pro- 
rated cost of a 4x 5-inch sheet of the 
material is only 26 cents, compared to 
around go cents for the closest competi- 
tive product. 

Ansco’s “638” film is available in 25- 
and 1o0o0-sheet packages—in sizes ranging 
from 344 x 44% to 8x 10 inches. The kit 
of processing chemicals comes in 1-quart, 
t-gallon, and 3\4-gallon volumes. 

The exposure and processing of Ansco 
Color Duplicating Film is a straight- 
forward procedure. It is somewhat more 
complex than black-and-white reversal 
printing because the factors of color bal- 
ance and color development must be 
taken into consideration. The illustra- 
tions on these pages represent a picture 
summary of the entire procedure as 
practiced in the color laboratories of 
Weiman & Lester Photoservices in New 
York. (The tray technique shown is 
ordinarily used by WkL for making 
large duplicates; for small-sized sheets, 
temperature-controlled tanks with auto- 
matic agitation are ordinarily em- 
ployed.) 

Certain (Continued on page 147) 





Derkroom setup calls for enlarger Original tramspereacy must be scru- 
with filter holder, minimum of four pulously clean—use camel's hair brush 
trays, timer, and solution bottles. after removing loose dust with syringe. 





Draia developed film for about five Step bath after ist developer calls for 
seconds, holding sheet at extreme corner one-minute immersion, with constant 
to avoid damaging softened emulsion. agitation for the first thirty seconds. 





Coler developer, at 68 F, is poured Precess in color developer for 7 min 
into cleaned tray in 68 F water bath: utes with constant agitation, checking 
large volume assures even development. temperature throughout for 68 F level 





Wesk ageia in running water at 68 F 0s Fix film for 4 minutes at 68 F; col- 
for 3 minutes—bleach solution must be or image is visible after clearing, but 
completely removed from film emulsion. don't inspect until fixing is complete 





















YOUR COLOR 


here’s how it’s done 
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Weter beth, at exactly 68 F, is poured First developer, at 68 F, is poured Carefully chech Ist developer tem- Quichly slip exposed film into 
into tray one size larger than the first- into tray in water bath—one quart will perature—variations from 68 F exceed- ist developer; develop for 8 
developer tray to stabilize temperature. adequately cover 8x!Q-inch film sheet. ing '/2° can destroy color balance. minutes, agitating constantly. 
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Herdes film for 4 minutes, agitating Weshk film for 3 minutes in rapidly Expese partially processed film, in wa Pear Ist developer into orig- 
constantly during Ist minute. White running water—check temperature con- ter bath, by light of No. 2 floodbulb _ inal bottle and wash developer 
room lights go on after hardening bath. stantly to maintain 68-degree level. at 3 feet for !'/2 minutes on each side. tray thoroughly for further use. 
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Step beth after color developer re Merdem egeim for 4 minutes agitat- Weshk in running water for 5 minutes Meech film 5 min at 68 F, agi 
quires constant agitation for first 30 ing constantly for Ist minute; time is at 68 F, returning previously used so- tating constantly; wash hand 
seconds; total immersion, one minute. increased to 6 minutes in hot weather. lutions to battles and cleaning trays. after using this corrosive bath 
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Plece dry proc- 4 , 
essed duplicate 





transparency on 






Fieel wesh in running water takes 10 Dry film by suspending it by corner in standard viewer a ¥ 
minutes with temperature carefully main- airy, dust-free room, after immersing to evaluate its 
tained at 68 F during this vital step. it for 10 sec in 1% detergent solution. color balance. 
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How to draw a crowd in Paris: at left, a 


By H. M. KINZER 


I’S FUNNY about photographs — 
Really hilari- 


ous pictures are as scarce as snowballs 


they're so seldom funny. 


in Uganda, and it’s not because photog- 
raphers are dull, humorless people, ei- 
The pretty 
whereas a can 


ther reason 1S simple: 
and 
change his material until he recreates 


the comic 


cartoonist arrange 


idea his imagination con- 


ceived, a photographer must find his 

















postman has stopped to watch a pain 





ROBERT DOISNEAU: 


ne gern x 


pictures ready-made—and catch them be- 
fore they esc ape. So most funny photo- 
graphs are lucky accidents. 

A man who has had more than his 
share of such lucky accidents is a French 
photographer named Robert Doisneau. 
He finds himself confronted with more 
humorous situations in a week than 
most of us see in a lifetime. Or maybe 
it’s just that he recognizes the ludicrous 


ter at work on the Pont des Arts; next, he cocks his head for 





better look; 


and the ironic where most people miss it. 

Doisneau (pronounced dwano) is a 
fortyish Parisian, a photo-journalist by 
trade. His pictures, funny and serious, 
have appeared in most of the world’s big 
magazines. He came to his trade by way 
of engraving and industrial photography 
—neither of which is an inherently com- 
ical line of work. (During the Occupa- 
tion, however, he did engage in a little 











humorist 


A Parisian photographer proves it’s possible to be really funny with a camera 





then a woman does likewise; then the postman explains a fine point. Below, two dozen people clamor for a look. See shee in "Candid Shots 

















funny-business: engraving fake identity 
cards to confuse the Germans!) With 
his satirical wit, his sense of high and 
low comedy, and his background in 
graphic art, he might have been ex- 
pected to turn to cartooning. But he 
had a camera eye, and he had so per- 
fected his technique during his factory- 
photography years that he could devote 
himself wholly to subject matter. 

Doisneau realizes the great import- 
ance of a quick and sensitive eye, not 
only for humor, but for reportage as 
well. He speaks of his obligation as a 
magazine photographer: “Thousands 
and thousands of readers will see the 
subject through my lens; I must show it 
to them so they see it better than if they 
had looked at it themselves.” And about 
the special talent for seeing: “You must 
see much better and much more quickly 
than most people, see all that happens: 
things, people, events. It is a gift, but 
it takes training; then, little by little, 
each time you look around, you discover 
a thousand interesting things where 
others see little or nothing.” 

Taking advantage of the exact instant 
means complete preparedness at all 
times. Doisneau carries his camera al- 
ways open, with the shutter cocked and 
set at 1/100 second and the aperture at 
{/8. He finds this takes care of most sit- 
uations. “Everything must be ready,” he 
says, “like a soldier's rifle, so there’s noth- 
ing to do but press the trigger.” 

This “shooting on the run” breeds ex- 
citement even in a seasoned pro like 
Doisneau. “I’m not always sure when I 
press the shutter release, that I have 
exactly what I wanted, what I dreamed 
of, he says, “and I am feverishly impa- 
tient for the film to come out of the 
hypo. But sometimes—perhaps just as 
often—I know everything has gone just 
right, and I can say as soon as the shutter 
clicks, “That's it! I’ve got it!’ ” 

He has used every size and shape of 
camera, including an 8x10 view, but his 
present equipment consists of a 214x2l4 
twin-lens reflex and a 35-mm. He has 
recently been drawn more toward the 


5 aa 

Happy customer in a night club tries to keep 
from looking at the feminine half of an Apache 
dance team, thrown at his feet by her partner, 
with an elbow (by chance?) resting on his knee. 





Whea te be nonchalant: 2 tree on 2 train doesn't seem out of place to these passen- 
gers. The straw-wrapped sapling is probably on its way to the commuter's backyard. 


Rusaweay enthusiasm of a wrestling referee puts him into the act. Cynicism about the 
sport of muscle-bound monsters doesn't seem to be limited to American TV viewers. 








84 


latter, since with the f/2 lens he can 
often avoid flash, which he feels is “not 
natural.” With both film sizes, he fre- 
quently uses souping-up techniques like 
hypersensitization and _latensification, 
for “we reporters never have enough 
speed.” 

Like most photo-journalists, Doisneau 
works on assignments, but he doesn’t sit 
around waiting for his phone to ring 
When he isn’t working on a particular 
job, he engages in what might be trans- 
lated as “vigilant strolling” or “wide- 
awake loaang.” It’s high adventure, as 
he describes it: “It takes daring, impas 
sivity, for you often come dangerously 
close to things that are ‘forbidden,’ pri- 
vate, closed by real or imaginary doors. 
Those defenses must be overcome. This 
indiscreet strolling, seeing everything, 
spying on everything without seeming 
to, is extremely tiring. Two or three 
hours at most, and you're too tired to see 
anything 

“There are some subjects you can find 
again tomorrow or the next day; you 
make a note and come back if you ex 
pect better light at another time of day. 
Then there are things that will never be 
the same again; you must shoot them at 
iny cost. Then you assume authority; or 


Tusk-bedecked den, ful! of hunting trophies, is formidable as the jun- 
gle itself. Hunter has only head and shoulders; did a tiger get the rest? 


> 
Doorway to Hell (L'Enfer, a Montmartre night club) gapes as a cop 


passes. Doisneau admits the picture expresses his antipathy for police. 


Cartoon without caption: a shot equal to the best work of pen-and- 
ink comic artists. Bayonet, balloons, expression make words unnecessary. 
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CHiN er requires nude model to pose fully clothed, but the artist is un 
daunted; his penetrating vision permits him to paint her nude anyway. 


sometimes you ask permission, with a 
smile. Also, you have to know how to 
place yourself, like a tennis player trying 


Bandie of joy for this tricycling grocery boy rides unseen when the lid 
is down; whenever he makes an unscheduled stop, she pops up for a kiss. to sense where the ball will bounce next. 
The ball? That's the pretty girl passing 

by, or that balloon-seller, or that pair of 

lovers embracing, or those two dancers 

41 J ' in the street at two in the morning. 


What poetry! That is our aim, our busi- 
ness: to show other people what they do 
not see, what they are incapable of see- 
ing; to open the eyes of the blind! And 
you see, to do that, to fix for an instant 
the moving images of all these beings, 
their gestures, their laughter, their sad- 
ness, often their suffering, you must love 
them—be in profound accord, in sym- 
pathy, in resonance with them. That is 
the great secret!” 

The enthusiasm is contagious, like 
the laughter that comes from contem- 
plating Doisneau’s comic pictures. It 
has a genuine ring that belies the pre- 
sumed cynicism of hardened professional 
photographers. Perhaps that's it: Dois- 
neau isn’t hardened; he is pliant, recep- 
tive, responsive. And he has a true sense 
of humor.—@ 


li 


<> 
Whet a way to spend a wedding day! Who's on the other end of the 


seesaw—the groom, or the boy who lost out? Good story either way. 
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Beautiful tropic beaches e: 


P ros vsiy every traveler with a 
camera has a mental vision of 
place for taking 

ill of the ideal factors for photography 


1 pe rtect 


picture embodying 


that any camera enthusiast could desire. 


These include clear, 


weather 
strik 
ing and unexpected landscapes and sea 


scapes, unusual o1 


sunny 


with dramatic cloud formations) 


dramatic scenes and 
interesting people—all waiting for the 
traveler's camera. 
And just at the doorstep of the 
States there are i 
that 


They are 


United four large is- 


nds where vision 
Cuba, Jamaica, His 
includes Haiti and the 
Dominican Republic) 


becomes a 
reality 


paniola (which 


and Puerto Rico. 
Because their weather is camera-perfect 
during the winter months, and because 
ill of them can be reached quickly by 
plane or ship from the United States, 
these islands have become a happy 
hunting ground for photographers—still 
photographers and movie-makers in both 
color and black-and-white. 

But no matter what kind of pictures 
you take, before setting out to explore 
and photograph the beauty of these is- 
lands it’s well to give some thought to 


your film supply. In some of the large 
cities, like will 


Havana, you have no 


j l l 
gies where ori 


T R AV E L By BRADLEY SMITH 


The large islands of the West Indies 


antly colorfu 


difficulty in buying any kind of film—at 
prices only slightly higher than you pay 
in the United States. But when you get 
to colorful Cuban towns such as tiny 
Varadero, or Matanzas, you will find no 
film available 
most. 


usually when you want it 
The best idea is to take as much 
film as possible with you: as long as you 
are traveling as a tourist it will be ex- 
pected that you'll bring along a reason- 
able quantity. 

If you plan to take professional pic- 
tures and expect to carry an unusually 
large supply of film, get in touch with 
the tourist bureau of the re spective 
countries you plan to visit and ask them 
to arrange customs clearance for you. 

Before leaving the United States, be 
sure to be vaccinated against smallpox 
—you'll have to show certificate of vac- 
cination on entering some islands. Also, 
you will need either a passport (new or 
old) or a birth certificate. This identi- 
fication is required not so much for the 
islands you visit, but principally to 
prove your citizenship when you re- 
enter the United States. 

You need no other documents except 
the routine tourist card usually supplied 
by the air or steamship line by which 
you travel. 


scenery provides a wealth of picture opportunities. 


At the time of your actual departure, 
stop at the Customs office and get a re- 
ceipt for the cameras that you are tak 
ing with you—otherwise there is a 
chance that you will be charged duty on 
them when you return. While this pro- 
cedure is not essential with cameras 
manufactured in the United States, all 
foreign-made cameras—both - still 


movie—should be registered. It 


and 
takes 
only a minute, and Customs officers are 
glad to help with the necessary forms. 
lif most of the islands you will find 
Customs clearance quick—and painless 
—although it tends to be somewhat slow 
in Cuba and Haiti. 
natured about it, 


Everyone is good- 
and often 
there is time and opportunity for a 
good candid snapshot outside the Cus- 
toms office, at the airport, or the dock. 

Here are a few helpful travel tips: 
keep your film and cameras with you— 
don’t check them at any 
identification, tourist 


however, 


time. Keep 
card, and _ inter- 
national vaccination certificate together 
(a good place to carry them is in your 
gadget bag). Keep your camera loaded 
in the interests of efficiency and oppor- 
tunity for interesting shots. When shoot- 
ing from a plane, use a haze or UV 
filter—for best picture clearance, select 
a back seat in the plane, and shoot out 
of the shady side, holding your camera 
close up to but not directly against the 
window, to eliminate reflections. If you 
cannot get a seat, or if the 
plane’s wings cut off the view, try mak- 
ing your shots from the window of a 
lounge. 


window 


If traveling by boat, you can get 
many interesting pictures of arrival and 
departure scenes, also. 

Flying time from Miami to Cuba is 
only an hour—if you prefer to go by 
boat, it’s just an overnight trip. And 
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Which 
Kodak paper 
would you 
print it on?” 








That’s a good question. Far be it 
from us to force our opinions on any- 
one. So, we decided to carry this pic- 
ture around and quiz a few other 
people. 






Our first quizzee is a salon man, all 
the way. ““How would you print it?” we 
said. “Big, blue, and glossy,” he said, 
just like that. ‘““Kodak Medalist J, ferro- 
typed. Look at those shadows and re- 
flections. Very delicate. Lose *em, and 
you lose the picture. Medalist keeps °em 
—it has the best tone separation of any 
paper, for my money. High surface 
sheen keeps both the tonal separation 
and the punch. You have to go for im- 
pact in a salon print—the judges only 
see it a few seconds. I'd print it just as 
sharp and crisp as I could—tone it blue 
—and Medalist J is the paper.” 






Next man was a salon man too. Very 
successful. Didn’t hesitate a moment. 
“Medalist J,” he said, “toned blue.” 
“We're in a rut,”’ we said. “Can’t help 
it,” he said; “‘it’s the right paper. High 
lustre brings out the shadows. Medalist 
tones a good grey-blue, slate-blue tone— 
none of your bright blueprint blues. It’s 
the paper for this scene.” 











Our third man took a little more time. 
“Depends,” he said. “To exhibit, I'd 
pick Illustrators’ Special E. Good sur- 
face, swell quality. Tones to a good 
bright blue—none of these slaty blues. 
For hanging at home—either Illustra- 
tors’ Special or Kodak Opal, but not 
blue-toned. Either natural black or 
brown-black, or warm brown tone. 
Might try Opal in a silk surface—put 
more sparkle in the water.” 























Fourth man is an old-timer. “Opal for 
me,” he said. “Usually G. Gives me ev- 





November, 1954 


a 
* 


rie 








ee 


ha 
a Se 
£ 


ramen A 


erything I want for practically every 
subject I like. I think I'd like this one 
gold-toned to a rich brown. Might even 
try a paper negative; get rid of some of 
work for broader 
masses. I like surface textures in a print, 


the fine detail and 





and Opal has them all.” 


Finally, we asked our photoengraver. 
After all, he has the practical problem of 
making good halftone plates from the 
print. ‘“‘Kodabromide or Medalist,” he 





e Ektalure 

@ Illustrators’ 
Special 

e Kodabromide 

e Medalist 





FOR FINE ENLARGEMENTS: 


e Mural 

e Translite 
Enlarging 

e Opal 

@ Platino 


*Kodak Papers to choose from 








said. ““Good clean blacks. Glossy F. 
Lots of snap. Don’t give me dull-sur- 
faced prints or I'll have to grease *em.” 


We finally concluded that there are 
many ways to interpret a good picture; 
and that whatever your preference, 
Kodak makes a paper to fit it. Next time 
you're at your Kodak dealer’s, let him 
show you his Kodak paper sample book. 
Try some new papers and _ surfaces. 
That’s the route to finer prints. 





FOR CONTACT PRINTING: 


e Ad-Type e Velite 
e Aristo @ Velox 
e Athena f 
e Azo 

®@ Resisto 





EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





Kodak 


BULLETIN 


Neck Stretchers 


—and the difference in Kodak Opal Paper that makes the difference ... how many 
miles of pictures to expect from a B-C battery ...a thrifty “insurance policy” for 
your camera...how to save eyestrain while counting seconds ...the safelamp 
that offers extra service everywhere ...and how to make hypo-mixing a pleasure. 


Sharper, clearer 


Do Kodak Signet 35 Cameras produce 
a higher percentage of sharp, correctly 
exposed pictures than the average minia- 
ture camera? We think so. At least, 
that’s what we had in mind when we 
designed the Signet. 

You can take out-of-focus pictures 
with a Signet, but you have to work at 
it. First, we build the camera with a 
coupled rangefinder that’s extremely ac- 
curate, all the way from 2 feet to infinity. 
We couple this rangefinder to a very 


solid, precisely machined all-metal ball- 
bearing lens mount. In the mount, we 
put a Kodak Ektar 44mm //3.5 Lens, 
which is not only as sharp as any camera 
lens you can get, but also has more 
depth of field than a 50mm lens. And, in 
case you choose to set by scale, we pro- 
vide focusing and field-depth scales that 
are unusually legible, with plenty of 
length for extra-accurate setting. 

Then—for exposure—we equip the 
Signet with Kodak’s famous “red dot” 
system. Set the lens aperture at the red 
dot, shutter at the red ““S0”—and you're 
all set for Kodachrome Film on a sunny 
day. For Plus-X, set the aperture at the 
red “11.” For other conditions, or other 
films—there’s a quick-action exposure 
calculator right on the back of the cam- 
era. Mighty handy, whether you're a 
veteran or a beginner. 

Of course, there’s a lot more than this 
to the Signet. For $87.50, it’s quite a 
camera. 


Obliging lamp 


The more we use the Kodak 2-Way 
Safelamp, the better we like it. We've 
tried it in a ceiling socket, with Wratten 
90 


OA Safelights on both sides—and it 
throws a nice gentle light all over the 
darkroom, brightening up the odd nooks 
and dark corners. We've tried it on the 
wall, at a safe 4-foot height above the 
print trays, and it pours out all the light 
we can use. Now we've tried it close 
over the sink, under a wide shelf with 

















the underside painted white. To develop 
a print, we turn the safelight up, and we 
have soft indirect light by reflection from 
the white shelf. To inspect the print after 
it’s in the hypo, we swivel the light down, 
and we have about four times as much 
light as when we were developing. Every 
darkroom ought to have one or two of 
these useful widgets. The $4.50 price in- 
cludes the OA Safelight Filter (for con- 
tact and enlarging papers) and a 15-watt 
110-130-volt lamp. 


75 dollars for 45 cents 


To wash a print properly takes 1 to 2 
hours in running water. But if you first 
put the print in a 2% solution of Kodalk 
Balanced Alkali for two minutes, it will 
wash in half the usual time. A pound of 
this alkali costs 45¢, and will make 
enough 2% solution to alkalize over 600 
double-weight 8 x 10 enlargements. 
Now, suppose you average 12 such 
prints, in an average evening. That 
makes 50 batches, 50 evenings, to reach 
600 prints. If you save only half an hour 
of wash time on each batch, you’ve 
saved 25 hours of laundry supervision. 
If your print-making time is worth $3 
an hour to you, you’ve saved $75 worth 
—all by investing 45¢ in a pound of 
Kodalk Balanced Alkali. Maybe we 


should raise the price of this wonderful 
stuff! You can get it at your Kodak 
dealer’s. 


Kodafix 


One of the less exciting aspects of dark- 
room work is hypo-mixing. All right, 
what’s the answer? 

Kodafix is. It’s a concentrated liquid 
fixer. Comes in quart bottles, $1 flat. 
Pour a quart into three quarts of water, 
shake once, and you have a gallon of 
excellent fixer for films. Pour a quart 
into seven quarts of water, and you have 
two gallons of first-rate fixer for prints. 
Just like that. 


Rubberneck 


We keep talking about the distortion 
controls on the Kodak Flurolite En- 
larger, and how terrific they are (in con- 
junction with a tilted easel) for squaring 
up tilted buildings and such. Who wants 
to straighten up an old building? This is 
more fun: 


Of course, if you should want to square 
up a building, or stretch a tree, the 
Flurolite will help you there, too. In 
fact, between the Flurolite’s tilting head 
and rotating negative carrier, you can 
adjust distortion in all planes. Or create 
it in all planes (but don’t try it on por- 
traits of your friends!). 

This universal distortion-control is 
just one of the many things—along with 
the modern cold-light system, integrat- 
ing-sphere lamp house, big paper-cabinet 
base, long bellows, lens interchange, 
rapid setting—that make the Flurolite a 
“best buy” among enlargers. $99.50, 
less lens. Ask your Kodak dealer. 
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& Laundry Aids 


Hickory, dickory, dock . . ; 


...a darkroom needs a clock. There’s 
nothing worse than squinting painfully 
at a small wrist watch dial in a dim light. 

The Kodak Timer has a tilting base 
sO you can tip it for easy reading under 





darkroom lights. It has a split-second 
hand and a minute hand so you can time 
from part of a second to sixty minutes. 
The start and stop switch lets you stop 
the timer and then restart it without re- 
setting the hands. 

The Kodak Timer sits happily on 
bench, table, or shelf, or can be attached 
to the wall if you wish. Price, $7.95 at 
your Kodak dealer’s. We think you 
ought to have one. 


Slop, splash, 4$%%&@ ¢?! 


Chemical solutions belong in a bottle, 
not on the floor. So, if you don’t have a 





good darkroom funnel, take a look at 
the Kodak Combination Funnel. 

It’s made in two sections which can be 
used as single units, or together as one 
funnel. Just like having three different 
sizes. Handy, three-in-one, non-corro- 
sive, the Kodak Combination Funnel is 
an 85¢ darkroom bargain. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


November, 1954 





Fashion in flash 


We feel that a camera and flash attach- 
ment ought to look well together. So, 
since the Kodak Bantam RF Camera is 
such a handsome miniature, we’ve made 
a Kodak Standard Flasholder in match- 
ing brown. Looks smart, costs only 
$7.95, the same price as the usual black. 
And for $2.95 you can convert it to B-C 
power with a Kodak B-C Flashpack. 


B-C mileage 


A maker of photoflash batteries figures 
that one of his B-C flash unit batteries 
is good for up to 444 miles of 4 x 5 film! 





That’s 20,000 shots on one battery. Of 
course, the reason Kodak is so enthusi- 
astic about B-C flash is that it’s sure- 
fire—practically never misses unless 
you have a loose connection or a bulb 
with a dirty base. And, too, B-C has the 
extra punch you need for extension 
flash work. We make three B-C units— 
the thrifty Kodak B-C Flashpack, to slip 
into most regular straight-battery flash 
holders, $2.95; the Kodak B-C Flash- 
older, $9.95; and the professional Kodak 
Ektalux Flasholder, $29.75 up, depend- 
ing on the camera bracket you choose. 
If you aren’t using B-C, now’s the time 
to switch over. 


Camera insurance 


For $87.50 you can buy a Kodak Signet 
35 Camera. For about 10° ($8.50) of 
this you can buy a Kodak Signet Field 
Case. Looking at it that way, it’s not 
much to pay to protect a fine piece of 
equipment from the bumps, scrapes, 
and joggles it’s bound to get in the 
course of day-to-day shooting. And not 
only is it an insurance policy that keeps 








your camera new-looking, always ready 
to go; it makes your outfit look like a 
million. A top-grain, full-grain leather 
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field case for the Kodak Chevron Cam- 
era costs $17.50; for the Kodak Pony 
828 Camera, $7.00; for the Kodak Pony 
135 Camera, $7.25; for the Kodak Ban- 
tam RF Camera, $7.75. 


How about Opal? 


Lately, we've crowed a lot about 
Kodak Medalist Paper—its range, ver- 
satility, responsiveness to contrast con- 
trol, ease of use, ideal speed, fine quality 
for exhibition work, and so forth. We'll 
do more of that, too; it’s a wonderful 
paper. 

Lately, a few people have been ask- 
ing us: “Do you think Medalist will re- 
place Kodak Opal in salon work?” The 
answer is: ““No, we don’t.” 

The silver particles in an Opal print 
are smaller. Their small size accounts, 
in part, for Opal’s warmth of tone. But 
even more important, the fine-particle 
structure accounts for Opal’s delicacy 
of gradation, its ability to keep all the 
closely spaced tones in shadows and 
highlights, and the transparent, “‘lumi- 
nous” quality of the Opal image. 

However, many an excellent negative 
is too high or too low in contrast to 
print on Opal. That is where Kodak 
Medalist (and Platino) fit in. Each of 
these superb papers comes in more than 
one printing grade. 

In sum—you should be familiar with 
both Opal and Medalist. We especially 
recommend that you investigate high- 
lustre Opal K and high-lustre Medalist 
J. They give you much of the tonal rich- 
ness of glossy paper, without the mirror- 
like slickness of a glossy surface. 
Your Kodak dealer will be happy 
to show you sample prints. 


Prices include Federal Tax a) 
where applicable and are : 
subject to change 

without notice. 













(Sot an wdesior Q great movie? 


Here’s the 16mm. camera to make it click 


A wonderful idea for your next movie 
is born! And now you reed the kind 
of camera equipment that can help you 
express it on film . . . complete with fades, 
dissolves, mask shots, double and multi- 
ple exposures, montages, animation. 

The versatile Cine-Kodak Special II 
Camera has all the extras you need for 
creative 16mm. movie making... . built 
right into a single package. 


YOU CAN... 


Change lenses instantly with the angled 
turret which takes any two interchange- 
able Kodak Cine Lenses, without optical 
or physical interference. 

Make fades and dissolves easily with 





Cine-Kodak Special Il Camera with Kodak 
Cine Ektar 25mm. {/1.9 Lens and 100-foot 
film chamber, With Ektar f/1.9 
Lens and 200-foot film chamber, $17,210. 
With Ektar f/1.4 Lens and 100-foot film 
With Ektar f/1.4 Lens 
Most 


ferms. 


$990 


chamber, $1,085 
and 200-foot film chamber, $1,305 
Kodak 
(Prices include Federal Tax and are sub- 
ject to change without notice.) 


dealers offer convenient 


the adjustable-c pening shutter which can 
be adjusted from full open, through half- 
to quarter-open, to closed, even when ‘he 
camera is running. Also permits precise 
exposure control under extreme light 
conditions. 

Make double or multiple exposures 
easily. One- and eight-frame crankshafts 
permit precise reverse winding—or can 
be used for hand operation on extra-long 
scenes. If electric motor drive is desired, 
it can be attached to cranking shaft. 

Frame your shots... get multiple expo- 
sures, montages, special effects, with 
masks which are inserted into a slot be- 
tween lens and film. Set of six masks 
comes with the camera. 
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Keep exact tab on footage, right down 
to individual frames. Camera has three 
meters: Film Chamber Meter tells how 
much film is left on roll. Footage Meter 
shows exact number of feet already run. 
Frame Counter records individual 
frames. The latter two operate either in 
forward or reverse and provide the pre- 
cise film control needed for multiple ex- 
posures and dissolves. 

Focus and frame through the taking 
lens with the “Special II’s”’ reflex finder. 
Direct-view eye-level finder permits fol- 
lowing fast action. 

Shoot entire action on one winding. 
The powerful spring motor will expose 
38 feet of film with a single winding! 


EASTMAN KODAK COMPANY, Dept. 8-V, Rochester 4, N. Y. 


Please send me more information about the Cine-Kodak Special Il Camera. 


Se esesteneme: 


POSITION. 





STREET 





city. 


STATE_ 





| 
| 
| 
| COMPANY___ 
| 
| 
| 


(Zone) 


ecnsscemscnt-ents qibiieniisatilaaeitinidaiaeadlnl 


PHOTOGRAPHY 





11-8 


picture possibilities are myriad, so be sure 
to take plenty of film along for the guided 
boat trip to Morro Castle, the crumbling 
historic fort at the entrance to the harbor. 
Make a tour of the colonial quarter— 
which should include the post office, now 
housed in the ancient convent of San 
Francisco. 

There are little sidewalk cafés, open all 
afternoon, and they’re excellent places 
for shooting candid pictures. The light is 
brilliant, so you'll find that you can use 
a fairly fast shutter speed. But in the 
tropics, don’t trust to your eyes alone, on 
exposures. Use a meter and believe what 
it tells you. Some people have a mis- 
taken idea that the light is even brighter 
than indicated. It’s true that there are 
many white buildings and much light 
bouncing about, but most photographers 
tend to allow just a little more than the 
meter indicates—and in the tropics this 
is fatal to good picture results. To be safe 
it’s wise to use a good meter and follow 
its indications exactly. 

With a fast lens (f/2 or better) pictures 
of some of the gay night life of Ha- 
vana can be made occasionally. The 
Tropicana (largest of the night clubs 
there) has a_ well-lighted stage, but 
neither the management nor the enter- 
tainers at any of the night clubs like to 
have flashbulbs used. They ruin the light- 
ing effects and the timing of the shows. 

Havana is fascinating, but there is 
much more of Cuba to be seen. If you 
have a few days to spend on the island, 
you will find it rewarding to make the 
65-mile trip to the fishing village of Ma- 
tanzas and see the Bellamar Caves, near- 
by. The caves are illuminated, and by 
using a small tripod and short time ex- 
posures you can get sensational color 
transparencies. 

The cemeteries outside the city have 
many picturesque statues and headstones 
—dramatic against the ever-present cu- 
mulus clouds. 

At the Hotel Paris restaurant in Ma- 
tanzas, you can photograph the: langus- 
tinos (giant crayfish) that are kept in a 
clear pool in the patio before being 
cooked and served for dinner. 

A short distance—just down the road 

from Matanzas is Varadero, a_ tiny 
tropical town with outdoor bars and two 
excellent hotels . . . Casa La Rosa, which 
is small, quietly pleasant and inexpen- 
sive, and Hotel Varadero International— 
big and luxurious, with gambling casino, 
pool and private beach. Everywhere in 
Varadero there are pictures to be taken 

-including scenes through the palm 
trees at the beach, close-ups of the shell 
vender who collects and sells colorful 
conch and sea shells, and many other 
shots. 

The next island in the chain is the 
British Crown Colony of Jamaica. If you 
travel by air, the first stop will be Mon- 
tego Bay—where you will be served 
a cooling drink as you go through the 
pleasant Customs and Immigration office. 

This is a place where you can be highly 
selective in your choice of picture pos- 
sibilities. Instead of shooting the same 
subjects that nearly everyone else selects, 
you may find it rewarding to specialize 
in a single subject and do it complete 
November, 1954 


justice—such as tropical flowers, beaches, 
or architecture, and perhaps a series of 
pictures of your companions against ex- 
citing backgrounds. 

Approaching by air, you fly over Doc- 
tor’s Cave beach, which has been called 
the most famous and perfect beach in the 
world. There is opportunity for good 
shots from the plane—in color or black- 
and-white. If you use color you can shoot 
at 1/100 second at f/6.3; for monochrome, 
use a medium-yellow filter and make 
your exposure 1/100 second at f/16. And 
it is certain that you will want to photo- 
graph Doctor’s Cave bathing beach from 
the ground. The beach is open to all the 
guests of Montego Bay’s resort hotels. 
Swimming and sailing facilities are avail- 
able, and excellent pictures can be taken 
from the Doctor’s Cave Club House and 
from the outside terrace of the nearby 
Casablanca Hotel. You might try shoot- 
ing some photographs of underwater 
swimmers—the water is crystal clear— 
using a Polaroid filter over your lens to 
eliminate surface reflections. The swim- 
mers, coral, and fish under the water can 
be recorded by your camera with amaz- 
ing clearness. 

All of the hotels in Montego Bay are 
pleasant. Reservations should be made 
at least two months in advance for the 
winter months. The hotels themselves 
are highly photogenic, as there is plenty 
of light in the outdoor patios, and color- 
ful tropical trees and flowers make ex- 
cellent backgrounds for portraits. Won- 
derful soft lighting effects are possible, 
as the light-colored walls bounce back 
the light so that surface shadows are 
almost eliminated. 

From Montego Bay to Kingston is just 
a half-hour trip by plane—an automobile 
trip across the mountains takes only six 
hours, however, and is highly recom- 
mended. En route you will pass Rose Hall 
plantation (one of the great “old houses” 
of Jamaica), go through tlie little town 
of Falmouth’ then climb high into the 
forested hills of the Blue Mountains. 
f.long the drive you will find breathtak- 
ing landscapes, and many tiny roadside 
stands with gay children waiting to sell 
fruits, flowers and sugar cane to passing 
travelers. 

In Kingston you will be able to get 
color film of British manufacture. It is 
possible to buy German camera equip- 
ment in Jamaica at about 20 percent less 
than its price in the States. It can be 
purchased and held in bond until you 
leave the country. In view of the fact that 
some German cameras cannot be im- 
ported to the United States free of duty, 
it is advisable to check with the U. S. 
Customs before leaving, to determine 
which cameras can be admitted under 
your $500 duty-free allowance when you 
return to the States. 

Kingston shops specialize also in Brit- 
ish woolens, gloves and other articles of 
English doeskin, linens, exotic hand- 
blocked cottons, leather goods, baskets 
in numerous shapes, colors and sizes, 
cashmere sweaters, perfumes, and a vari- 
ety of other items. 

Almost due east is Haiti, just a short 
distance from Jamaica, but not at all like 
it. Haitians speak a Creole patois which 
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Total up SPEEDY SERVICE, TOP 
QUALITY MERCHANDISE AND 
LOW PRICES and you get STRATO- 
COLOR'S unexcelled values. 


8mm-16mm Color Film 
Lowest Prices Guaranteed 


Buy 'em 6 at a time and get this guaranteed 
FRESH film at real savings. Thousands of 


satisfied buyers to date prove the quality 
of this film! 


DAYLITE TYPE ONLY ASAIO. 
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35mm AERO EKTACHROME 
Highest Speed! Finest Grain! 


Film provides new, improved balance and 
grain structure for a 100 ASA speed.* 
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(Processing and Mounting included in price.) 
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ANSCO COLOR KITS 

For Developing ANSCO COLOR FILM 
Our remarkable low price is made possible 
because we bought a carload of these Kits. 
Now, instead of waiting for days and even 
weeks, you can develop your own Ansco 
Color film right after exposure. You get 
enough chemicals to process months’ of 
picture taking. Full instructions. 


$‘§95 
A $15.00 value! OUR PRICE 
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35mm ANSCO COLOR 
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8 x 10 ENLARGING PAPER 
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No. 2, No. 3, 4 
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sired, cut them up into smaller sizes. Make 
profit from your hobby by taking orders for 
and making photographic Greeting Cards. 
Guaranteed perfect! 

Each 3 for 10 for 
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Assorted contrasts may be ordered in ‘'box"' 
units at quantity prices. 

(Shipping Weight—5 Ibs. per box) 


Get Breathtaking Slides with 

35mm STRATO-COLOR FILM 

ASA 100 _ = Daylite Type 
A new concept in color brings you a com- 
bination of high speed with ultra-fine grain 
to produce color slides of unusual beauty 
and quality. Made and processed with pains- 
taking care to bring you best possible results. 
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1 roll $2.25 
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find difficult to under- 
stand. However, most of the people speak 
enough English and have a sufficient 
number of eloquent gestures to get along 
happily with English-speaking travelers. 

Before taking any pictures in Haiti a 
good place to visit is the Centre de’Art, 
where there is a tremendous display of 
native Haitian paintings which will give 
the photo-minded traveler an idea of all 
the color and variety of the countryside. 
Next stop should be Port-au-Prince’s fa- 
mous Market, where almost every 
imaginable is sold. Although the 
inside the market is not particu- 
good because of the iron roof, good 
candid shots can be made all around the 
of the market. 

In the matter of paying the natives for 
the privilege of photographing them— 
this has become something of a problem 
for photographers traveling through the 
islands. The best rule to follow is to pay 
a small amount (perhaps 10 or 15 cents) 
to a subject if you actually requested the 
pose. In making candid shots, it’s wise to 
be extremely careful not to be observed 
taking the picture. There great 
many “photographic panhandlers”’—who 
should be ignored. 

You 
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Iron 
item 
light 
larly 


“edges” 


are a 


may want to go to some of the 
voodoo dances in the outskirts of Port- 
au-Prince. If you do go, don’t expect to 
see the real thing. The only 
dances that the tourist actually gets to 
see are those arranged for travelers, and 
even at these, cameras are not 
larly welcome. Do go to see the native 
dancers and wonderful drummers at 
Haiti’s Theatre de Verdure, however— 
the dancing and drumming are authentic 
and stirring 


voodoo 


particu- 


From Port-au-Prince every photogra- 
pher-traveler should make the trip to Cap 
Haitien and tour the Citadel—Haiti’s most 
historic building. Flying time is about 45 
minutes between Port-au-Prince and Cap 
Haitien, or you can drive in about eight 
iours. In Milot, which is between the 
two points, there is an exact replica of 
the famous Palace of Sans Souci. 

Although the Citadel itself is now in 
ruins, you can still take pictures of the 
place where Christophe shot himself with 
a golden bullet. It is about a two-hour 
climb, by burro, to the ruins, but there 
are good pictures to be taken all along 
the way. 

Haiti occupies only a portion of the 
island of Hispaniola; the other part con- 
sists of the Dominican Republic. Upon 


Twin-Lens Reflex Cameras 


What caused the unpleasantness was 
the shooting distance, and nothing else. 
Move the camera back to a normal shoot- 
ing distance and the distortion will di- 
minish. 


Limitations of the Twin-Lens Reflex 

Long-range photography is the Achil- 
les heel of the twin-lens camera. Where 
the 24% x 2% single-lens reflex can switch 
to lenses of 250-, 500-, or even 1,000-mm, 
the twin-lens reflex is limited to whatever 
lens it was born with. (Various supple- 
mentary long-focal-length lenses designed 
to be attached in front of the taking lens 
94 


landing at the airport here you will note 
signs that prohibit taking photographs— 
so keep your camera tucked away until 
you reach Ciudad Trujillo, where you 
will find a good film supply but no bar- 
gains in cameras or tourist items. Ciudad 
Trujillo is an unusuaily clean city. 
Among the places that you will want to 
photograph there, two are outstandingly 
important—the Cathedral Santa Maria la 
Menor, said to contain the bones of Chris- 
topher Columbus, and the Tower of Hom- 
age—the oldest fortress in the Americas. 

Last of the big islands is Puerto Rico 
—one of the most colorful of the Carib- 
bean tropical islands. Your arrival there 
will make you feel that you are back in 
the United States—as you are, of course. 
When you arrive, the Customs inspectors 
will want to see your camera receipts 
as well as bills for any purchases made 
on your trip. They probably will not 
allow you to bring in any fruits, vege- 
tables, or plants (should you have any 
desire to do so). Near the airport (where 
excellent food, both Spanish and Ameri- 
can, is served, and you will find a good 
supply of film) is the famous Caribe Hil- 


ton hotel which is worth photographing— | 


inside and out. Double 
There are many other excellent hotels on 
the island, too, with rates from $6 to $12 a 
day, double. San Juan is a busy, bustling 
city with a strong Spanish accent and is 
a good place to shop for embroidered 
blouses, mahogany bowls, and woven 
among other items. 

Near San Juan there are some excel- 
lent beaches which you will probably 
want to visit, as well as the ancient fort- 
ress, El] Moro. About 30 miles east is the 
forest of El Yunque—a lushly growing, 
tropical “rain forest” where you'll want 
to photograph the giant ferns, orchids, 
dwarf trees, and other flora. The light is 
soft and even, imparting a pastel quality 
to color photographs. This is a very good 
place to spend a day. 

And now for a final word of advice for 
the photographer-traveler in the tropics: 
be sure to load in the shade—light-shot 
film is useless. Keep film and camera in 
shady, cool spots as much as possible, 
Don’t try to have film developed locally 
—bring it home with you for developing. 
And have a good time and don’t worry 
about anything—not even your pictures. 
It’s almost impossible to take pictures 
that are not good in the Caribbean area 
—where the sun shines every day.— 


baskets 


(Continued from page 53) 


have proven impractical because of very 
limited lens speed and considerable loss 
of optical quality. One French twin-lens 
camera allows a lensboard with matched 
taking and viewing lenses of 150-mm to 
be interchanged in place of the standard 
75-mm lensboard, but this camera is not 
generally available in the U.S.) 

Thus when you can’t move into a rea- 
sonably close shooting position with the 
twin-lens reflex, the only thing left to do is 
to stop the lens down to a critically sharp 


f-stop, process as carefully as possible, | 
and try to get the picture by running the 


enlarger up to the top of its column or 


rooms here run | 
around $12 to $21 a day without meals. | 


Rollei News 


RANGE FINDER FOR ROLLEI 


The ROLLEIMETER is a simple, 
precise optical range finder de- 
signed specifically for Rolleiflex 
cameras, serial aumbers above 
1,100,000. Attaches to camera 
nameplate with thumbscrew, ina 
jiffy. Permits simultaneous 

ing and framing since the “eye- 
piece’ of the range finder is lo- 
cated in the center of the view 
finder. In leather case . . . $24.00. 


35 MM ADAPTER FOR ROLLEI 


ROLLEIKIN 2 
adapter quickly 
converts the Rollei 
camera for using 
inexpensive 35 mm 
color or black-and 
white film. Ex- 
tremely easy to at- 
tach or detach. Fur- 
nished in pocket- 
size metal case. For 
Rolleifiex and Rol- 
leicord cameras 
with serial numbers 
above 1,160,000... 
$35.78. For 2.8C 
cameras... $25.80. 


DOUBLE-COATED ROLLEI FILTERS 


Assure negatives of 
greitly improved def- 
inition and contrast. 
Exclusive double- 
layer coating process, 
individually calcu- 
lated for each color, 
provides a substan- 
tial increase in filter 
effectiveness and vir- 
tually eliminates un- 
wanted reflections. 
For 3.5 — $5.12. For 
2.8C — $7.95 each. 


ROLLE! LENS HOOD 


Properly shaped 
for maximum pro- 
tection in most 
compact size. Bay- 
Onet mount permits 
use of filters and 
auxiliary lenses 
even in combina- 
tion. For 3.5— 
$5.12. For 2.8C — 


e . 


ROLLE! BOOKS 

Fritz Henle’s Figure Studies. . .$3.95 

Rollei Photography (J. Deschin) $5.00 
_ The Rollei Manual (A. Pearlman) $7.50 
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CHECK ROLLEICORD 
feature by feature 


Vv £:3.5 Schneider XENAR Lens... 
the lens used on the world’s fin- 
est cameras. .. unequalled for 
color as well as black and white. 


Synchro COMPUR shutter .. . 9 
speeds 1 sec. to 1/500 sec., bulb 


...also standard on the finest 
ompare cameras. 
V £:3.2 viewing lens .. . assures 
sharp image over entire field. 


a 
e | Completely automatic parallax 
compensation assures pictures 
exactly as viewed on screen. 
bd . Horizontal and vertical lines 
WI AL) any MORIIRAES on ground glass to aid in compo- 
sition, and to level camera. 


Double exposure prevention 
release ... permits taking trick 


: double or multiple exposures. 
7 
for e FEA‘ UR ES All controls visible and oper- 
able from natural viewing posi- 
cs PERFORMANCE tion... no need ever to turn 
camera. 


a VA LUE Internal anti-reflection light 


baffles in camera body increase 
brilliance and contrast of nega- 


Some of the reasons why ROLLEICORD leads the pcg, 

medium price camera field, by such a wide margin, are No red window ...film is loaded 
listed at the right. It offers so much more, for so little pe aga eat > 
more! And you will need all these features if you expect Quick, simple ROLLEIFLASH... 
true camera versatility, operating convenience, and efficient B-C gun simply bayonets 
perfect picture results. Examine this fine camera at your adios. ces 


dealer’s today, or write for literature. List price only Accessories available . . . for 


35mm film...for plates and cut 
$134.55 (case and flash extra). film... for close-up work... for 


copying, etc. 


Burleigh Brooks, INC... = 
West, Alaska & Hawai: PONDER & BEST, INC. 814 north cote Ave., Hollywood 38, California 


November, 1954 





Bright pictures even on darkest nights! 


war RAY-0-VAC LEAK PROOF 


RAY-O-VAC COMPANY 








BRAND 


PHOTOFLASH BATTERIES 
Highest in amperage! 


Y Now the new line of Ray-O-Vac Photoflash 


* Madison 10, Wisconsin + 





519° FOTOLARGERS 


Professional results at the 
lowest price possible for 
fine, precision made equip- 
ment, Only low price en- 
larger offering full line of 
accessories such as conden- 
ters, copy back, copy lits, 
counterbolonces, etc. 





TESTRITE INSTRUMENT CO 





18° CINELARGERS 


Featuring new lens design 
allows you to moke prints 
from your 8 & W or color 
movie film. 8mm — $18.95 
1émm—$18.95. New 35mm 
model for making B & W or 
Kodacolor prints from 35mm 
slides $21.95 


Batteries is manufactured with newly de- 
veloped ingredients that result in the high- 
est amperage photoflash batteries on the 
market. You can be sure of the brightest 
possible flash! And, as always, Ray-O-Vac 
LEAK PROOF Brand Photoflash Batteries 
are fully sealed in steel—top, bottom and 
sides. This means Ray-O-Vacs are fresh 
when you buy them, fresh when you usethem! 


High amperage Ray-O-Vacs in C, D and AA sizes. 


Ray-O-Vac Canada itd., Winnipeg, Manitoba 


“* $1095 
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swinging it so it projects onto the floor. 

As we saw earlier, the maximum field of 
view in twin-lens photography is afforded 
by the 75-mm focal length which covers 
a 56-degree field. This definitely puts the 
75-mm lens into the semi-wide-angle field 
but this is quite a way from the true 
wide-angle lens. For example, a 35-mm 
lens on a miniature camera, or a 60-mm 
lens on a 22x24 single-lens reflex, or a 
127-mm lens on a 4x5 press camera, all 
cover fields of approximately 65 degrees. 
Other lenses available for the 35-mm cam- 
era extend this angle as far as 90 degrees, 
and wide-angle objectives for the 4x5 
cameras give even greater coverage in 
some cases. This limits the twin-lens cam- 
era’s usefulness in extremely cramped 
quarters as well as when a tremendous 
amount of subject area must be included 
from a short distance. 


Close-ups 


The twin-lens reflex is far from the 
ideal camera for close-up photography. 
Its extension is limited and, since the 
lenses can’t be removed, extension tubes 
are out of the question. In addition to 
this, the parallax error caused by the dis- 
placement between the taking and view- 
ing lenses is considerable at very short 
close-up shooting distances. 

To get around the lack of lens exten- 
sion the twin-lens camera resorts to a set 
of matched positive supplementary (close- 
up) attachments, one over each of its two 
eyes. The parallax problem can be at 
least partially solved in two ways. The 
first is the use of a circular optical wedge 
which, when placed over the supplemen- 
tary lens on the viewing objective, bends 
the incoming rays of light so that the 
groundglass shows almost exactly the 
same field seen by the taking lens. A sec- 
ond system involves raising the camera 
after focusing through the viewing lens 
so that the taking lens will be in the ex- 
act position previously occupied by the 
viewing lens. Several devices that ac- 
complish this are on the market today. 

A camera-raising device such as the 
American Photo Products Reflex-Mate is 
a life-saver when a matched set of close- 
up lenses is not available as well as when 
two supplementary lenses are being com- 
bined to achieve a more powerful diopter 
value. In these cases the single supple- 
mentary or the doubled-up pair are first 
placed on the viewing lens, then moved 
to the taking lens. Next, the camera is 
raised so that the taking lens moves into 
the exact position previously occupied by 
the viewing lens. Because the separation 
between the taking and viewing lenses 
varies from model to model make sure 
that the raising accessory you buy is cor- 
rect for your particular camera. Another 
thing worth mentioning is that when 
supplementaries are being ganged up, 
the more powerful one should be placed 
closest to the lens. 

Of course, the raising device is not ab- 
solutely necessary if you’re making a 
close-up shot of a small object surrounded 
with a lot of extraneous background. 
First focus with the supplementary lens 
over the viewing lens, then raise the cam- 
era slightly to compensate for the dis- 
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HEADQUARTERS FOR THE FINEST 

IMPORTED & DOMESTIC PHOTO EQUIPMENT 
THROUGH OUR DOORS PASS THE 
TOUGHEST TRADERS IN THE COUNTRY 


and for over 20 years we have been satisfying them with the highest trade in allowances 
on all their photographic equipment. That's why they keep coming back year after year. 
















UP TO $75 VALUE S FOR ONLY $5.00 
With your purchase of any of the new 8mm or 16mm movie cameras listed below you get a BRAND NEW TELEPHOTO 
LENS and a BRAND NEW WIDE ANGLE LENS at the same speed as the normal lens on your camera. Just add $5.00 35mm CAMERAS 
to the list price and this wonderful value is yours. 
















NEw 8 Os«USED 
1 6mm Ansco Karomat, {2 Xenon ctd. synch.......... $134.50 $79.00 


MOVIE CAMERAS Argus C4, Rr i243 eld. synch. $9.50 49.00 


Bolsey B2, RF, £3.5 ctd. synch. $9.50 29.50 









































































































































































Bolsey C, 3.2, RF Reflex ctd. synch. 89.50 49.50 
a an mesh ean eae as Contessa MX. {2.8 Tessar, meter ctd. synch 142.00 94.00 
|AGAZ' NEW USED Bell & H Kodak Pony 828, 14.5 ctd. synch. 29.50 21.00 
Bell & Howell Auto-8 172-B {2.5 $134.95 $74.50 sii een Sas Se Si7as5 950.00 Kodak Pony 135, 14.5 ctd. synch. 34.75 22.95 
Bell & Howell 200, Magazine f1.9 199.95 101.00 
Bell & Howell Auto-8 172-8 f1.9 164.95 99.50 & " Kodak Retina tia, f2 ctd. synch. 127.50 77.50 
Beli & Ho Bell & Howell 200-T Mag, Turret, {2.5 219.95 111.00 
well Auto-8 172-8 f1.4 219.95 142.50 1 < Kodak Signet 35, 13, 5 ctd. synch. . 89.50 49.00 
Soles Gams Bell & Howell 200-T, Mag, Turret, f1.9 244.95 124.00 ig 
assy 12.5 106.95 62.50 Bi 7 Kodak Stereo “35,"" £3.5 ctd. synch 84.50 64.50 
Dejur Embassy 11.9 jell & Howell 70-DL, Turret, Roll, {2.5 341.50 172.00 
y 118.95 69.50 : Minox lils, 13.5, case & chain ctd. synch. 139.50 95.00 
Dejur Embassy 11.9 Bell & Howell 70-DL, Turret, Roll, 1.9 365.50 183.00 
y 131.95 79.50 Bolex H-16, D P Minox ti, ctd. = 49.50 
Dejur Fadematic {2.5 12750 74.50 jolex H-16, DeLuxe, w/Switar; 1", f1.4 496.50 249.00 Revere Stereo, 13.5 ctd. synch 174.50 89.50 
Geter verges 11.9 oe ee ee Cee Sere. Se, Se 372.75 188.00 Stereo Realist, 13.5 ctd. synch 159.50 89.50 
eystone * lair" 12.5 89.50 52.50 jolex H-16, Leader, w/Switar, 25mm, fl 366.75 185.00 ‘ 270 
Keystone “Belair” 11.9 11450 71.50 Bolex H-16, Leader w/Pizar 26mm, 1.9 339.00 171.00 Voigtlander Prominent, {1.5 ctd. synch eae ee 
Eastman — oe fig 149.50 87.50 Bolex H-16, Leader, w/Lytar 25mm, 11.9 299.50 151.00 
Re C-40 f 99.50 56.95 Cine-Kodak Special 1, w/Ektar 25mm {1.S 956.20 479.00 
Revere C-41 ii 3 124.50 79.50 Keystone AT 100 ft. Roll, w/f2.5 76.00 39.00 
Revere 8-61 {2.5 112.50 67.50 Keystone AT Criterion, Roll w/f2.5 89.50 46.00 
116.50 72.00 Keystone AT Criterion, Roll w/f1.9 121.00 62.00 
fev pe Ty 137.50 79.50 Keystone Al2 Twins, Turret Roll, w/f2.5 119.50 61.00 
ae . } 4 ae 141.50 89.50 Keystone K-50 Mayfair Mag. w/f2.5 127.00 65.00 
lollensak 28 11. 139.50 89.50 Keystone K-55 Mayfair Twin Lens Mag. w/f2.5 146.50 74.00 
TURRET TYPE—MAGAZINE LOADING CAMERAS Revere 16mm Mag. w/f2.5 157.50 80.00 
Beli & Howell Auto-8 2 lens Turret 172-A {2.5 164.95 99.50 Revere 16mm Mag. w/fl.9 182.50 $2.00 EXAKTA J F:2.9 - = $39.50 
Bell & Howell Auto-8 2 lens Turret 172-A 11.9 194.95 119.50 Revere 16mm Mag. Turret w/f2.7 187.50 95.00 EXAKTA t! F:3.5 _ 79.50 
a a Bene iutes 2 lens vet 172-A 11.4 249.95 169.50 Revere 16mm Mag. Turret w/fl.9 212.50 107.00 EXAKTA V F:1.9 - 119.50 
ejur Embassy 3 lens Turre 131.95 76.50 EXAKT 41. - 
DeJur Embassy 3 lens Turret 11.9 143.95 39.50 [WE WILL BUY YOUR PHOTO EQUIPMENT FOR THE]  Exanta va ¥.2°8 Ante Wentenar se 
Dejur Fadematic 3 lens Turret 12.5 147.50 79.50 HIGHEST CASH PRICE! Send your equipment for EXAKTA VX F:1.5 preset Angenieux 35950 — 
DeJjur Fadematic 3 lens Turret 11.9 157.50 89.50 FREE timat . “66” 318.50 199.50 
Keystone “Riviera” 3 lens Turret {2.5 129.50 72.50 estimate. P 
Keystone “Riviera” 3 lens Turret f1.9 154.50 89.50 . - 
Revere C-44 12.5 129.50 59.50 Write for our FREE list of SLIDE PROJECTORS, MOVIE ROLL FILM 
— coe we a ve a + PROJECTORS, STEREO PROJECTORS, TABLE VIEWERS 
Revere 8-64 {1.9 167.50 _ 99.50 all at bargain prices. CAMERAS 
Wollensak 23 complete with three lens 239.50 149.50 
SINGLE LENS—SPOOL LOADING CAMERAS CONTAX D 
Bell & Howell 220 2.5 $49.95 $29.50 
Bell & Howell 252 {2.3 59.95 39.95 Kodak Chevron, 3.5, 1/800 ctd. synch. » 198.50 145.00 
Bell & Howell 134 {2.5 79.95 44.50 K Kodak Medalist \, 13. 5 Ektar, RF ° - 69.00 
Bell & Howell 134 11.9 109.95 69.50 P 3 N TA C 0 Kodak Medalist uf, 13.5 Ektar ctd. synch. - 117.00 
Bell & Howell 134 f1.4 164.95 112.50 Polaroid Land 95, ctd. synch. - 47 
Si ; a ag 7 oa = — Polaroid 110 Pathfinder, 4.5 RF ctd. synch 249.50 167.50 
Sen & Wena 130 $8 aes lee CONTAX-D F:2.9 $ 89.50 $300.00 Polaroid Model 80, Highlander ctd. synch 69.95 49.50 
Bel Super ikonta A, RF, 13.5 Tessar ctd. synch. 102.00 58.50 
ex L-8 12.8 89.95 52.50 CONTAX-D F:2 Biotar 129.50 349.50 
Super ikonta B, RF {2.8 Tessar ctd. synch 145.00 88.50 
Bolex 1-8 bs 2 146.95 89.95 CONTAX-D F:1.9 Primopian 109.50 399.50 
Bolex L.8 { 186.95 11995 PENTACON F.2.9 89.50 399.50 Super tkonta BX, RF, {2.8 Tessar ctd. synch. 172.00 109.00 
Bolex 18 Pan Cinor 12.8 291.95 199.95 PENTACON F:2 Biotar 129.50 349.50 Super thonta C, RF, 13.5 Tessar ctd. synch. 11408 00.0 
a — as ts 4 pis 4 PENTACON F:1.9 Primopian 109.50 399.50 
ejur itath 
Dejur Citation 1.9 102.50 64.50 Meters in stock, new and used 
Eumig 88 {1.9 Xenopian 13950 79.50 Thousands of Cameras, Lenses and Accessories of xt ‘lowest prices. Write for complete list. 
Keystone Pathfinder K-29 {2.8 49.95 26.95 EXAKTA, CONTAX, LEICA, PENTACON, PRAKTICA, ETC. 
—- oon vp -! = - 4 34.50 
eystone Olympic K- 9.9 46.50 
Keystone Olympic K-32 f1.9 104.95 62.50 
Kodak Brownie {2.7 39.75 22.50 E CONTAX, LEICA, REFLEX 
Kodak Brownie f1.9 49.50 29.75 
Kodak Reliant 2.7 89.50 49.50 THA), ee CO) CAMERAS 
Kodak Reliant f1.9 110.00 69.50 ° ’ 
TURRET LENS—SPOOL LOADING CAMERAS . 
Bell & Howell Tri-lens 134-T (2.5 129.95 72.50 Hasselbiad, (2.8 Ektar, 1/1000 cid. synch. . 379.50 259.50 
se hone rte 130 eR mero AES oe in. 138 Tea, ce ech, a8 a0 
- - ontax I!! Sonnar F15 139.50 119.50 . h 7 = 
Bolex B31 fl H a oa Contax 11 A Sonnar F2 336.00 24950 169.50 Roltelcord 11, a3 ~ ame = 47.50 
en asus a oo an Contax |! A Sonnar F1.5 367.00 269.50 189.50 Rolleicord 111, £3.5 Zeiss ctd. s ae _ 69.95 
Bolex H-8 DeLuxe Switar {1.5 438.25 269.50 ax WHA Sonnar F2 381.00. 28950 217.50 Rolleicord IV, 13.5 Xenar, MX, ctd. synch 134.75 89.50 
Contax IIIA Sonnar F15 412.00 299.50 219.5 Auto Rolleifiex, {3.5 Xenar, 1/500, Self-Timer - 89.50 
Bolex H-8 DeLuxe Yvar f1.9 398.25 199.50 anit 76a & 76 95 . 
Bolex H-8 DeLuxe Pan Cinor 622.75 399.50 Leica IIIF mitar F2 268.50 167.50 149.50 Auto Rolleifiex, 13.5 Tessar, 1/500, Self-Timer ea 97.50 
Bolex H-8 Leader Switar {1.5 332.00 19950 Leica F Summicron F2_ 336.00 249 50 219 50 Auto Rolleiflex, 13.5 Xenar ctd. synch - 118.00 
Bolex H-8 Leader Lytar 11.9 259.50 149.95 Leica us : marit F1.5 35 U 249.50 169.50 Auto Rolleifiex, 3.5 Tessar ctd. synch 234.50 138.00 
Keystone Olympic (2.5 99.95 49.50 Leica mmicron F2 44 0 - _ Auto Rolleiflex, {2.8 Tessar ctd. synch 249.50 149.50 
Keystone Olympic 1.9 12495 69.50 Le ay Summarit F1.5 468.00 . Auto Rolleifiex, {2.8 Tessar ctd. synch _ 149.50 
Nizo Heliomatic 11.9 295.00 169.50 Cann annon F1.8 284.00 21000 169.50 Auto Rolleiflex, {2.8 Xenotar, MX ctd. synch 309.50 199.00 
Revere 84 {2.5 122.50 69.50 Nikon N kc ' f 14 359.00 269.50 197.50 Auto Rolleiflex, {2.8 Zeiss Planar, MX ctd. syncn 309.50 199.00 
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Popular Films for Twin-Lens Reflex Cameras 





Black-and-white films Type 
Ansco Plenachrome Ortho 
Kodak Verichrome Ortho 
Ansco Supreme Pan 
Kodak Plus-X Pan 
Kodak Super-XX Pan 
Ansco Superpan Press Pan 


Manufacturers’ exposure ratings (ASA) 





Daylight | Tungsten 
50 25 
64 32 
50 32 
50 40 
100 80 
125 | 80 








Manufacturers’ exposure ratings (ASA) 

















Color films No. of Exposures Daylight Tungsten 

Ansco Color Daylight 9 10 2.5" 

Ansco Color Tungsten 9 19°" 12 

Kodak Ektachrome, Daylight 12 | 8 

Kodak Ektachrome, Tungsten 12 ee eta 10 
placement between viewing and taking When a 75-mm lens is focused at 3 feet 
en Move the supplementary to the with a plus-3 supplementary, 1 inch 
taking lens and make your picture. After on the negative represents 3.25 inches 
1 few experiments you will learn how on the subject. 


much correction must be made for paral 
lax. Asa starting point, try leaving about 
more space above the image as seen by 
than you would when 
at normal distances 


the viewing lens 
nooting 

This twin-lens improvising is anything 
but the perfect to take close-ups. 
However, in actual practice, it works out 
thousands of 
close-up photographs are made annually 
with the twin-lens reflex 

Positive supplementary lenses come in 
strengths of plus-l, 
The stronger the diopter value, 
the camera approach the 
object being photographed. How close it 
with a given close-up attach- 
depends only upon the extent of 
the camera’s focusing scale, and has noth- 
ing to do with focal length. The follow- 
ing table shows the subject distances for 
plus-l, plus ind plus-3 close-up at- 
tachments when the camera is focused at 


way 


quite well and countless 


plus-2, and plus-3 
liopters 


he ¢ loser can 


can come 
ment 


infinity and at three feet 

Plus-1 Plus—2 Plus-3 

Camera focused at 
infinity 39.4” 19.7” Bag 

Camera focused at 
i ere 18.8” 12.7” 9.6” 
Lens-to-object dis- 

tances in inches. 

Even shorter lens-to-object distances 
may be obtained by combining supple- 


mentaries, but as this magnifies the par- 
allax problem it is seldom 
with the twin-lens camera 


resorted to 
The scale of 
reproduction obtained with positive sup- 
plementaries is actually quite practical 
for most normal close-up work. For ex- 
ample 
When a 75-mm lens is focused at 3 feet 
with no supplementary, 1 inch on the 
negative represents 11.5 inches on the 
subject 
When a 75-mm lens is focused at 3 feet 
with a plus-] supplementary, 1 
on the negative represents 6.5 inches 
on the 


inch 


subject 

When a 75-mm lens is focused at 3 feet 
with a plus-2 supplementary, 1 inch 
on the negative represents 4.3 inches 
on the subject. 
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Film for the Twin-lens Reflex 


All twin-lens reflex cameras (with the 
exception of one 35-mm and some half 
dozen sub-miniatures) use 120 or 620 roll 
films on which they produce 12 2%4x214- 
inch-square negatives. Both Ansco and 
Kodak make ortho and pan black-and- 
white emulsions as well as daylight and 
tungsten color films in these sizes. (Actu- 
ally, 120 and 620 are the same film size; 
the the thinner 
core of roll, which 
smaller diameter.) The table 
names and manufacturers’ 
speed ratings for these films. 

Biggest boon to 2144x2%4 negative proc- 
essing has been the tremendous amount 
of research and experimentation carried 
out for the benefit of the tiny 35-mm neg- 
ative. Fine-grain developers designed for 
35-mm outdo themselves on 2'4x2%4 
where the degree of magnification in er- 
larging is generally half as much as it is 
in 35-mm work. For example, to fill up 
most of the area on a piece of 8x10 ealarg- 
ing paper you would have to blow a 35- 
mm negative up to about 8 diameters 
while a 214x214 negative will require only 
about 4 diameters 

The size advantage of the square 
24x24 negative can be easily negated, 
however, by sloppy shooting habits. Aside 
from the normal pitfalls of over- and 
under-exposure, the most serious threat 
to good 24x24 quality is poor cropping 
(or composition) on the twin-lens cam- 
era’s groundglass. Many photographers 
consider this groundglass image to be a 
catch-all and customarily include a tre- 
mendous amount of extraneous subject 
matter on all four sides of their pictures. 
Their pictures are then made on the en- 
larger instead of in the camera’s 
groundglass finder. The result is that only 
a very small portion of the negative’s 
more than five square inches are actually 
utilized, and graininess is greatly empha- 
sized. Of course, it sometiines is necessary 
to move back for better perspective or 
greater depth of field, and this practice 


difference is in 
the 620 
over-all 


center 
gives it a 


above gives 


easel 












Olden 


Keystone 


CAMERAS and 
PROJECTORS 
for BETTER HOME 
MOVIE MAKING! 


AMAZING 


Keystone 8mm. 
rollfilm camera 
with fast f1.9 lens! 


NOW ONLY 
$5995 


VERSATILE Keystone 3-Lens Turret 








* 8mm rollfilm camera 
with 3 lenses 
© A" F:1.9 coated 


* 6.5mm F:1.9 coated 
W.A. 













© 11" F:3.5 
coated 
Telephoto 
ONLY 
$14995 SAME OUTFIT, WITH 3 LENSES 
IN MAGAZINE TURRET CAMERA 
COMPLETE! add'l....$19.50 
-~~ BRILLIANT 750W 







Keystone K95, latest, 
8mm _ projector, with 
case 


SPECIAL 
‘119% 


BRAND NEW! 


Keystone SOOW with cose ..........+-- $74.50 
Keystone 750W with Splicer, 
Viewer & Case, ONLY. .......200005 $159.50 
GUARANTEED 


HIGHEST TRADE-IN ALLOWANCE 
FOR YOUR PRESENT EQUIPMENT! 
MAIL COUPON ON OPPOSITE PAGE 


aa 


cal) 


KINE EXAKTA VX ss GeneRAL ELECTRIC 
Biotar F:2 ‘T’ etd. P.R.I. Exp. meter Dem. 


disc. 1953 model 
BRAND ee $23.95 
NEW.... $1 98.00 Weston Master ll $22.40 


PHOTOGRAPHY 



































































































































































REFLEX & ROLLFILM NEW LIKE NEW 8MM CAMERAS & PROJECTORS NEW LIKE NEW LEICA NEW UKE NEW 
Kodak 620, Rollfilm F:4.5.... .....+- 14 B & H Companion F:2.5. 79.95 41.00 Voigtl. Vitessa, F:3.5,Rfdr... 99.50 63.00 
4x5 Super D Groflex....... 299.50 B & H Sportster, F2.5....... 89.95 47.50 Gabe OD, Cer Peiaeeasenss.. Secnces 8.00 
Graflex 22, F:3.5 synch...... 93.00 B & H Auto-8, 172-8, F2.5... 134.95 79.50 Leica G, Summar F.2........ coccece 86.00 
Hasselblad Ektar F2.8....... 476.00 B & H Auto-8, 172-A, F:2.5.. 169.95 93.00 Leico WIC, Summitar F:2 .... secceee 126.00 
Hasselblad 1000 F, Ektar 2.8.. 379.50 Bolex H-8, Leader F1.9...... 259.50 161.50 Leica MIC, Summarit F1.5..... «se seee 148.00 
Ikofiex IIA Tess. 3.5 synch. 159.00 Cine Kodak Mag. 8: F:1.9.... 149.50 83.00 Leica IWIF, Summitar F:2...... 238.00 174.00 
Kodak Chevron Ektar 3.5, Rfdr. 198.50 DeJur Citation F2.5......... 77.50 41.00 Leica IIIF, Summicron F:2..... 336.00 198.00 
Polaroid ‘Speedliner’....... 89.50 Keystone Pathfinder F:2.8.... 48.50 25.00 Leica M-3, Latet.ccccccccce 288.00 ecccece 
Polaroid ‘Highlander’, Latest. . 69.50 ae ownie F27: Mag... poy + re | Lens adapter for M-3....... 10.50 NG Ne 
Rolleifiex Auto, Xenar F:3.5... ...sees Kodak 0. FD, teen eens . . 

Rolleiflex Auto Tessor F:3.5... ....26- RONGTO DG, Viiiscccccceccee 49.50 24.00 =— bareneae Del a 

Rolleiflex Auto Xen. 3.5'XM'.. 219.50 Revere ety _ | Sa 74.50 42.00 35mm Summaron F3.5 WA... ; 

Rolleiflex Auto Tess 3.5'XM'.. 239.50 Revere 40, Mag. F2.5....... 99.50 53.75 50mm Elmor F3.5....... 

Rolleiflex Auto Xenotor 2.8... 309.50 Revere 84, Turret, F2.8...... 122.50 Since Mee OS oo an 

Rolleicord Ill, Zeiss F:3.5..... 76.50 8B & H 221, 500W, case..... 99.95 5Omm Summicron F Saree 

Rolleicord 1V MX Xenar 3.5... 134.55 B & H ‘253’ 500W, case.... 114.95 Name Renan aa oo 

Medalist, Ektar F:3.5, Rfdr.... «2-2-5 B & H Regent, SOOW, case... 179.95 85mm Sonner F.2 

Medolist Il, Ektor 3.5, Rfdr... 275.70 DeJur 750W, case. .. 159.50 85am Summeres 

Super Ikonta A, Tess. 3.5.... 102.00 Keystone K-70, 500W, case.. 74.50 85mm Nikkor F 

Super Ikonta B, Tess. 2.8.... 145.00 Keystone K-95, 750W, case... 119.50 90 mane f 

Super Ikonta BX, Tess. 2.8... 172.00 Kodak Brownie, case........ 62.00 x ’ 


kto: 
kg 


Super Ikonta C, Tess.3.5.... 114.00 
| FLEXARET, F:3.5 ctd. synch LATEST 


Revere 85, 500W, case 
Revere 90, 750W proj. . 
16MM veg a, PROJECTORS 





































































































KINE EXAKTA B & H Mag. 200, F2.5...... 174. 
Exa, Westar F:2.8, Latest.... B & H Auto- * c ; : . ren 289 
Kine Exakta | Tess. F3.5..... B & H Filmo 70-DL, F1.9.. Sy 0U/lUUlCl (N.C FF SS ee 
Kine Exakta Il Xenon F.2..... Bolex H-16, Leader, F1.9.4.. 2 nder for Leica.... .ssesees 
Kine Exakta V Biotar F.2..... Bolex H-16 Deluxe F1.9 ° . 
Kine Exakta VX Tess. F2.8... Cine Kodak Mag. 16, F; 1952ontaflex, Tess. 2.8.... 169.00 98.00 
VX, Xenon F:1.9 stopomatic. Cine-Kodak Mag, Roy Contes VFesser E2B..cocccs § coesere 46.00 
AMERICAN Q er A-7, ~~ ids SOG HT SOU Fidccccaces sceeees 9 
; er Bo: ¥ 4+ Contox llA, Sonnar F.2...... 336.00 68.95 
300W Slide Proje Supe e # A 3 
Demonstrators, Vick 3 | rar | Contax Ill Sonnar FI.5. pum we eee 119.00 
be ° 59.9 119.00 Contax IIIA, Sonnar 412.00 218.95 
KINE, PRAKTICA | y CONTAX LER 
28mm Angenieux — $7 Le 29.50 76.2 21mm Big ’ 269.50 eeseese 
3.5mm Retrofocu A... i-4 59.50 87.£ 35m BwW.A...... 89.50 57.00 
40mm Cassero ee 9 >, a 449.95 24 4 BVA WA. ... occ cees 87.00 
58mm Biotar _— 7 7 om 719.00 __ > PA. For llA & IIIA. 183.00 128 
75mm Biotor MAE. ....-5 . 325.00 16 waomm Tessor F:3.5...... coe 62.00 28.0 | 
oe — eee : j ‘A IStereo C 3. ’ *'SOmm Sonnar F1.5......... 188.00 98.00 
mm Xe@Pe. 6. secu : 












































; : 50mm Nikkor F1.4......+++ 199.50 %24.50 
135mm Xe... 0 ee 5 On. Os al 85mm Sonnar F.2.........+ 248.00 97.00 
135mm Z osees 35MM CAMERAS 135mm Sonnar F.4..... - 146,00 88.00 
150mm T, b Ie ccce . Aipo Vil, Switor F:1.8... 306.00 180mm Sonnar F2.8 w reflex. 720.00 288.00 
180mm om Argus C-lll, F3.5, Flagp 34.50 Optimus, Universal Finder.... 67.50 29.50 
180mm ae Argus C-4, F:2.8 49.00 Zeiss Universal Finder....... 80.00 44.75 
240mm Bolsey B-2, F; ms. 58.50 31.50 Zeiss Contameter..........+. 81.00 43.00 
300mm Bolsey B, so §6=— 69.50 Ee BRAND NEW TELEPHOTO LENSES 
360mm Bolse ynchro.. 89.50 46.95 250 F.5.5 $63.50 
400mm i 8, Rfdr... 295.00 146.00 + a : 33 PFe-SCf. ww eee eecereeeceee 49.00 
Zeiss Pris ess. 2.8, Rfdr.. 142.00 88.95 — PFO-Set. ss eeeeesererereed : 
Penta Pris Mar. 3.5......- 86.75 33.00 FOR EXAKTA, MRGAKTICA, CONTAN 6, Exd 43.50 
Rangefinder Pe Pony 135, F:4.5 etd. 34.75 22.00 4 ote. 
Bellux, bellows drratnim...... 59.50 dak Signet, Ektor 3.5 Rfdr.. 87.50 49.00 SLIDE PROJECTORS 
PRESS CAMERAS ercury Il, F:2.7. 41.50 19.75 Argus PB300, Blower, case... 48.50 27.95 
2 Vax3 VY Busch F4.5, Rfdr.... Minox Ill, Lightweight, F :3. .. 123.00 78.00 Revere Slide projector444 ... 69.50 
2 Vax3 Va Ann.Spd.Graph.outfit Minox tS, Latest, synchro. . 139.50 87.00 Golde Numatic, 300 W, Blower 56.50 
2 “x3 Ve Century Graphic F4.5 Nikon Camera F1.4 ctd. RF... . 359.00 178.00 Golde Refiex, 2 Ya2 “%, Blower 84.00 
2 Yax3 Ve Pacemaker Sp'd F4.5 Pentacon, Biotar F:2..-...... 239.590 148.00 LaBelle "55' Autom. 500W... 95.00 
3 Y%x4Y% Ann. Speed Graphic ee ee ee 56.75 AO 'SKOT' 300 W, Blower, case 49.95 

F4.5, Rfdr. Flashgun, Access. .....+- 94.00 Retina IIA, F:2 ctd. autom.... 127.50 73.95 AO ‘Performer’ 500W, Blower 79.50 


3 Vax4 Ve Pacemaker Sp'd F4.7 277.00 136.00 Revere Stereo F:3.5 synch.... 174.50 86.00 AO 'Reviewer',50 ywW,2 Vax2 Vo 











95.00 
4x5 Pacemaker Crown F4.7.. 236.50 118.00 Robot Il Synch. F:2.8........ a hnkinn drain 46.090 TDC 'Showpak’ 300W bl. C.. 52.50 
4x5 Pacemaker Speed F4.7.. 280.50 | 144.00 Stereo Realist F:3.5 synh.... 159.00 § 79.00 TDC 'Mainliner’ 300W, Selec. 59.50 
4x5 B & J Press F4.5,Rfdr... 176.50 89.00 Voigtlander Prominent F:1.5.. 270.00 154.00 TDC ‘D' deluxe, 300W. Selec. 67.50 
4x5 Busch F4.5, Rfdr........ 198.00 87.50 Voightl. Vito Il, F:3.5 synch... 54.50 32.25 TDC 'DUO' 2 “x2 %,300W bli. 67.50 
2 Yax3 4 Linhof Super, 3 lenses 569.90 354.00 ST TRADE-IN ALLOW TDC 'Project-or-View’' 200W. 77.50 
4x5 Linhof Super F4.5 latest.. 389.75 .0°0 neoeneESy GUARANTEED ANCE TDC Stereo Project-or-View.. 144.50 


coo oe -FOR ITEMS NOT LISTED, MAIL COUPON FOR FREE qvetarion SAVE! Le eee 





OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET . . NEW YORK 1,N.Y. 





Satisfaction Guaranteed, or Your Money Back!—Shipped 10 Day Free Trial. 


1 am interested in 

















1 wish to trade the following PLEASE MAIL FREE QUOTATION 





NAME ADDRESS CITY STATE 


ae ee Call MU 4-4280 SQ“ ee 


November, 1954 

















FOR YOUR PROJECTOR! 


Automatic projection and 
permanent slide storage 


Aureguupl 


. oman’ 
SLIDE CHANGER 
Makes your projector auto- 
matic . . . simply slip into 
\ - place, using the supplied 
és adapter, and operate lever to 
_ change slides. Show in se- 
Complete with quence or pick the title you 
one magazine $1495 want to see. Each slide at 


your fingertips! 


SLIDE MAGAZINE 

The “heart” of the Airequipt system 
exclusive all-metal magazine per- 
manently holds 36 slides, in any or- 
der. Hands never touch a slide! Com- 


plete with index card, each $225 
CARRYING CASES 


PC-6 for 6 magazines and 
changer $6.98 
PC-12 for 12 magazines or 


11] plus changer $10.95 


2X2 SLIDE SYSTEM 


Your Dealer will gladly demonstrate! 
Ilustrated catalog free on request 


AIREQUIPT MANUFACTURING CO., Inc. « New Rochelle, N Y 


THE AIREQUIPT AUTOMATIC 

ol “\__ SLIDE CHANGER ON YOUR 

Nt.) PROJECTOR CAN NOW BE 
USED WITH THIS TABLE VIEWER 


» Nur 


DUAL-PURPOSE VIEWER 


Brilliant, evenly-illuminated 
viewer for 2x2 slides. Handsome, 
treamlined molded Bakelite case, 
with large, optically ground and 
polished lens. Simply plug in, and 
see enlarged views more colorful 
than ever! With on-off switch. 


AUTO-VIEW 


Dual-purpose viewer with 
the Airequipt Automatic 
Slide Changer and one 
magazine for 36 slides! 
Provides the ultimate in 
viewing luxury. 


the complete Airequipt System for 
showing, indexing and storing 35mm 
slides. Includes Automatic Slide Changer 
de Magazines, Table Viewers, Slide Glass 
nd Carrying Cases for Magazines . 
at your Dealer! 


Your Deoler will gladly demonstrate! 
Illustrated catalog free on request 


AIREQUIPT MANUFACTURING CO., Inc. » New Rochelle, # Y 
100 


cannot be condemned in entirety. But 
you can improve the quality of your 
prints if you train yourself to use more 
of the available negative area. 

One way to do this is to frame two 
sides of your picture. For example, if 
you want to make a horizontal you might 
use the upper-left-hand corner of the 
groundglass to form the upper-left-hand 
corner of your final print. In enlarging 
you then would cut into the right side 
and bottom of the negative. This system 
of framing is recommended as a useful 
discipline to force the photographer to 
think more about composition at the time 
of exposure. 


Zeiss prismatic viewfinder, 


Raf KA 


The 244x214 negative has proved to be 
a capable performer in available-light pho- 
tography. Because these negatives need 
be enlarged only about 50 percent as 
much as 35-mm negatives to achieve 
equal print sizes, we can actually tolerate 
twice as much graininess. This means 
that developing times for 21%4x2%4 films 
can run considerably longer than is prac- 
tical for 35-mm. In terms of additional 
film speed, this abuse will often amount 
to one full stop. However, where it isn’t 
necessary to take this extra emulsion 
speed the big twin-lens negative quite 
naturally can be expected to yield 
greatly superior quality. 

The development abuse which 24x24 
negatives can withstand has led many 
photographers to use paper developers as 
a source of high film speeds. These for- 
mulas include Dektol, D-72, 53-D, 55-D, 
and so forth. Much too rough for 35-mm 
use, they deliver emulsion speeds on the 
order of ASA 500 to 1,000. The ASA 500 
quality obtainable from 1-to-1 dilution of 
Dektol is surprisingly good, with film im- 
mersion time running from about three 
to five minutes. Treatment in the straight 
stock solution will put you another full 
stop further ahead, into the ASA 1,000- 
plus bracket, and is often the difference 
between getting a picture and getting 
nothing. Although this is going to mean 
grain and blocked-up highlights you'll be 
able to make pictures where you would 
otherwise have to rely on flash or quit 
entirely. 

When using a strong paper developer 
containing a lot of carbonate, keep a fair- 
ly careful control over your temperatures 
as a very mild type of reticulation that 
usually passes for grain is very likely to 
occur should there be variations of more 
than 5 degrees between the developer- 
rinse-fix-wash temperatures. Another 
good point to remember is to keep your 
agitation to a minimum consistent with 
even development. Where the develop- 
ing time is less than six minutes agitate 
vigorously upon immersion and then give 
only 2 or 3 seconds, shaking every min- 
ute thereafter. If the developing time 
runs mucl, longer than 6 minutes (as with 
D-76, Promicrol, etc.) agitate for about 5 
seconds every other minute. 

Among the currently available films 
most suited to available-light work with 
the twin-lens reflex are Kodak Super-XX, 
Ansco Superpan Press, and Ilford HP-3. 
The latter is a British film with a rated 
speed of 125 ASA. These three films are 
actually quite close in terms of speed 
possible by forced development. Although 
each has its own adherents, and with 
good reasons, here’s the way this writer 
sizes them up: 

1. With forced development in Promi- 
crol, D-76-F, or Dektol, HP-3 proves 
slightly faster, but the grain is often quite 
pronounced, especially in large areas of 
medium-gray middle tones. HP-3 is out- 
standing for pictures in which the subject 
stands out in sharp contrast against a 
black background. For example: a night- 
club performer with a harsh spotlight hit- 
ting her, and no light to speak of in the 
background. HP-3 is wonderful for night 
baseball. 

2. Kodak Super-XX proves equally as 
fast as Ansco Superpan Press, but it is 
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Polaroid filters 
reduce surface reflections 









Nikon 
CAMERAS 
Nikkor 
LENSES 






Now the Most 
ALA RY Wale) FUE 
35mm Camera Value 
on the Market! 


5 


CAMERA’ with the famous 50mm 


a. kkor jl «ft panes 









tion F ed | 2 ains at $269 
| *The NIKON Camera with f2 Lens remains at 

more contrasty in the shadow areas. NEW LOWER 28mm f3.5 $149.50 
When Superpan Press is pushed in de- Nikkor 35mm £3.5 89.50 
velopment to achieve the shadow separa- 35mm 2.5 139.50 
tion and crispness of Super-XX it is LENS PRICES 50mm f1.4 for Leica and Canon 189.50 
somewhat grainier. Therefore, in our All Nikkor lenses are 50mm 1.4 for Nikon and Contax 169.50 
opinion, where contrast is the big worry available in mounts to fit 85mm 2 175.00 
Super-XX will usually outperform either Nikon and Contox or 85mm 11.5 299.50 
Superpan Press or HP- 3. (Remember, we Let 4c 135 £3.5 135.00 
are speaking of contrast in the middle and ores Gnd Canon comeres, — ; 
darker subject areas. Over-all contrast, 








which is the ratio of the brightest high- 
lights to the darkest shadows, is quite an- 

















See your Photo Dealer Today .. . or write to Dept. JL-1 
other thing and is what we're talking | ie ; 
about in paragraph 3 on the following NIKON INCORPORA TED, 277 Fifth Avenue, New York 16, N. ¥, 
page, in terms of blocking- up.) Nikon Cameras and Nikkor Lenses ore made by NIPPON KOGAKU, TOKYO 
November, 1954 
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3. Where blocking-up is the big prob- 
lem the outstanding 
and this film can be relied on 
harsh highlight ratios to a 
considerable degree. Developed for equal 
immersion times with Super-XX film it 
will give 


Superpan Press is 


periormer 


to tone down 


equal density and grain but as 
much as a full paper grade (or 2 Varigam 


filter numbers) less printing contrast. (It 
is a long-time favorite of flash photogra- 
phers who expose generously and fine- 
grain develop in a weak solution such as 
Microdol or Finex-L.) One of the very 
best applications of Superpan Press, and 
again, this is only the author’s opinion, 
is in stage photography. Here the con- 


Wide-Angle Lens Gets Wider 


Resides being exciting, this lens is also 
highly specialized If used carelessly in 
place of standard focal lengths its won 
derful properties can be reduced to sim- 
ply cluttering up the picture with un- 
wanted and even harmful extra detail. 
Used properly it can help solve vexing 
photographic problems and create valu- 
able effects 

Although we are highly impressed 
with the wide angle and fine image 
quality of the 21-mm Biogon, two criti- 
cisms cannot be withheld. First, the dia 
phragm-stop selector ring on the front 
of the lens should have been provided 
vith click stops to prevent the dia- 
phragm from drifting when the camera 


the 


amazing how « 


used ir hand It is absolute! 


amera-case flaps, carrying 


straps, sleeves, and so forth, can come 
in contact with the front of the lens and 
change the f-stop setting. Second, the find- 
er ($25) which is provided to fit the acces 


ory hoe of the 


Contax 


camera distorts 
objects quite badly. so that straight lines 
eem to barrel out at top and bottom. 
This is especially sad when one consid- 
ers the complete absence of any such dis- 


tortion in the lens itself 


trasts are often much higher than with 
almost anything else, with the possible 
exception of a steel mill, and Superpan 
Press’ ability to compress the tonal range 
is a much appreciated advantage in this 
kind of work. To help the film along, in- 
cidentally, choose as mild an available- 
light developer as possible consistent with 
comfortable film speed. D-23 is highly 
recommended; its 160 ASA film speed 
usually is adequate. 


For a list of available twin-lens reflex 





cameras, including description and 
price, see the PHotoGrapHy 1954 
| Directory. 








(Continued from page 68) 





Hyperfocal distances for 21-mm 
lens 


(Hyperfocal distance is the nearest 


plane in sharp focus when the lens is set 
at infinity at a given f-stop.) 









i errr 15 feet 3. inches 
gS eee 12 feet 3 inches 
f/8.. canada 8 feet 6 inches 
Poa C xdese wa enews 6 feet 3 inches 
re ee 4 feet 3 inches 
Pe oe edis wiita a whe 3 feet 1% inches 











$269.50. It 
Contax bayonet mount. 


worked 
idea of the fields various 35-mm camera 
lenses will cover: 21-mm, 90 degrees; 25- 
mm, 80 degrees: 
mm, 63 degrees; 


mm, 28 degrees; 


The 2l-mm Biogon lens sells for 
is available in the Leica or 
The following 
out 


figures have been 


by myself to give you an 


28-mm, 75 degrees; 35- 
50-mm, 46 degrees; 85- 


90-mm, 27 degrees; and 


135-mm, 18 degrees. 


(For a view of what super-telephoto 


lenses can do, turn to Were These Pic- 
tures Faked, also in this issue.)— 
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Oh, all 


right 












come on back. . 














Fromm Aoamy 


I'll sew a button on it.” 
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|, BROOKS 


w 1953 Models 





Values in Ne 


VOIGTLANDER 
VITESSA 


th 

3 model 35mm wi J 

1% lens, compur —_ 
ter, % Synch. $89.5) 


, TICA FX 
ait _ 2.8 Tessar preset $89.50 


co Recent menace 










a 





4” lens T 
Eveready Carrying Case 


VX EXAKTA 


ee ' ¢/3.5 Tessar 
Exakta VX with $179.00 







Tessar r/f 


sync 
CONTAX HA 
ry 

‘ “7 
ntax 2a w/f/2 Son- , Ss 
oo X sync. $218.00 


ntax 3a wW/f/1 5 
ann X sync. $258.00 


, 
a 





_— 





i as 
BROOKS Values in Used Camer 
£e @ LEICA - 
3a {/2 Summar lens = 
3c */2 Summitar tay 
3c £/3.5 Elmar J 


3.5 ctd. 0 
m Summaron f 59.5 

oom Nikor £/3.5 ctd. 5 48.00 
35mm W. A. Elmar 1/3 38.00 
50mm Elmar f 3.5... 64.00 
50mm Summitar f/¢ ctd 114.00 
somm Summarit f/1.5 ctd 98.00 
asmm Serenat t/2 67.00 


mar chrome f 4 ctd 


gomm El ctd 


D hrome 
35mm Hektor c 
135mm Serena f 4 
omm Moye Ws reflex housing 


finder 
nae ndet new specially priced 





~% CONTAX-NIKON 
s0 Contax 2 W {/2 sonnar $109.00 
Contax 2 #/1.5 Sonnar = 
Contax 3 f 2 Sonnar W meter > 
Contax 1 2.8 Tessar = 
Nikon w/f 1.4 latest mode me 
w/Fi. Synch 


35mm Biogon f * 8 
45mm Biometer 1/4 
g5mm Nikkor /2 
asmm Sonnar f/2 


135mm Sonnar £/4 pos 
Universal Finder 

SPECIAL VALUES en 

Ektra, £/1.9 lens a4 


nch : 
Ansco Reflex £/3:5 SY" oc ar Flash synch 109.00 


\ ith #/3.5 59.00 
rr Rollmeyer in compur shutter, #/7 * 479.00 
Bolex H-8 8mm w/f/1 9 189.00 


Bolex H-l16mm w/t 19 


Brooks Camera, Dept. P, 45 Kearny St., San 
Francisco, Cal.—Gentlemen: Please send me 


( 1954 Buying Guide 
(0 Information on cameras (new or used) 
as indicated 
Model 
Name 


Address 


wit ‘1.9 Primopian preset 54.59 


elepar 1/4.5 $19.95 
$ 8.50 


rimoplan /1.9 
Exakta VX W th Primop mee rod 
40mm Piesker 145 $ ated 
135mm f 4 Albinar Ss 
IKONTA 
— or Super Ikonta Bw /f/2.8 


Super ikontaAw ft 35 
1Y¥e * 


sync 
Super Ikonta C w/t/3.5 
Tessar rf 244 ® a x 
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Latest models. 






















1954 PACEMAKER 
GRAPHIC 
all brand new, 


New Used 





Auricon Cine Voice, 
100 ft. mag. 
camera mu $695.00 $589.00 
Auricon Pro, 200 ft. 
mag. camera.. 1310.00 995.00 










































































































backed by both Brooks and fac- 
| tory Guarantee. Outfits include Auricon Super, 1200 LEICA M3—the greatest camera advancement 
Graflok back, Ektalite Screen, ft. mag. camera 3319.25 oe : p 
Kalart coupled rangefinder in 30 years: 
Crown Speed Leica M3 with Summicron f/2 lens........447.00 
2M 5 3M Graphic Graphic Magnaz Leica M3 with £/3.5 Elmar lens....... 348.00 
\ ync model ica / . 
w 105mm Color Scopar f 3.5 1/400 Leica M3 Meter ‘ ‘ 36.00 
of sec. MX sync $199.50 $229.50 sw 602, 16mm if body, b it flash 64.80 
ws 101mm Ektar f/4 5 Mx 1/800 297.55 336.05 film transport with Leica ody, built-in fas ° 7 
w/AOL Optar as wx 400 388 a center tracking teica MF Sods built-in flash 180.00 
Ve x 4Ve Complete in port: Leica HIF with 3.5 Elmar... 177.00 
w/a entar a7 x 1/400 34 sn CS able case $1275.00 Leica reflex housing 102.00 
4x5 ‘ b Other Model Prices 35mm Summaron, {3.5 aS 96.00 
w/1asmm Xenar t/4.7 wa 1 a0 - J 239.50 on Request 50mm Elmar, ctd., 3.5 coated 4 
¢/4.7 MK 1/400 87.4 331.45 d 
b 4 Opt atK 1/400 ' 271.45 315.45 NEW BOLEX H-16 LEADER Complete with oom eon fl — — = 50 
w/127mm Ektar 174.7 MX 269 313.45 Tri Foca! Viewfinder, Critical Focus Eyecup and mm Summitar, . 
w, 135mm Xenar {/3.8 mx 1/400 259.50 299.50 j turret head for 3 lenses. 100 ft. 50mm Summarit, f1.5 * 177.00 
w/isomm Xenar 1/4.5 MX 1/400 249.50 294.50 capacity. With 25mm f1.9 Lytar 26950 50mm Summicron £2 156.00 
w/is2mm Ektar f 4.5 X sync. 1/200 293.45 347.45 ‘ etd. lens... { 85mm Summarex, £1.5 Chrome 360.00 
BRAND NEW PRESS TAMERA ACCESSORIES Bolex H-16 Supreme camera with f/1.9 Liat eee ' Some Eior, t = anes — oe 
Regular Special Switar lens 16mm f/1.8 “c" mount 99.50 ‘ 135mm Hektor, chrome, f4.5...- 135.00 
45 Lisco Holders 25 2.99 Switar lens 50mm f/1.4 "*C"" mount 169.50 135mm Hektor sht. Mt........-- __.... 120.00 
23 Roll Film Holder 21.75 17.20 Bolex electric motor, incl case for camera and ac- 
\ 14.40 Omnica case 60.00 
3 —— eee 19.20 ° wee ‘cia fixed 1 = 200mm Telyt with refiex hs; 4.5 258.00 
45 Gratmatic Film Holder 19.95 mm B-8 camera Wi ixed focus 3119.50 300mm Kilar £5.6 w/reflex hs 289.00 
4x 5 Greieree WEW BOLEX PAN CINOR ZOOM LENS for 6mm cameras, 4oomm Kilar, £5.6 w/refl. hous. 399.50 
12.5 to 36mm, #/2.8, “DO” mount, focusing down to Leica Flash Gun : 24.00 
2'/2’, cpid. vf. $219.50 Leica Meter 24.00 
BOLEX 16mm zoom lens, from 20-60mm $349.50 Trade up your old Leica for a new M-3 
Colortran Sr. Kit, $237.50; Jr. Kit $189.75 








SWEDISH HASSELBLAD 1000F 
2a” x 2a" single len 


Reflex Camera. 1-sec and B Realist 


























azines automatic shutter 
setting, paraiiex compensat- 






















NEW 


ple to use 


Exakta VX 


CAMERAS FOR 30 


Revere Stereo, £/3.5 lens, ¥2 
to 1/200 sec synch. $174.50 


One of the world’s great 35mm single-lens 
reflex cameras versatile, accurate, sim- 


you the exact picture you see 
EXAKTA VX with waist level finder 


auto lens 


(Color Correct Lighting units) 
NEW The only 16mm came- 


ra providing through 
ARRIFLEX 16 the-lens focusing 


and viewing during 














. Stereo 





{2.8 lens coupled 
to 1, 1000th sec. speeds. In rangefinder $198.50 F/ exposure, electric 
terchangeable roll fim mag Realist, (/3.5 159.00 motor drive with 


case, matte box, ca 
bles $1475.00 





ing sportsfinder with built-in s 

contacts $379.50 Viewmaster Personal, f 3.5 16mm Xenon f/1.9 

Lenses: lens coated, 1 10 to 1/100 lens $170.00 

Zeiss WA Distagon 1/56, synch. for flash $139.50 25mm Xenon /15 

with case $189.50 

250mm Sonnar, 1/5.6, with lems $170.00 

case $299.00 75mm Xenon f 2 
lens $200.00 





1954 EXAKTA VX 





ground glass focusing gives 





w/f/1.9 Schneider Xenon fully 
$341.70 


—_ 























a q 





” y 
ROLLEIFLEX 
AND 


| a 
ROLLEICORD 
Rolleiflex Ww Schneider - 


Xenotar ¢/2.8 lens oF w/ Zetss 
$291.50 





Values on new Leicas 
Leica Wit with f 2 Summitar 
er was $366.00 now 





Rolleicord IV w Xenar #/35 $249.50 
lens, full synch $134.55 Leica tif with €/2 Summitar 
Case for 2.8C $ 18.00 lens — was $287.00 — now 
Case for 3.5 $ 17.00 $199.00 
Rollei Flash Gun $ 29.95 





LINHOF SUPER TECHNIKA 


Super Technika 2% X 314 Camera, 65 £/6.8 Wide 
Angle Angulon Lens, 105mm £/3.5 Schneider 









Exakta VX Ww £/2.8 Westanar fully auto 
lens 239.50 Xenar Normal Lens, 180mm £/5.5 Tele-Xenar Tele- 
—_- w/f/2.8 50mm Tessar 990.98 photo Lens. All in fully synchronized MX Compur 
: Rapid Shutter. to 1/500 sec. All lenses coupled to 
Exakta VX w/f/2 58mm Zeiss Biotar preset 335.00 : 
Exakta VX w/f/1.5 Angenieux preset 50mm 359.50 { rangefinder . soevecanese eosensosoonnnnnnn™ $569.90 
be 2 i —= for Exakta V and vx = 
enta Prism finder for Exakta V and vx ‘ 
Penta Prism finder with Rangefinder for Exakta V and VX 85.00 LINHOF 4 x 5 SUPER TECHNIKA 
. 5 Muitifocus Rangefinder - Tilting and Swinging Back - Revolving Back - 
| New Exakta VX with 1/1. Primopian Preset $199.00 Triple Extension Bed - Drop Bed - All Lenses Coupled to Rangefinder - And 
— NOW NEW UNIVERSAL BACK and Ektalite Screen (Accepts all film backs in- 

LIMITED QUANTITIES { cluding Polaroid, Grafmatic, and Roll Film Holders) 

New VX Exakta with {/3.5 Tessar Lens $179.50 p 4x5 LINHOF with 150mm £/2.8 Xenotar lens MX shutter $599.25 
age with 150mm £/4.5 Xenar lens MX shutter 419.70 
a te aera Retrofoe : $120.00 , with 135mm £/3.8 Xenar lens MX shutter ESS 428.75 

mem 1/ ngenieux u e j ° 
aor 42.5 Angenieux Retrofocus 99.50 Available: 3 lens outfits, prices on request. 
90mm £/2.5 Angenieux 04.50 ADDITIONAL—LENSES FOR PRESS CAMERAS 
90mm £/1.8 Angenieux 149.50 i 
135mm £/3.5 Angenieux .. 75.50 SCHNEIDER W.A New Schneider Dole. Convertible 
135mm £/2.5 Angenieux 169.50 eee Lenses—F/5.6 in shutters. 
180mm £/4.5 Angenieux aes .. 90.00 t Angulon: 51/4”—9¥/2” 4x5 MX synch $79.50 
EXAKTA TELEPHOTO LE E men 6”—10%2” 4x5 MX synch. $124.50 
135mm Steinheil £/2.8 Quinar preset - » 149.00 65mm for 2/4 * oe: MX £/6.8. $60.98 — 71/4”—121/2”, 5x7 MX synch 
135mm 1/45 Steinheil Culminar 60.00 gomm for 4 x 5 MX £/6.8 $64.88 $139.50 
135mm £/4 Zeiss Triotar Ly 120mm for 5 x 7 MX £/8 $96.20  914,”—141/2”, 5x7 MX synch. 
is0mm 33 lever eoetits Tele-Megor 2.38 Standard Schneider Xenar Lenses: $169.50 
: : : t ( GOERZ LENSES 
250mm £/5.5 Meyer Goerlitz Tele-Megor sin 132.15 127mm £/4 7 MX Sync _.$ 60.00 
Exa outfit incl. camera w/t/2.9 lens, 105mm tele lens, flash gun and j a 3 “x4 = es = * arent Lenses 

case. Complete : $124.65 ssomm 28 X 4 ° ” 969.50 {/6.8 Dagor, Rapax, full synch. 
€xa Camera £/2.9 : . 84.50 m £/2.8 Xenotar - . : $163.50 
105mm Steinheil £/4.5 for use with Novaflex ? i a 31.00 81/4” £/6.8 Dagor, Rapax full 

Novaflex Bellov’s . he: ae synch. _.... $202.00 

Prices subject to change without notice. 91/2” Dagor f/6 8 MX $218.00 


BROOKS Cameras 
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Prices subject to change without riotice. 


45 
1 eCeae at MAIDEN LANE 
PHONE EXbrook 2 7348 


S 
AN FRANCISCO, CALIFORNIA 






12” £/6.8 Dagor. Ilex Acme synch. 
$302.75 





“ose \ 


$ 
BUDGET = 


TERMS AVAILABLE 
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RINGLIGHT 


your next party film 


By HUGH BELL 


Use Jazz Dance techniques (see page 64) 


try using tl! 


emploved 





HEN you fi 


lm your next party, 


1e lighting technique 


in making Jazz 


ce inglight All you need is 
enough spotlights to go around your living 
room or recreation room, and a _ plan 
But before you start hanging lamps, Sit 
dov read the story on page 64, and 
start planning your setup and film. Youcan 


start first by drawing 


Decid it actuior 
Various areas ol the re 
reas in. Now, if you 
the room, a tew teet 
light but most lik 


a sketch of the 


room 
will be going on in 
yom and sketch these 
ing lights all around 
apart, you will get 


ely flatlighting 


Your 


problem is to set up your lights so that you 
will have a mainlight and fill-in-light re- 
lationship in most parts of the room. This 
can be achieved by placing the most lights 
on two opposite walls, then a fewer number 
Serious lens flare 


on the other two walls 


can be cut down by placing lights high 


and using a lens shade on your camera 

The the ry behind ti lighting selup is that 
once } have a 1 arrangement, you can turr 
on the shts before your guests arrive and then 
far i ti? ndid fyleé 7 you please 


Now that you have sketched the possible 


positions for the lamps, go into the room 


your party will be filmed in. Can alligator 





clamps be placed or lights hung from 
woodwork in the positions you have in- 


dicated? (Try to stay away from light 
stands for two reasons. One, they can 
easily be pushed over. Two, sooner or 


later, they will appear in your picture.) 

Find the electrical outlets 
the box Note the 
amperage printed on the fuses of the circuit 
will Now, the 


amps that will be drawn by the photo- 


out where 


and main fuse are 


you use add number of 


graphic lights to the total amps of the 
lights and appliances regularly in 
Be sure that this total does not exceed the cur- 


rating of the fuse in the particular circuit. 


use. 


rent 


As in Jazz Dance, sketch your picture ideas before shooting the film 


Trumpet 
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player, k 


angle closeup 











Sketch (far left) was made by Jazz Dz 

director Roger Tilt after he caretully 
tudied the p ble shots in the dance hall 
where the film was to be made. Framers (near 
le t) how what t cameraman g td na the 
azz session to match Tiltor ketch. In mak- 
ing your party movie, you can predict many 
of the scenes that will be possible to film. 


Sketch these picture ideas on frame-like sheets 
or onto a Tomkins Telapad (copyright Arthur 
Brown & Bros N. Y.) which can be pur- 
chased at most industrial-art supply stores. 


PHOTOGRAPHY 


Inc 




















B 3 himself a C pic as p t 
é jetting good candid tage are 
1. Good balance sht 

a 8 “ OW WwW potiignts w 





Make sure you have additional fuses on 
hand just in case something does go wrong. 

Now, think about mounting your lights. 
Your clamps may be on door or window 
frames, moldings near the ceiling, or on 
ceiling fixtures. Tie or tape your wires out 
of the way. 

Let’s talk specifically about materials. 
First, what lamps should be used? In keep- 
Roger 


Tilton in Jazz Dance, you should use lamps 


ing with the techniques used by 
that give a low light level, close to what 
your room lights normally produce. You 
can get reflectorless 150-watt spotlamps at 
your local camera store. These compar- 
atively low-wattage lamps not only help 
you avoid overloading the electrical lines, 
but give enough light for exposure 

As for film, the amateur is restricted to 
fast-emulsion films like Kin-O-Lux Gold 
Seal Special (tungsten ASA 300, available 
in 8- and 16-mm) because of the low in- 
tensity of light. If you process your own 
normal-speed film or have it done by a 
local laboratory, you may achieve a higher 
effective emulsion-speed rating by forcing 
development. 

On the night 


minutes before 


before 


your 


your party, 


arrive. 


or 
guests you 
should turn on all the lamps and measure 
exposure in different parts of the room. 
Memorize the varying exposures that must 
be made in different parts of the room so 
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er 
r m, helper clamos them ¢ | 

Next step to tape wire ut Se 
beam (right), type used in making Jazz Da 

i milar to 150-watt reflect t 

that you do not have to refer to your 


meter. This will help you become more 
‘invisible’? by not adding extra movement 
to your shooting. 

Draw up a loose script, but make it a 
picture instead of an all-word script. Get 
yourself some movie-frame-like sheets of 


go down 


paper (cut them out yourself o 
to your industrial-arts supply store, ask 
for a Tomkins Telapad (copyright by 
Arthur Brown & Bros., Inc., N.Y.), and 
Start the possible action that 
There 


games, or what 


sketching 


can be found at your party may be 


dancing, eating, drinking, 


have you. Visualize how you might 
the kind of 
medium, or close-up shots they mig 


For 


frame 
the various shots, and long, 
ht make 
theme, find one 


continuity or a 


line of action that most likely will s up 
at your party. Perhaps your party, like 
most others, will start slowly, rise to a peak 
of hilarity, and then cool off. Think of the 
shots that will bring this idea and action 


across. Don’t just plan on shooti1 


people: 


shoot things also. For instance, a coffee 


table may start out neat ana well arranged 
when the party begins, and end up clut- 


tered and glass-filled. This change may be 
paralleled to the movement of the party as 
a whole. You consider cutting to 


and filn 


might 


the table every so often its 


lng 
( hanges 
Now 


for your shooting. The most dif- 





Bell 


H 





ficult problem will be catching spontaneous 


action Hand-hold your movie camera so 


that you can move around quickly. If you 
all 


lens will 


than one lens, make sure 


Your 


spontaneous action 


have more 


are on your camera long 


help you get while 


you're far from it. The wide-angle lens 


will help you while working in close quar- 


ters. However, if you have only one lens, 


remember that you have to get an assort 


ment of shots—long, medium, and close- 


up—so don’t stay in one position. Move in 

tor close-ups, out for wide-angle shots 
Don’t direct attention to yourself by 

asking a subject to do something If you 


missed an interesting bit, relax and catch 


it the next time it comes up. Remember 
you are out to catch real-life movement, 
not direct a fictional movie 


lucky 
recorder, place it behind a chair out of the 
Put a mike in the 


If vou are enough to own a tape 


way middle of the room 
or perhaps attach it to a high-up fixture 
You able 


sound with your film precisely but this is 


won't be to synchronize your 


not necessary for this type of picture 


Your next step will be to edit what you 


have into a good statement about your 
party. Mix your long, medium, and close- 
up shots carefully Pace the film as 
Tilton did in Jazz Dance.—® 


105 








your choice of 


J OLE x< 


THESE SWISS PRECISION DESIGNS OFFER TODAY’S GREATEST 


VALUE 























JUST LOOK AT THESE FEATURES! 


Optical 
view finder! 


View finder zoomsfrom 
12.5mm to 36 mm view, 
shows exactly what the 
film will record; does 
not require the use of 
masks or etched lines 
you see the whole 
view in perfect fram- 
ing and perfect pro- 
portion every time. 


106 


The B-& 


offers a Twin 
Turret, for instant 
change from 
normal lens to 
telephoto or from 
normal to wide- 
angle lens—or 
can accommodate 
Pan Cinor, 
Som Berthiot. 


7419°° 


including Fed. Ex. Tax 






with Yvar F 2.8, fixed focus, coated lens 


Long run motor! 


This superb Swiss mech- 
anism not only offers a 
motor of long run—30 
full 7 


feet—but it has instant 


seconds, a 
stopping; no more 
slo-o-o-w run-down — 
the B-8 and C-8 stop 
instantly while still at 
full speed. 


Speeds from 
8 to 64 fps! 


A full range of speeds 
—like the biggest cam- 
eras—means that you 
can get the fastest ac 
tion in slow motion and 
that you can speed up 
action as well; dial is 
marked for 8, 12, 16, 
24, 32, 48, and 64 
frames per second. 





Cable release 
included! 


A cable release is 
standard equipment 
with both the Bolex 
B-8 and the C-8. This 
means that you can 
operate the camera 
from a rock-steady tri- 
pod without worrying 
about jarring the cam- 
era with your finger. 





Compare 


them with any other 


Single frame 
and continvous-run 
lock! 


You can take single 
frames with the B-8 
and C-8; essential for 
titling and for stop- 
action, for cartooning, 
and for certain scien- 
tific work. You can 
lock the camera for 
continuous run and 


self-filming. 


Quick, easy 
drop-in loading! 


Safe, dependable, 
thrifty spool loading— 
nothing to jam—no 
fumbling. Just drop 
film into a large slot, 
fix into take-up spool, 
close gate and cover. 
Auto-reset footage 
counter. Easier to load 
than a box camera! 


PHOTOGRAPHY 


























two great new 


Smm cameras! 


IN SMM MOTION PICTURE CAMERAS 

























$ 


sige CALA 


a te 


cameras of comparable cost! 


Styling 
beyond compare! 


The smart oppearance 
of the Bolex B-8 and 
C-8 makes them thrill- 
ing to own, wonderful 
to be seen with. Hand- 
some genuine black 
morocco leather with 
brushed aluminum 
trim. As practical as 
it is handsome. 


November, 1954 


Ratchet winding! 


The superb mechanism 
of the Bolex motor is 
wound with an easy 
back-and-forth motion 
like the winding of a 
fine Swiss watch. No 
more turn-shift grip 
—turn-shift grip. With 
the Bolex, just wind 
back-and-forth. 


Plus other 
features! 


Wide-angle view find- 
er on B-8; braided 
leather wrist strap; ex- 
posure chart; audible 
click at end of film; 
lens figures always up 
and towards eye. And 
other features. Send 
for the descriptive 
folders today! 


’ i 


The all-new Bolex B-8 and C-8 
are identical except for their 
turrets —but they resemble no 
other movie camera today. 
Feature for feature, these cam- 
eras offer more value for your 
dollar than any camera has 
ever offered. These precision 
instruments are the culmina- 
tion of 140 years of Swiss 
craftsmanship. See them at 
your Bolex dealer—they bring 
new ease and control to movie 
photography. 





The Cc-8 


offers a standard 
D mount for 
interchanging 
lenses, can also 
be used with the 
8 mm Pan Cinor, 
Som Berthiot 
zoom lens. 


‘89°: 
including Fed. Ex. Tax 


with Lytar F 2.5, fixed focus, coated lens 










Paillard Products, inc, 
100 Sixth Avenue, New York 13, N. Y. 























Fool-Proof Pictures Everytime! 


Here’s the QUALITY flash gun that fits every camera in the 
family! C O.C. B-C (battery-capacitor) POCKET FLASH features 
the New Flash-O-Guide that tells at a glance the proper exposure 
to use... AND the built-in test-lite that warns against faulty bulb 
or connection! 22! Volt battery included, lasts for years, fires 
up to six added extensions. 


types of 
on acces- 
Be certa 





a 


I ut no equall 
ALL-METAL Model . . .. . $15.50 
ps a 9.95 


See C.O.C. at your dealer ....write for illustrated catalog 


CAMERA OPTICS MFG. CORP., 101 West 47th Street, N. Y.C. 


Flash \turally/ 























YOU CAN BE A TV CAMERAMAN ue FOR 







Y 

It's a short step from the OUR 

2 nationally-known Television FINEST 
Workshop to a good-paying 3 PRINTS 


2D n television 

Work with the finest RCA 
cameras and video eq 
ment in station-size studios 
under the instruction of net 
work experts 


Send for FREE Graduates now working «t 

Booklet K-11 naming TT stamens Crone 

out the netion. Prev is ex 

APPROVED FOR perience unnecessary. Free 
KOREAN VETS placement service 


Day or Evening Classes 





_ A 
CLEAN: WHITE - SMOOTH 


1780 Broadway Plaza 7-3721 COLUMBIAN ENAMELING & STAMPING CO., Inc. @ Terre Haute, ind. 





























BS “ace Anne uncng ‘Bounce - Ray” 
a 


ARKAY’S Amazing New 
TRY RIL LE Multiple Position Barlight 
Bounce-Ray Offers ©® The Bounce-Light feature 


® Easily folded and stored without removing lights 
> os tion rotary ght contro . 






- ——— 
@ 12 foot heavy duty detachable cord 
@ Attractive luggage type carry-a 

ase 











® Feature for fea- 
ture, dollar for dollar, by all 
odds Bounce-Ray is your best 
buy. Bounce-Ray is the result of 3 years 
research, designing and testing in an 
effort to develop a single unit light 


which incorporates all of the desirable lighting features . . . 
rotates 180 degrees for Bounce-Lighting . . . 4 separate de- 
grees of light intensity . . . easy to operate . . . sturdy. 











$14.95 ARKAY CORP., 1570S. 1st St., Milwaukee 























Were These Pictures Faked? 


(Continued from page 62) 


these, it is because the tremendous in- 
crease in image size gives a false impres- 
sion that the sun and moon have been 
enlarged more than the closer part of the 
subject. The truth, of course, is that their 
proportionate size is the same through a 
telephoto lens as to the naked eye. This 
doesn’t strike home until you realize that 
the tower in the moon picture was two 





“Leica” with a five-foot lens. 


and a half miles from camera position! 

This is a pair of classic examples of 
an absorbing and challenging branch of 
photography—one to tempt the novice 
as well as the advanced experimenter. 
Lenses with opposite effects produce some 
startling pictures tov. See and compare 
the photographs in The Wide-Angle Lens 
Get Wider, pages 68-69.— 





Suitcase Darkroom 
(Continued from page 56) 


tles which are carried for mixing the 
solutions should be rinsed carefully 
after use and wrapped well for protec- 
tion before being replaced in the case. 

Many enlargers (up to 2% x3'%4-inch 
size) can be disassembled for packing— 
except those which are of heavy con- 
struction. For a portable darkroom, the 
enlargers with “store-away” features 
seem to be best, as the post can be taken 
apart and packed in the suitcase. Other- 
wise, the post will have to be carried 
separately—as will the baseboard of 
most enlargers. These parts can be 
packaged as flatly as possible and either 
strapped to the outside of the case or 
carried as a separate package. 

If you plan to put a portable darkroom 
to much use, it might be to your ad- 
vantage to acquire one of the store- 
away enlargers if you do not already 
own one. They are inexpensive and will 
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in your 
slides and 
movies... 
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DA-LITE 
“PUSH-BUTTON” 
SILVER KING’ 


Best for 3-D, and color, but its silver 
surface is so fine you can use it for 2-D 
as well! Has all the features of the 
Challenger, plus that extra something 
that makes home 3-D so startling you'll 
think you're at your favorite first-run 
movie theatre! 


a ee re 
with durable Zipper Case... . .$37.85 
® t Trade Mark 


perfection in projection 
since 1909 


November, 1954 


High-Fidelity 


s> see them ona 

















Da-Lite H|-FI the world’s only high-fidelity | 
“PUSH-BUTTON’ PROJECTION &SCREENS 


... famous for quality since 1909 
Da-Lite projection screens reflect every 
tone, every sparkling detail of your slides 
and movies from the whitest whites 
through the entire range of color to the 
deepest blacks — wide-angle screens for 
larger audiences—White Magic screens 
with all the color magic of nature built 
into every square inch of their superior 
mildew and flame-resistant surfaces! 
Visit your dealer soon. Compare the 
world’s only “Push-Button” screens with 
any other make, and see the difference 
for yourself! So brilliant...so easy to use 


... they make all other screens obsolete! 


poor - = + 1 
] 1 1 
* . . ° “on 

: FREE 5 "Perfection in Projection Booklet ; 
' Tells how to get more thrilling brilliance in ! 
| slides, movies. 1 
| MAIL COUPON TO: Da-Lite Screen Co., Inc. ' 
| 2727 N. Pulaski Road, Chicago 39, Il t 
i Send my copy of the Perfection in Projection Booklet! ; 
' 1 
; NAME ; 
J ' 
j ADDRESS i 
' 

1 city ZONE....... STATE ; 
L 4 


A Ne 


DA-LITE “PUSH-BUTTON” 


R 












The White Magic glass-beaded 
screen that gives your 2-D 
slides and movies visual depth 
and true-to-life brilliance! Com- 
pare it with any other 2-D 
screen made. Your eyes will see 
the glory of color as never be- 
fore! 30” x 40”. ...... $24.75 
with durable Zipper Case $30.65 








“PUSH-BUTTON” IN ACTION 


ye 


\ 





1. Hold screen 
vertically above 


2. Extension rod 
pops up .. . legs 


3. Swing to hori- 
rontal position, 


floor touch glide open hook and raise to 
Push -Button’’ at desired setting 
gooseneck 





*Color, like sound, also vibrates; and only 
a screen built to high-fidelity standards can 
reproduce these vibrations the way they 
were when you captured them with your 
camera 











to see and enjoy your shows 
as never before insist ona... 


a-Lite 


PROJECTION SCREEN 
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iF HE KNOWS 
CAMERAS... 





















HE‘LL WANT A 


MINO 


11l-S CAMERA 


















































































THE SMALLEST 
PRECISION CAMERA IN THE WORLD 











AND HERE’S WHY! 


It’s small . .. it’s light... and it’s 
easy to handle. The Minox is the 
only camera that you can actually 
tuck away in your smallest pocket 
when not in use. And as for pic- 
tures ... the Minox will match the 
finest you've ever taken. 


MINOX I11-S 
with 
Leather Case 
and Chrome 
Safety Chain 


$139.50 


















THESE ARE : 
THE FEATURES: ~ 


@ All shutter speeds, from % to 
1/1000 sec., ‘T’ & ‘B’. 


@ Critically sharp, 
ment lens. . 


f3.5 coated 4-ele- 
. resolves 200 lines per 
mm = yields superb enlargements. 


Rapid film transport — double expo- 
sure prevention. 


Focuses from 8 inches to infinity. 


Easy cartridge loading... no thread- 
ing .. . up to 50 exposures 


@ Built-in Filters. 


Brilliant, large image, eyelevel finder 
with illuminated field frame. 


® Automatic parallax correction at all 
distances. 


@ Internal flash synchronization. 
At your photo dealer or write Dept. P-11 


KLING PHOTO CORP. 
235 Fourth Avenue, New York 3, N. Y. 
7303 Melrose Ave., Los Angeles, Calif. 




















be an investment in convenience. 

A light easel will prove to be the 
most practical for portability. Light 
weight, plastic trays will be found best 
for this use, also—the type that fit into 
each other take up very little space. 
When using the “suitcase darkroom” it’s 
necessary to limit the size of enlarge- 
ments you make to 5x7—or at most 
8 x 10—in order to keep the essential 
equipment—especially trays and easel— 
within the limits of portability. 

A darkroom lamp kit supplies yellow, 
red, or dark green light with change of 
the sturdy, plastic cups that fit over the 


bulb—which can be screwed into any 
light socket. 

The clothespins are used to hang 
prints to dry after they have been 


washed in any convenient sink or bath- 
tub. 

After the essential equipment has been 
packed there should be enough room 
remaining in the suitcase to include 
other items you may want for your in- 
dividual requirements. 

The suitcase itself can be one of the 
inexpensive kind sold at variety or 5- 
and-10-cent stores. Or it can be a 





sturdy fiber case if for constant use. 

As for the actual packing, some plan- 
ning and experimenting will be re- 
quired at first. Spread out the items to 
be packed, next to the open suitcase, 
together with a few cardboard boxes and 
pieces of corrugated cardboard. Put the 
smaller items in the boxes, fitting them 
firmly with the corrugated cardboard, 


then start filling the suitcase. The en- 
larger goes in first, then the boxes— 
followed by the other items. It prob- 


ably will be necessary to experiment a 
little to find the best arrangement for 
compactness, but it should not be diffi- 
cult. Once everything is in place it’s 
a good idea to make notes or a sketch 
of the placement of each piece, to facili- 
tate repacking the same way. 

Small pieces of corrugated cardboard 
are wedged firmly around the items so 
that they will not be in direct contact 
with each other or with the inner walls 
of the case. This avoids damage if the 
suitcase should be turned over acciden- 
tally, and prevents rattling. 

Now, with all essential material in the 
portable darkroom, you’re equipped to 
develop your pictures “on the spot.”—fe 





How Dry Am !? 


ing—to cause our materials to show de- 
viations from the normal. These abnor- 
malities may happen on all prints, re- 
gardless of surface or the drying method 
used. In addition, ferrotyping can result 
in sticking, a pitted and spotted glossy 
finish, or tearing and cracking of a print 
made brittle by the application of too 
much heat. 

To appreciate the need for good drying 
habits, an understanding of what hap- 
pens to the bases and emulsions of films 
and prints throughout the processing 
cycle is valuable. 


(Continued 


When a piece of exposed film or paper 
is submerged in a developer, the invisible 
image is changed into a visible one by a 
transformation of the colorless chemical 
compounds on the into black 
metallic silver. In this process, a water- 
soluble by-product is formed. But this 
by-product must be controlled to keep 
it from holding back development. So 


emulsion 


an accelerator (an alkali) is added to 
most developers. Many formulas include 
a restraining agent too (usually potas- 


sium bromide) to keep the developer ac- 
tivity in check before the soluble by- 
products have begun to accumulate. 
Finally, to prevent the developing solu- 
tion from exhausting itself without doing 


any work and to keep staining down, a 
sulfite preservative is thrown in. 
These substances are present in the 


bath in fairly critical amounts. A shift in 
the balance between them can end in un- 
predictable results (to the worker) so 
that tampering with formulas, addition of 
impurities, and the exhaustion of a solu- 
tion by the breaking down of the develop- 
ing agent, can all lead to erratic behavior. 

When the desired image contrast or 
density has been formed, the film is 
transferred to a water rinse: to dilute the 
developer and to minimize its destructive 
effect on the fixer; or else, to a stop bath 


from 


page 75) 

where the developer is neutralized by an 
acid, to halt its action abruptly. Then the 
material goes into the fixer where the 
hypo salts dissolve the excess silver 
compound not needed in forming the 
image. Lack oi proper agitation while 
the material is in either bath has been 
known to precipitate calcium deposits 
and other stains ontn filme and nrints, 

The final act is washing and the logical 
conclusion, drying. Washing removes all 
traces of the fixing chemicals and their 
end products. The only real difference to 
be found between film and print process- 
ing is here, in the washing cycle. 

Paper bases on prints are much more 
porous and absorbent than film bases. 
Therefore, preservation of the picture re- 
quires more washing than for films (at 
least one hour against 20-30 minutes) be- 
cause the absorbed hypo must be drawn 
off and rinsed away, not only from the 
emulsion, but from every paper fiber. 

Drying restores the print or film to a 
water-free state: Care must be taken to 
treat the material according to the ease 
with which rough handling can manage 
it. The larger the print or film, the more 
cumbersome it will be. It will be cracked 
more readily, or torn more easily, if 
treated carelessly. 

Thickness of the base determines how 
fast drying takes place. Double-weight 
prints have to be given at least twice the 
time, regardless of the method used. The 
fastest-drying film bases are found on 35- 
mm stock. They dry twice as fast as other 
roll films because a thicker, more water- 
resistant material is used in their manu- 
facture. The next fastest drying (and 
toughest) type is sheet film—the kind 
used in press-camera holders. Filmpacks 
and the “standard”-size roll films dry 
slowest of all and are more likely to curl 
and buckle if not weighted, especially if 
the relative humidity of the room is be- 
low 40 percent when they are dried. 
PHOTOGRAPHY 






















































The danger of fire is slight in forced 


film drying today, because all modern} a af Yj 
emulsions are coated on slow-burning wf? py 4 
“safety” acetate bases instead of the old-, J FS, lf » 1 


fashioned nitrate types. Where the ni-| 
trates were apt to burst into violent 
flame, the newer acetates just become 
charred and shriveled. 

There are alternate ways to dry both 
prints and films. All can be used success- 
fully if employed wisely. Print drying 
falls into two main categories: (1) Ferro- 
type—flat tins or plates for heat or nor-| 
mal air drying; “home-type,” table-top, | 
rotary heat dryers; the larger professional 
automatic drum dryers in which prints 
are placed on a moving apron that carries 
them around a large drum heated by 
electricity or gas. (2) Non-ferrotype— 
blotters in books or separate big sheets; 
forced-air blotter dryers; cheese-cloth 
trays. 

Ferrotyping 

“Glossy” paper stock yields glossy) 
print surfaces when dried by the ferro- 
type method because the enameled paper 
is compressed or glazed into a highly re-| 
flective surface. The effect of applying} 
the print to the chrome or black-enamel | 
plate is a packing down of the emulsion} 
material. Therefore, all ferrotype systems| 
require the application of even pressure 
for good results. 

Before the prints are put on the plate, 
it is advisable to make certain that: (1) 
plates are spotless; (2) prints have had an 
adequate wash (one hour in circulating 
water at 68 F) since traces of hypo on| 
prints are one of the most common causes! 
of poor drying, plate contamination, and_| 
eventual fading of the image; (3) the} 
prints have not been overhardened (left | 
in the hypo too long) as this practice will 
yield a dull gloss; (4) the prints are not; 
drained before being applied to the plate: | 





! 
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best gloss demands squeegeeing directly T 

onto the plate. AY MA I : a AMGER 
Certain precautions aid in ferrotype 

drying. For instance, after the regular (FOR 2 x 2 SLIDES IN ANY TYPE MOUNT) 


wash, prints should be held under a cold- 

water tap to permit dirt and lint to rinse REAL PROJECTION PLEASURE WITHOUT EFFORT! 
away. Then they should be placed in a A 7 

tray of clean water with a wetting agent Now eee for the first time... just an easy PUSH-PULL 


— noth —— — such as : and your slides are pushed into perfect position for projection 

10% solution of glycerin and water. . 

ice echamias te eee ns wes and returned, in the same sequence, to the numbered 

the print to make better contact with the tray. Self-indexing . . . no knobs to turn — no remounting 

ferrotype surface and yield a more pliable of slides. Takes every type of mount; plastic, paper 

product with a higher gloss. a ‘ . 
The dripping-wet prints then are trans- glass, tape or metal-bound, and all intermixed! No more 

ferred to the ferrotype tin and promptly mixed up slides! No lost time! Never an upside down 


squeegeed with a print roller. To mini- 
mize stretching and the danger of tear- 


ing, always work the roller from print 95 
center out to the edges. Excess water can And ONLY 14 


be absorbed on the first application of the 


picture. No more problem how to store your valuable slides. 


roller by exerting pressure through news- numbered trays $1.45. 

paper or blotters. The prints are then in- 

spected to make sure that no dirt or air Standard Viewlex cases are available — but 
bells have been trapped between their you really ought to see the new dual-purpose 


surfaces and the face of the tin. If the 
backs are not perfectly smooth, but show 
bumps underneath, remove the prints 
and rerinse them. Squeegeeing is com- 


genuine leather bag. This gleaming, saddle 
brown beauty holds projector and trays 
perfectly AND becomes a beautiful 


plete only when every trace of water is travelling bag, identified with 
gone. your own initials. 
Now the plate can be left “as is,” until At all the better camera stores, or 


the prints come free of their own accord. 
If heat dryers are to be used, the black- 
November, 1954 





. write Dept. H for free literature 


4 7 Ly, 35-01 QUEENS BOULEVARD 
AMP N°. LONG ISLAND CITY 1, N. Y. 













see it again...as you saw it then 


with a () 


2x2 Slide Projector 


You can re-create your favorite scenes 
and events with perfect realism when 
you use a Skyline De Luxe. You'll take 
new pride in your photographic skill 
. . » discover new thrills in your color 
slides. 300 watt illumination; efficient 
blower~-cooling system. Color- styled 
in Dawn and Charcoal Gray. $59.75 at 
better camera counters everywhere. 
Other SVE models from $39.95 to $79.50. 
Prices include F.E.T. 


a treasure to give... 
a pleasure to get 


Exclusive 5-inch 
f/2.9 color corrected 
Hi-Lite lens 


e 1345 DIVERSEY PARKWAY e CHICAGO 14, ILLINOIS 


You Need MOV-E-LITE 
for INDOOR MOVIES 


BUY BULK FILM 
Process It Yourself! 


SUPERIOR DELUXE 
CINE REEL 


Everything neeted to de- 


velor 













Features MORSE G-3 TANK 
EXCLUSIVE a aan Gea oe 





35mm film Tan nold 

EXPOSURE SPINDIAL 0 ft. Tank of acid- 

ow you'll really want to take a = hans cae 

home movics--it's so easy and less steel, Light-tight 

the cost is so low. Just focus cover. Automatic agita 
camera on subject. A powerful prses 

1500 watt burst of light follows Wt. 10 Ibs $28.50 


camera action--gives you all the 










- - - REVERSAL CHEMICALS—Comple s Jus de '° 
- - diggs for finest color pic- “a. i awe : i. $2 are vscheoss Ba a 
Built-in EXPOSURE SPINDIAL AMAZING VALUE IN MOVIE FILM 
\te gives instant exposure data. Val- Full pa atic, fine grain film. ASA 40. Good 
at vable free folder--HOW TO TAKE udation and shadow detail. FREE 48 hr. processing 
with MOVIES--included. Available in GUARANTEED 100% 
corrie® handsome luggage-type carrier 
Eee TE Accel een erat 
. ‘ } mm 
ee See MOV-E-LITE at your dealer. rem = Magazine 
Write for new catalog of re- 4 for $5.00 | 3 for $8.50 | 3 for $5.50 


flectors, stands, and 30 unusual 
Packaged Lighting products. 


Write Dept. FE 11 


Memes Kite 


Mail filled same day Postage extra. 







All Prices 
less Bulbs 








ORDER NOW! SATISFACTION GUARANTEED: 


Send ew ee € atalog and Processing Man- 
ua H ired f a 1ins 
mone ack 


All sold on unconditional 
guarantee 








SUPERIOR BULK FILM COMPANY 
HOME PROCESSING HEADQUARTERS 
11-P, 442-450 NO. WELLS ST. CHICAGO 10, ILL. 





MANUFAC ING COMPANY 
401 North Weed Street * Chicege 22. Iilinois 





DEPT. 














enamel type must be discarded in favor 
of chromium plates, which do not chip 
or crack and can be heated. These are 
laid on the dryer platen and the curtain 
is secured over them, exerting even pres- 
sure over the whole surface to prevent 
buckling as the print comes loose. 

Care should be taken not to use too 
much heat or to “overdry.” Experiment 
with the particular machine being used 

will show just how much time will do a 
good job. Remember this rule: Less, 
rather than more, heat. Overdrying wili 
make prints crack, pit, curl excessively 
and, in extreme cases, scorch. Remember, 
also, that all heat dryers must be pre- 
heated, for times which the manufacturer 
will list with his instructions—to insure 
uniform surface evaporation. 

All prints have a tendency to curl re- 
gardless of the way they are dried. This 
curl can be almost completely eliminated 
by treating them with a print-flattening 
solution ...or by removing them from 
the dryer immediately before they are 
ready to fall off of their own accord, 
while they are still moist ...or after 
they are “bone-dry,” by slightly dampen- 
ing the backs with a sponge and placing 
them between blotters, under pressure, 
for a few hours. 

Rotary Drum Dryers 

There is no resulting difference be- 
tween these machines and the “flat bed” 
ferrotype dryers. The print is placed on 
the apron, without draining, and rolled 
onto the drum—manually on the home 
types and automatically on the profes- 
sional jobs. The big advantage here, to 
offset the additional cost, is that all of 
these machines include built-in rollers to 
squeegee prints as they are applied to the 
ferrotype surface. The professional units 
are motor driven, to rotate the drum at 
an adjustable speed that will permit the 
print to dry completely and fall off as it 
comes out from under the apron. It must 
be removed, by hand, from the home 
types. The machine that is best for the 
individual can be determined only by 
personal requirements. 

Probably the most important servicing 
need of any ferrotype dryer is care of the 
contact surface. Dirt, finger prints, grease, 
or the deposits left from previously dried 
prints are certain to mar future work. 
Plates can be cleaned frequently with a 
mild toilet soap or detergent, or, as with 
drums, by rubbing gently with clinical 
absorbent cotton soaked with alcohol or 
carbon tetrachloride. When soaps are 
used, rinse thoroughly in cold, running 
water, drain, and air-dry. Never wipe 
the chrome (or enamel) to dry it. 


Non-Ferrotype Drying 

Both glossy and matte-surface papers 
can be dried “dull” on most ferrotype 
machines, but the efficiency will vary 
with different units, as will the instruc- 
tions. Usually, the drum types will give 
better results with less work, and the 
more expensive outfits work perfectly— 
which is no surprise. However, blotters 
have long been used (though less conven- 
ient) as they are most economical. 

The prints are drained of all excess 
water, wiped with sponge, cotton, cheese- 
cloth, or any other highly absorbent, 
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10 times FASTER 


than KODACHROME or ANSCO COLOR 


35mm 
AERO EKTACHROME* 
100-ASA**—DAYLIGHT 


YOU can get those action shots—NOW—at 
the cost of black-and-white film, on COLOR 


film. Transparencies come out brilliant and 
true. 
20 Exposure 

: 3 for 2.95 
Processing 
NOT included 6 for 5.79 
Processing Charges: 
20 Exposures, Mounted... 

HOME PROCESSING KIT for Aero Ekta- 

chrome. Has all necessary chemicals. 


Cartridge. 
20 Exposures, unmounted. ....ccccccses 75c 
1% gal......2.49 CSA GBlc ccs 4.95 














** When processed by Delta. 


Amazing Bargains 
forYOU....,rom... 





8mm MOVIE FILM 


8mm x 25’, 


Processing Inc. 


Guaranteed 
Each For 4 
50 ASA covccces 1.25 4.45 











Do YOU do YOUR Own Processing? 
8 AND i6mm BULK ANSCO COLOR 
Daylight Only 


16mm x 100’ Roll (Camera spool) ea. 5.75 3 for 15.50 
limmx 50’ Roll (Camera spool) ea. 2.85 3 for 7.75 
lémmx 50° Mag. (NEW) ea. 2.75 3 for 7.50 
lémmx 50’ Mag. (reloads on core) ea. 2.45 3 for 6.75 
Smmx 25’ (camera spool) ea. 1.80.. 3 for 5.25 


ANSCO COLOR PROCESSING 


16mm x 100’ 2.25, 16mmx 50’ 1.50, 8mmx 25’ 1.10 















Morse Developing Tank Special 


You can develop 8mm, 16mm, and 35mm films 


with this easy-to-use tank. Takes 23 
y ' 


Gp te TOR. Bee 64ce sr ceosewrses 
DEVELOPING CHEMICALS 
qt. Ansco 1 Gal. Ansco 
D i} D ! 
per ng oper 3.05 a oper 6.00 
Chemicals Chemicals 














16mm ANSCO COLOR 


DAYLIGHT ONLY 


’ MAGAZINES 50’ ROLLS 
stor 3 7 3 fer, ea. 3.85 


3 for 
Includes FREE Processing and Return. 


8mm x 100’, 50 W, Bolex H-8.... -. 3.49 12.60 
FREE—200’ Reel with every 4 
8mm COLOR FILM 8mm x 25’ 
25’ of Daylight or Tungsten 
including processing. B&W 16 ASA 
i acs 2.49) 3 for 2.95 
3 for 6.95 Includes Processing 
{6mm MOVIE FILM wag Be 
Each For 4 
16mm x 100’, 32, 50, 100 ASA ° 3.00 11.00 
16mm x 100 50W, sound perf 3.00 11.00 
16mm x Roll 90 or 100 W 1.75 6.30 
16mm x Mag, Plus X, Simp. Pock 2.75 10.00 
FREE—400’ Ree! with every 4. 
COLOR MOVIE FILM —e_ "yocessing 
Included 
8mm x 100’ Roll for 
Bolex H-8 or 16mm 6 95 3f 19 95 
% 100’ Roll........ ' or ° 
suaranteed Ansco Hypan or K« S, 50ASA Reload 
your own magazines at b aving Loading instructions 
included 
6 for 2.98 12 for 5.50 












New Hugo Mayer 


10.95 ea. 
Range Finder* 








One Sealed Can 
Containing 25 Rolls.... 


16mm Empty Kodak 
Magazines, perfect .. 


— MAGS 


11.25 


3 for 1.98 
ewes 12 for 6.95 


3 for 5.95 


Kodak 
Ansco 


cludes Proce 








36-EXP. ROLLS 
50. of 6 for 1.98 


50, or io6 
Weston. 


ROLL FILM 


127 - 616-116 
10 for 1.25 













35mm 
INFRA-RED FILM 


Make yourself some unusual 
pictures in the dz urk—with 
this unusual film, 

posure Rolls. 


3 for 


149 














35mm 
E. K. Positive Film 


You can contact print over 
800 transparencies from 
our negati ves wi th a 100’ 
Folly it! 


118 


3 for 3.25 











Cam-Coupled 
For press or foreign-type cameras with lens 
4 to 12” F.L., sizes 244 x3% a 5 x 7” inel. 
Latest model available, easy to in- 
stall at cost as low ¢ 3.50 (based 18 95 
on camera size) Pg. 25.00... cece . 
120 or 620 ROLL FILM 
KODAK SUPER-XX, 10 Rolls Fresh 
1955 Date. Fully Guaranteed by Delt > 49 





DASSONVILLE 
PORTRAIT PAPER 


Chareoal black, exceptional 
tonal quality. ALL SIZES 


100 sheets 50 sheets 35mm, 25, 50, 100 
5x7 1.69 14x17 6.95 


, 
8x10 4.95 16x20 8.95 100 roll 2.69 


KODAK 1955 
SAFETY FILM 








ENLARGING PAPER 
SPECIALS 


35mm Ansco Color 


I 
re aca 
p 


ine 


19 
teed. 


arencie try 
Daylig cht. or Tungsten. 


3 for 3.65 


5 for 5.95 
10 for 11.25 


st 


35mm Color Film 


Price includes PROC- 
and Freshest ESSING, FREE 
anywlk ere— MOUNTING aa oe 
ate—Guaran- TURN POSTAGE with 
For fine trans- every roll Fresh 
them. Safety film made by a 
leading mfr. Daylight 


ze,Pegesure 1.95 


20 Exposure 
Roll, Only... 





3 for 5.69 
6 for 10.95 








35mm Bulk Film* | 
10\” Superior #1, F.G, 1.50 
100’ Baeckground-X 1.50 
200’ Plus-X ........L96 
200’ Superior #1, F.G. 3.25 
200’ Background-X 2.95 
200’ Super-XX 2.25 
400’ Plus-X 3.75 
100’ Super +1, F.G. 6.00 
$00’ Superior 22 3.75 
400’ Background-X 5.49 
$00’ Super-XX 3.95 
Each 100’ makes over 30/20 
Exp. Rolls. Order today 

















Size Type Contrast Pkg. Price 3 for 
8x10 SW. SM El 500 9.95 27.00 
Sx lt SW, SM E2, E3 500 14.95 39.50 
8x10 SW, SM E2, 3, 4 100 3.49 9.50 
8x10 SW, SM El 100 2.70 7.50 
8x10 DW EE1 100 2.95 8.00 
8x10 DW EE1, GG1 500 9.50 27.50 
10x10 DW EE1 144 3.95 10.50 
7” x 125’ 8x10, SW 
ENLARG. ROLL Bg aati 
Single weight 


2», F3 
a Fa 100 
J sheets eoee 


yng 3.49 





oO 
» 


in y 


ae 35mm BULK 
irect Positive 
‘ran — m ie You ANSCO COLOR 


ir Ca Pa 


64 ASA. _Day- Factory 


Packed— 








gi mt ASA Tungs 1955 dated. Load and 
0-Exp SAVE Daylight or 
3 ~ 1.49, 6 for 2.59 Tungsten. Specify. 
: ) g’ kes 8/20 Exp. 
3 for 2.25, 6 for 3.98 28’ makes 8/20 Exp 
or 5/36 Exp. 7 45 
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Standard 4-lite Compact-O-Lite. .$ 9.95 
Standard 4-lite with carrying case 15.95 


Deluxe 4-lite (with dimmer 


switch) Compact-O-Lite 11.95 
Deluxe 4-lite Compact-O-Lite with 

Ea ore 17.95 
Standard 2-lite Compact-O-Lite.. 6.75 
Deluxe 2-lite (with dimmer 

7S Sa ee 7.7 
Standard 2-lite Compact-O-Lite 

with carrying case...... waee Saere 
Deluxe 2-lite Compact-O-Lite with 

SEE cdc wncsevceces 13.75 
SUS CALVING COED cc cccccceccce 6.95 
2-lite carrying case...........+. 6.25 


THE NEW 


inc. Bulb 
& Batteries 





® Accommodates ALL 2 x 2 Slides 
© LARGEST Lens in Hand Held Viewer 
® Exclusive Telescoping Ground 

& Polished Wide Angle Lens 


CREATORS OF ARROW METAL TRIPODS 


ARROW METAL 
PRODUCTS CO. 


108 N JEFFERSON ST 


CwHIcaco ti 





| tems, this one probably 


lintless material, to soak up as much mois- 
ture as possible, and placed back-side 
down on a photographic-quality blotter. 
Cheesecloth (preferred) or waxed paper 
is spread over the print surface, to pro- 
tect it from sticking, and another blotter 
put on top under slight pressure. Drying 
time will vary between a half hour and 
several hours, depending on the amount 
of moisture in the air and the thickness of 
the paper stock. To reduce curling, the 
prints can be transferred to fresh blotters 
just before they become dry and the 
process continued under heavy pressure 
the rest of the way. 

Forced-air blotter dryers are made up 
of corrugated blotters, between which the 
prints are sandwiched and then placed in 
a receptacle of circulating warm, dry air. 
Excellent matte drying results. Of all sys- 
gives the least 


| amount of curl to prints. 


When prints are very large, and will 
not fit machine dryers, cheesecloth is 
stretched and tacked over open wooden 
frames of any desired size and the prints 
are placed, face down, to dry on this sur- 
face. Several trays can be stacked, one 
above the other, for space economy. 
Drying Negatives 

Negative drying can be done in two 
ways: (1) normal air drying, and (2) 
forced-air drying—in which heat and 
other aids are employed to speed the 
process. Rapid drying of negatives should 
be avoided, though, except in those cases 


| where rush prints have to be made, since 


it can be safely said that while correct 
forced-drying procedures will not neces- 
sarily harm them it will definitely do 
negatives no good. 
Normal Air Drying 

The essentials for drying negatives are: 
(1) adequately washed negatives, (2) 


| clips on which to hang them, (3) some 





method 
removed 


which excess water can be 
(photographic-type cellulose 
sponges are best), and (4) a clean room, 
freshly mopped—kitchen, bathroom, or 
in which the circulation of air is 
controlled and kept low to prevent dust 
from being blown onto the film surfaces. 

All films, regardless of size or type 
(with the exception of glass plates, which 
are best handled in special wooden drying 
racks) should be dried in the same man- 
ner for uniform results. Remove rolls 
the on which they were 
processed and take sheet films out of their 
hangers and attach them, by a waste 
edge, to the clips. The clips are hung 
from any convenient rod or device that 
will permit enough clearance to prevent 
the longest roll from touching the floor. 
Though sheet film can be dried in devel- 
oping hangers, it is safer to remove them, 
so that deposits of chemicals or dirt can- 
not run off onto the negatives. 

After a few minutes’ wait to permit the 
excess water to drain off, damp sponges 
are drawn gently down both sides of the 
film with a firm, yet gentle pressure to 
pick up all loose moisture and water 
drops. They are left to dry for an hour 
or so, depending on the relative humidity 
of the air. After sponging, the films are 
not touched until dry. (Clips should be 
attached to the bottoms of rolls to prevent 
them from curling.) 


by 


closet 


from reels 


Forced-Air Drying 

When fast film drying is absolutely nec- 
essary, it can be done at home almost as 
easily as in the commercial laboratories 
that use heat-drying rooms and cabinets 
for this purpose. All of these plush in- 
stallations work on the same principle. 
As small a room as possible—depending 
on the amount of film dried at one time— 
is outfitted with poles or racks on which 
are suspended clips to hold many rolls or 
individual pieces of film. Heat is supplied 
by commercial heating coils or infrared 
lamps and circulated gently with fans or 
by air-convection currents. 

Here is the easiest way to do the same 
job at home. Empty a convenient closet 
and attach clips to ordinary wire clothes 
hangers. Several can be hung on the one 
clothes-pole with three or more clips per 
hanger. Using props or _photoflood 
clamps, one (or if use shows the need 
for more heat, two) infrared reflector 
heat lamps are placed near the floor, 
pointed upward, in the direction of the 
films, but not squarely on them. Infrared 
lamps are available in both light-emitting 
and invisible-ray varieties. Choose your 
style, even up. A thermometer is attached 
to the film nearest one of the lamps, to 
insure against overheating. The closet 
door is not closed completely, but left 
ajar an inch to permit adequate ventila- 
tion and circulation. 

More attention to the details of proper 
technique, as outlined above, must be 
given films when force-drying. Allow 
them to hang for a few minutes after 
sponging and before turning on the heat, 
to reduce the hazard of spotting from un 
even evaporation. When completely dry, 
let them cool before handling. Clips must 
be hung from the bottoms of rolls, other- 
wise they will curl badly, tangle, and 
stick to each other. 


Wetting Agents 

Wetting agents and other penetrating 
agents are of tremendous value in drying 
films and ferrotyped prints. They mini- 
mize water marks and streaking on films 
and facilitate draining. If desired, the 
sponging step can be eliminated when 
using wetting agents, though this is not 
recommended in force-drying. On prints, 
they minimize the tendency of the glazed 
surface to develop “matte” spots and will 
even improve the gloss and result in a 
more flexible dried emulsion. They 
usually are used in a small concentration 
(instructions are given on_ bottles), 
though stronger solutions than those rec- 
ommended will result in waste without 
damage, since the amounts are not crit- 
ical, The photographic material is bathed 
in the solution for about 30 seconds im- 
mediately before drying. 


Cleaning Equipment 

It has been repeatedly stressed that 
clean processing equipment is one of the 
first essentials for good work throughout 
the complete cycle from developing to 
drying. Trays, tanks, stainless steel 
hangers, and reels, sponges, and all the 
other devices which may come into con- 
tact with films and prints—all should be 
free of the discoloration and coatings that 
indicate the presence of decomposition 
products of the photographic solution. 
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Get this All-Purpose Projector Service 
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Sturdy, Interchangeable" 
Chuck Handle Stores Bits 





when you buy 
a Sylvania Slot-head 


Ss d Bi 
color-corrected — / crewdriver Bit 


projection lamp! Phillipe 


. y Camel’s-Hair 
Brush Bit 















Screwdriver Bit 


It’s a cinch to keep your equipment ship-shape 

when you own this handy 3-in-1 tool kit. Just Sylvania— 
buy one Sylvania Projection Lamp—any size— “The Projection Lamp 
and it’s yours free! But act fast! Your dealer’s with the Shock 
supply of service kits is limited. Absorber” 


BUY A Anions AND SAVE THE FUN 







adh nts dia tar oh aadlrd prapetiors-*00 to 
s ‘And get your Projector Service Kit FREE! 


Sylvania Electric Products Inc. yy 1740 Broadway, New York 19, N. Y. 


G) Sylvania Blue {) Super-N-Larger Dark Room \Y Superflood 
IF Dot Flashbulbs an Lamps Lamps 
¢s 


Lamps 
= 


LIGHTING « RADIO « ELECTRONICS ¢ TELEVISION 


In Canada: Sylvania Electric (Canada) Ltd., University Tower Building, St. Catherine St., Montreal, P. Q. 
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AMERICA'S BEST SELLING 
SLIDE PROJECTORS 


Headliner 300 


—— 


'@T-110) ¢-m i lelel-1 mB) 


Streamliner 500 


Their features are the reasons for their success 


HEADLINER 
300 
Greatest color projec- 


tor value ever. Big, 
brilliant pictures 
with 300-watt 


blower-cooled lamp. 
Exclusive Selectron- 
Semimatic changer 
selects, shows and 
refiles your slides. 4” 
f/3.5 lens. $49.99* 
Headliner 200—best 
in 200-watt projec- 


tion $33.50* 





- built 
ottsowntift off, metal 
300-watt 
lamp for truly sharp 
pictures 4° £/3.5 an- 
astigmat lens. Blower- 
cooled $52.50* 


Ultra portable 


; 


ini 
carrying case. 


Danio 


Taen 


DELUXE 
MODEL D 
Best regarded slide 
projector in America. 
300-watt lamp, blow- 
er, 5” £/3.5 lens with 
antireflection baffles 
and roller-bearing 
focus show your pic- 
tures sharp, brilliant. 
TDC’s Selectron- 
Semimatic changer 
selects, projects, re- 


files tray of 30 slides 
at a time. 


$67.50* 









MAINLINER 
300 


Projects your pictures 
bright and sharp with 
5” £/3.5 coated anastig- 
mat lens and 300-watt 
lamp. Blower-cooled. 
With Selectron-Semi- 
matic changer. $59.50* 


* Price nelude Feder 


l Tax. Prices and specifi 
put notice. 


STREAMLINER 
500 
Large 500-watt lamp 
for even brighter, 
clearer pictures. 
Cooled by powerful 
blower. Geared fo- 
cusing. Selectron- 
Semimatic changer. 
5” £/3.5 lens. $75* 
Project both 2x2 and 
2%x2% slides with 
these Streamliners: 
Duo ‘300’ $67.50* 
Duo ‘500’ $84.50* 


. PROJECT- 
OR-VIEW 
DELUXE 


+ 





Only 2D projector that 
shows your slides two 
ways. See them on 46- 
sq. in. viewer. Switch to 
screen projection any- 
time. 200-watt lamp, 
blower-cooled. $77.50* 
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The methods will vary with the type of 
material to be cleaned when the deposits 
are heavy, but if the equipment is new 
or fairly clean, it is sufficient to wash it 
in several changes of water and wipe it 
with a clean cloth. 

The brown or yellow-brown stains that 
oxidized developer leaves in trays can 
be removed with soap and water and by 
wiping with a cloth when they are fresh, 
but when they are heavy and have “set” 
over a period of time, they should be 
treated with a strong acid solution such 
as Kodak Tray Cleaner TC-1. 

This cleaner is a standard in most com- 
mercial labs and is prepared by adding to 
one quart of water, 3 ounces of potassium 
bichromate, dissolving, and then adding 
3 ounces of concentrated sulfuric acid. 
(Extreme care must be taken not to per- 
mit sulfuric acid to come into contact 
with skin, eyes, or clothing. When add- 
ing it to the cleaner solution, it must be 
poured in slowly, while stirring to pre- 
vent boiling. Never dump the solution 
into the acid. Serious burns can be 
caused by carelessness.) 

To use this cleaner, pour a few ounces 
of the concentrate into the tray, and 
with a cotton swab held by a wooden clip 
(and not by hand) rub the stained area 
until clean. Dump the solution and rinse 
in several changes of water, until all trace 
of the cleaner is gone. 

Developing tanks become coated with a 
calcium deposit that is very hard to re- 
move by scrubbing. Glacial acetic acid, 
diluted to a 5‘ solution, should be 
poured into the hard-rubber or stainless- 
steel tanks and allowed to stand over- 
night. This usually will loosen the scale 
sufficiently to make it easy to dislodge. 
In extreme cases, a 5% solution of hy- 
drochloric acid can be substituted. Re- 
member that these acids are also very 
dangerous, especially in their concen- 
trated form, and should be treated with 
care and respect—the bottles they come 
in will usually mark proper precautions 
quite plainly. 

When metal film hangers, reels, and 
clips are used in hypo baths, they will 
accumulate gummy deposits of silver and 
gelatin—the residue left from fixed film, 
These deposits can later cause fog when 
they are again used in the developer, 
since they contain a bit of chemical that 
will not wash out of the gum, but will 
leach out onto the film in developing. 

Soaking for an hour or so in a 10% 
solution of glacial acetic acid may work 
if the spongy stuff is not too severe, but 
a much more effective job will be had by 
boiling for 10 minutes in a 10% solution 
of tri-sodium phosphate, washing with 
fresh water and scrubbing with a stiff 
brush. Do not use this chemical on alu 
minum. In the most stubborn cases the 
silver can be dissolved in Kodak Tray 
Cleaner TC-1, diluted 1:2 

Photographic cellulose sponges used in 
drying films and swabbing prints may 
become dirty and impregnated with grit. 
These can be cleaned effectively by soap- 
ing thoroughly and kneading well with 
the fingers, then washing under running 
water and kneading again until all trace 
of soap is gone, and boiling, to kill all 
organic matter.—@ 
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new books 


PHOTOGRAPHY: THEORY AND PRACTICE 
by L. P. Clerc, edited by A. Kraszna-Krausz. 
Published by Pitman Publishing Corp. Cloth 
bound, 7!/2x 10, illustrated, 606 pages, $15. 

The third English edition of Clerc’s La 
Technique Photographique marks the 
welcome return of an old standby last 
revised in 1937. The seventeen-year in- 
terval between editions, in which M. 
Clerc attained the formidable age of 
seventy-nine, has witnessed great ad- 
vances and improvements in every phase 
of photography. 

Clere is no mere theoretician, and he 
didn’t put the “. and Practice” in 
the title of his book for nothing. He'll 
help you choose a lens: “The practical 
testing of a lens should be carried out 
under conditions as similar as possible 
to those in which it will be used 2 
And he goes into detail on the hows and 
whys and wherefores. 

Building a darkroom? “. . . Do not let 
the darkroom become so large as to lead 
to its subsequent conversion to a lumber 
room.” 

Have some heavy negatives that need 
reducing? “The various reducers may 
be schematically reduced into three 
groups ...” This is followed by a com- 
prehensive treatment of what reducer 
to use when and why, and reading it 
causes no pain. 

Clerc opens with a traditional exposi- 
tion of the nature of light, and by the 
time we reach the detailed information 
he gives on all of the modern color pro- 
cesses, a tremendous amount of ground 
has been covered. 

The mixture of how and why is ad- 
mirable, having been achieved with a 
minimum reliance upon the generally 
incomprehensible simplicity of higher 
mathematics. While avoiding any invidi- 
ous comparisons, we can still say that 
in reading Clerc you're never allowed 
to forget that the subject of the book is 
photography, and that photography is a 
very practical business concerned with 
making pictures. 

Now that we've established the fact 
that we like the book, let’s throw some 
rocks at it. In many cases the British 
usages of Mr. Kraszna-Krausz and his 
associate editors are troublesome. One 
instance that still troubles me is the 
reference to “linoleum, oil cloth, or 
American cloth.” A lot of lore such as 
the proper method for punching a pin- 
hole for a (you guessed it) camera and 
the intricacies of the wet collodion 
process could have been greatly tight- 
ened up. Although they may be hidden 
somewhere, we couldn’t find anything on 
variable-contrast enlarging paper as well 
as several types of lens construction, and 
incident-light meters, among _ other 
things. But this is about as far as we’d 
carry the brickbats. 

M. Clerc’s one-volume encyclopedia of 
photography is a bargain at $15; how 
anyone can doubt that after seeing the 
frontispiece portrait of the author is be- 
yond ken.—Bob Schwalberg 
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TDC Presents 


TWO NEW STEREO CAMERAS - 





Stereo 
Vivid 


Biggest 
News 


in Stereo... 
TDC Stereo Colorist 


Greatest precision stereo camera 
value ever offered! Built-in “deep 
focus” helps even beginners to get 
sharp pictures with ease. 35mm. 
f/3.5 Rodenstock Stereo-Trinar 
lenses. Gauthier shutters (1/10- 
1/200 and bulb). Synchronized for 
flash lamps or electronic flash. 
Automatic exposure counter. 
Handsome craftsman-finished 


die-cast aluminum * 
$QO999 


body. 


And to see your slides best, 


TDC Stereo-Vivid 
Projector 


Unexcelled for big screen 
3-Dslide projection. Twin 
500 w. light systems. 
Matched, coated f/3.5 
anastigmat lenses. Com- 
plete focusing and com- 
pensating adjustments. 





$16950 


e 


Stereo 
Colorist 


TDC Stereo Vivid 


World’s most automatic stereo 
camera! Makes 3-D color easy as 
black and white snapshots. Just 
select shutter speed, set TDC’s ex- 
clusive Exposure dial, sight through 
one window, adjust focus and shoot. 
Shutter, diaphragm settings and 
Exposure dial work together auto- 
matically. 35mm. f/3.5 coated an- 
astigmat lenses. Synchronized flash. 


Beautiful die-cast * 
aluminum body. $1 5950 
get a TDC S-D projector: 


TDC Stereo 
Project-or-View 


Shows 3-D slides directly on 
72sq.in. black viewing glass, 


or projects them full size. _— 44 
3” f£/2.8 coated anastigmat — 7 
lenses, 300 w. lamps. Adapts ~ 

for non-stereo slides. $14.450* 


ALSO AVAILABLE: T'ray-loading Stereo Selectron Changer for either projector, $19.50. 


Stereo Vivid Deluxe Viewer for 3-D slic 











les, $17.50. 
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THREE DIMENSION CO., Dept. 23 

3512 N. Kostner Ave., Chicago 41, Illinois 

Please send me free illustrated literature as checked 
below 
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Slide Projectors (non-stereo) 
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YOU CAN 
take good 


outdoor 


portraits 


in the shade 


By JOSEPH FOLDES 


AVE LHE PORTRAIT or por- 

Lrait-ly pe shots that vou make 
out-ol-dloors alwavs come up to 

your expectations or hopes Probably 
ill of us at times have had disappointing 
indi discouragin experiences with pho- 
lis type But vou can as- 
yourself of uniformly good results 

| 


ouidoor portraiture by following the 


instructions contained in this 


tures of this kind should be taken 


sunny day, in open shade—which 
means that your subject should be placed 
the shack st PLOUSE 1 tree or 
in unobstructed 
r these conditions, the 
lighting is even and the result ts a pleas- 
ly thhuminated portrait 
Your model should be 
ot shade is explained 
ind your 
tripod about uur feet 
on about the san level 
The background 


simple S possibit 


ind 
iking the ex 


Relative positions 


4 


Neutral backgrounds and 


these 


nr 
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©) If You Use a Box Camera... 


ee ” 
you can make similar pictures. Use hs, A ADORATION 
the “instantaneous” shutter setting, : + ee ‘ by Charles McDowell, Birmingham, Ala. 
and in developing increase the time Enlarged from portion of a 24\x 2% 
by one-third more than recommended : 3 > A negative with a Federal 
—that is, if directions call for 15 “Store-Away”’, Jr. enlarger. 
minutes developing time, add five 
minutes and develop the negatives for 
20 minutes. If you have no tripod, be 
sure to use some other rigid support. 
Approach the subject no closer than 
the nearest distance at which the 
camera will still take a sharp picture 
(this information is contained in the 
instruction booklet supplied with the 
camera). 











lens opening at f/5.6 and make an expo- 
sure at 1/50 second. 
Next, have the model change pose and 
expression—then make three more ex- 
posures in the same manner as the first 
three were made. A change of costume 
will provide variety if you want to make 
an additional set of three shots. 
Develop the negatives in one of the 
standard fine-grain developers such as 
Microdol, FR Super X-33, or Ansco 
Finex-L (which was used for negatives 
of the pictures shown here) for 15 
minutes at 68 F, agitating frequently. Fol- 
low the manufacturer’s directions explic- 
itly. Fix negatives in hypo containing 
hardener, wash them for about 30 minutes 
in running water at temperature of about 
68 F, then hang them to dry in a dust-free 
place. 
Now select the best negative from each 
of your sets of three exposures and use it 
to make your prints. 
No. 1 or No. 2 paper should be used for 
the prints if you have a condenser en- 
larger—if you are using a diffusion en- 
larger, the paper should be No. 2 or No. 3. KIGH7T /N YOUR 
The prints should be soft rather than e* ‘ 
sharp in contrast—a sharply contrasted sd 


print will generally be an unflattering | OWN KITCHEN OR 


portrait. In the prints you make, try to 

approach the shading and contrast of the BATHROOM / 

examples shown here. Develop your . 

srints in a standard »veloper such as 

eel Be = sali — oo Your best pictures are always better when enlarged. 
Printing results can be varied by crop- Aad you can enlarge them yourself — with no seed for 2 

; : I special darkroom. Many amateurs get results like the 

charming example above, clear-cut and sharp, with the 

Fig Federal “Store-Away’® Enlarger . . . small enough 

only. It’s interesting, and fun, to experi- to pack away into a carrying case only 6” x 15” x 16" .e« 

ment with enlarging and the resulting that you can set up anywhere or pack up again in 

variety of print effects—fm 39 seconds flat! 

The Federal “Store-Away’, Jr. takes all negatives 

up to 244x314", magnifies them up to salon-size 

enlargements. Choose from three illumination systems... 

each equipped with a 31/.” f: 6.3 Decar fully corrected 

lens that makes sharp, clear pictures. 

Your favorite dealer will gladly demonstrate a Federal 

“Store-Away” .. . surprise you too at the 

low price for such a precision-built job. Model 269 (illus.) 

diffused illumination, $39.75; Model 279 condenser 

illumination, $46.95; Model 269 CL cold-lite illumination, 

$53.00. Prices slightly higher on West Coast. 





ping, or by adjustment of the enlarger 
to print just head and shoulders, or head 





FEDERAL 
Federal is America’s “STORE-AWAY", JR. 


Greatest Enlarger Value 








FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Photographic and Electronic Instruments 


215 STEUBEN STREET BROOKLYN 5, NEW YORK — 
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All Items Guaranteed For | Year! 
MINIATURE CAMERAS: 


Argus C-3, ctd. 3.5, like new, flashgun, case S 39.50 
Kodak 35 RF, ctd. 3.5, synchro, like new 42.50 
Retina ti, Kenon F:2, like new 45.00 
Retina tl, S.W., ctd. Kenon F:2, I.n oo 
Retina 1A, ctd. KXenar 2.6, MX, like new 59.50 
Boisey 8-22 Setomatic, ctd. 3.2, Syn., used 53.50 
Robot t!, ctd. Kenon 1.9, synchro, like new 59.50 
Kodak Stereo, coated 3.5, synchro, like new 69.50 
Contessa, T-ctd. Tes. 2.8, M-X, like new 85.00 
Vito tt, etd. Ultron F:2, MX synchro, NEW 97.30 
Praktica FX, T-ctd. Tessar 2.8, preset, NEW 99.50 
Revere 3 3.5, synch 


3 
S.L. Contafiex 35 


95.00 
T-ctd. Sonnar F:4, 300mm, preset, f. Kine, NEW 225.00 
Ce-Be |, Braun Electron. Fiash, like new 24.50 
Strobonar V, like new 


FROM OUR LEICA SSPANTHENT: 





Leica Standard Elmar 3.5, like ne 47.50 
Leica U, cpid. Range F Eimar 3 3 like acu 65.00 
Leica G, coated Eimar 3.5. like new 95.00 
Same, coated Summitar F:2, like new 119.50 
Leica 1118, coated Eimar 3.5, like new 99.50 
Same, coated Summitar F:2, like new 124.00 
Leica 11F, Red Dia etd. Eimar 3.5, I.n 115.00 
Same, coated Summitar F:2, like new 139.50 
Same, coated Summicron F:2, like new 189.50 
Same, coated Summarit 1.5, like new 199.50 
Leica HIF, Red Dial, ctd. Summitar F:2, I.n. 179.50 
Same, coated Summicron F:2, like new 229.50 
Same, coated Summarit 1.5, like new 239.50 
For Red ial mode! with Selftimer add 5.00 
Nicea If. coated Nikkor F:2, like new 89.50 
Ctd. Summaron 3.5 35mm, chrome, tike new 59.50 
Ctd. Summitar F:2 SOmm, chrome 00 
Ctd. Summicron F:2, 50mm, chrome oo 
Ctd 5 oo 
Cta oo 
Ctd oo 
Ctd 

Ctd so 
Cta 

Ctd 50 
Ctda 00 
Cta 50 
Ctd. Hektor 4.5, 135mm, chrome like new 89.50 
Accura Refi. Hous. W. ctd. Sun 3.8, 135mm, |.n 49.50 
Leica BC Flash Units like new, ea 16.95 
Leitz Reflex Housina. | ne 69.50 
Leitz Imarect, |.n. $26 so. "Tews Zoom,’ NEW 26.50 
Leica Cassettes, all-metal, latest type, I.n 2 

CONTAX, PENTACON: 


Contax tt, Sonnar F:2, like new $125.00 
Contax HHtA, T-ctd. F:2, MX, latest, like new 235.00 
S. 40mm f. Pentacon, NEW 55.00 
35mm f. 1A, Ila, NEW 129.50 
T-ctd. Biotar 1.5. 75mm f. Pentacon, like new 109 s. 
T-ctd. Sonnar F:2, 8Smm, lightweight. new 119.5 
“ 4, 90mm, f. Pentacon, NEW ee 29 50 
T-ctd. Sonnar F:4 135mm, it. wt., NEW... 109.50 
Zeiss Revolving Uriversal Find., I.n., case., 39.50 


HIGHEST CASH PRICE OR 
LIBERAL TRADE-IN 
ALLOWANCE FOR YOUR USED CAMERA, 
LENSES AND EQUIPMENT. 
WRITE TODAY FOR FREE ESTIMATE!!! 


REFLEX CAMERAS: 
Kodak Refiex 1, coated 3.5, synchro, like new 45.00 
etd. 3.5, Rapax Synchro, like new 59.50 











Gra " 22. ctd. 3.5, Cent. MFX, I. 59.50 
Standard Rolle crank-op., ctd. Tes. 3.5, Sol 69.50 
Exakta 8, Tessar 2.8, synchro, like new 69.50 
koflex 1A, T-ctd. Tess. 3.5, M-X, I.n 69.50 
Auto-Rolle ctd. Xen. 3.5, Heil. Sol., I.n 85.00 
Rolleicord !V, coated Kenar 3.5, MX, used 89.50 
Auto-Rol le etd. Tess. 3.5 M'"'-Syn I.n 89.50 
Auto-Rolle etd 3.5. Heiland Solen, t.n 95.00 
Same ctd. Tessar 3.5 x synchro, like r 135.00 
Same 1954 mode T-ctd. Tes. 3 xX, used 189.50 
ques Rolle: 3 SC. ctd. Xenot. 2.8 used 195.00 
up 


Polaroid Mode! 95, like new $ 49.50 
Polaroid Highlander, like new 54.50 
Super tkonta 8, SW, Tessar e new 79.50 
Same, T-ctd. Tessar 2 x synchro ke new 89.50 
Medalist 1, ctd. Ekt. 3.5, Synch ike new 129.50 
4x5 Crown GR -_ Tessar 4.5, Comp n 135.00 
Linhof Super Tect 5S, ctd. Ken. 4 in 195.00 
Tessar 4.5, 150mm ye like new 35.00 
Ctd. Tele Raptar 5.6, 8 Rapax (x like new 89.50 
Te Optar 5.6. 10 like new, ctd Solenoid 99.50 
Ctd. Comm. Ektar 6.3, 12 Vex Syn NEW 189.50 


MOVIE CAMERAS. CROSSES VSN: 


Bolex L-8, coated Raptar 2.5, like new 49.50 
Revere 44, 8mm Mag. Tur etd. 2.5, like new 75.00 
Revere 8-63, &mm Mag. Turret, ctd. 1.9, I.n 99.50 
Cine Kodak K, 16mm, 100’, 1.9, like new 75.00 
Revere 16mm Magazine, ctd. Raptar 2.5, I.n 75.00 
B&H Autoload, L6mm Mag., ctd ke new 89.50 
Cine Kod. Royal, 16mm Mag., ctd. Ek. 1.9, i.n. 109.50 
Boiex H-16 Leader, ctd. Lytar 1.9, used 215.00 
Bolex H-16 Standard, ctd. Dalimeyer 1.5, used 195.00 
Bolex H-16 DeLuxe ctd witar 5 , 35.00 
Kodak W.A. 2.7. 15mm lens, like no 35.00 
Ctd. Cine Ektar 2.5, 15mm, like new 49.50 
Ctd. Cine Ektar 1.4, 25mm, like new 99.50 
Ctd. Berthiot 3.5, 75mm mount, t.n 24.50 
Revere 8S Deluxe, 8mm Proj., 500 W, I.n 79.50 
Revere 90. 8mm Proj 750 Watt, |.n 95.00 


C 300 W.. used, blower se 
Revere 444, 300 Watt, like new, biower, 
TOC Stereo Projector, 500 Watt, used 
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Shooting Industry with 35-mm 


presidents and would-be presidents, and 
with frustrated governors with an eye 
on the White House. And now, after all 
these years and experiences, I suddenly 
found myself embarking on a new ad- 
venture. 

Alvin von Auw, editor of We, offered 
me the job and refused to take “no” for 
an answer when I told him I didn’t think 
I had the right temperament for it. When 
he assured me that I would have full 
responsibility for the magazine’s photo- 
graphic problems I accepted. Almost im- 
mediately I discovered that von Auw had 
a theory that the strength of the com- 
pany lies in its people. He was more 
interested in people as people and not 
so much in what the people were mak- 
ing. This theory opened new photo- 
graphic vistas for me. I was interested 
in people. I saw an opportunity of helping 
to create a new type of house organ. 

After a trip through several of West- 
ern Electric’s plants I decided that the 
best medium for delivering the com- 
pany’s messages to its people was in the 
use of a candid and more personal type 
of photography. Natural light, it seemed 
to me, was the best way to present this 
message and after experimenting I final- 
ly decided the 35-mm camera would do 
the job best. Combined with natural 
light it gave me the tool, and my 25 
years in photography gave me the skill 
with which to use it. Von Auw was very 
patient and sympathetic during this ex- 
perimental interval and when he saw the 
results he was all for it 

For some strange reason, people never 
pay attention to a small camera and 
even though they know their picture is 
being taken, they simply go on working 
as if having their picture taken by some 
strange character was an everyday oc- 
currence in their lives. However, make 
an appearance with a larger camera with 
flash attachments and they become self- 
conscious or suddenly blossom out as ham 
actors. 

In no time at all, We magazine, which 
is published for over 100,000 Western 
Electric employees who work in over 90 
locations from coast to coast, began at- 
tracting attention among other industrial 
magazines, as a result of the photographs 
plus their editorial handling by von Auw. 
They were, to a great extent industrial 
photographs and yet not industrial. They 
were warm and human. 

I wouldn’t like the reader to assume 
that because of my success with the 35- 
mm camera and available light I have 
become a proponent of this type of pho- 
tography exclusively. It must be remem- 
bered that photography is an all-encom- 
passing art and certainly does not begin 
and end with the 35-mm camera and 
available light, as some misguided young- 
sters seem to think. Photography is a 
technique apart from being an art, and 
technique must be mastered to enable 
the photographer to record what he 
“sees.” Hence there are plenty of jobs 


| which require larger and other types of 


cameras, 
By “seeing” I mean the ability to see 
and feel and immediately react to what 


(Continued from page 60) 


you are seeing. To do this aptly, at least 
for me, I find the 35-mm camera a must. 
It isn’t the camera so much as it is the 
fast lenses with which it is now possible 
to capture images in situations where 
the needle of an exposure meter hardly 
quivers. The new high-speed developers 
such as Promicrol are a great help, too. 
However, I depend mostly upon the 
speed of my lens and my own steady 
hand under slow exposures, for best re- 
sults. I prefer to use the ratings which 
the film manufacturers recommend and 
use step-up measures in emergencies 
only. The reason for this is a basic one. 
Regardless of what some experts say— 
quality almost always suffers when tam- 
pering begins with developers or other 
methods of hypersensitizing film. Speed- 
ing up ASA guide numbers may furnish 
idle hands with something to do but to 
soup-up developers or emulsions just to 
see how much speed can be gotten out 
of the film seems like a waste of time 
and film. 

I develop all my film, from 35-mm to 
8x10, in the Eastman D-23 formula. This 
is a basic formula that contains a devel- 
oping agent and a preservative. The de- 
veloping agent is metol (or Elon) and 
the preservative is sulfite. I use 1 ounce 
of metol to 16 ounces sulfite and develop 
10 minutes at 70 degrees F. The chem- 
icals are dissolved in one gallon of water. 
I find that by developing for 10 minutes 
my film speed is increased about 12 
times over the manufacturer’s rating and 
it is possible to increase speed ratios up 
to about six times and at the same time 
hold grain activation to a minimum. 
This is a fine developer for the natural- 
light worker because while it works on 


the shadow areas it retards highlight 
development, thereby producing print- 
able negatives of a superior quality. 


Harsh lighting is the bane of the avail- 
able-light worker’s existence. Therefore, 
any developer which gives him nega- 
tives of good proportionate highlights 
and shadows makes him a very happy 
photographer. D-23 is excellent for flash 
shots because it produces soft-working 
negatives rather than the harsh ones 
produced by developers with agitators 
such as carbonate and other chemicals 
which tend to give chalky results. 

With small cameras I can amble about 
our plants and make pictures in a quiet 
and unobtrusive manner. I don’t snoop, 
popping out from behind poles to steal 
pictures. This is almost as certain a meth- 
od of attracting attention to yourself as 
coming into the plant with a multitude of 
cameras, lights, stands, assistants, art di- 
rectors, editors, and writers. Many times I 
tell my subjects that I am about to pho- 
tograph them. I tell them exactly what 
I am striving for. I tell them that even 
Hollywood stars have to be rehearsed 
for certain parts and that if they try to 
act they will only manage to look like 
hams. People will co-operate and be nat- 
ural if the photographer himself is re- 
laxed and calm instead of excitable and 
strained. The intense photographer is 
one who has net mastered his equipment 
and is unsure of himself. 
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Working in a relaxed manner gives the 
photographer an air of assurance which 
immediately conveys to his subject that 
he knows what he is doing. He handles 
his equipment as if it were a part of him 
instead of a three-headed monster that 
will turn and bite both him and the 
subject at any moment. Once a rapport 
between the photographer and the sub- 
ject has been established the rest is com- 
paratively simple. 

When photographing people, I con- 
tinuously talk to them and I don’t let 
the mechanics of what I’m doing bother 
me or the subject. If it is involved equip- 
ment I happen to be working with I ex- 
plain every step of what I am doing. I 
keep up a constant stream of chatter. I 
don’t push exposure meters in people’s 
faces nor do I spend half an hour focus- 
ing or walking around looking for com- 
position. The trained photographer 
should know at a glance exactly what 
position to take up. 

My long experience has taught me 
many little tricks, one of the most im- 
portant being “guess focus.” This is the 
trick of setting the distance scale on the 
camera to a predetermined distance and 
shooting the picture without focusing. 
Another important trick is centering a 
picture without peering through the 
camera finder, by holding the camera 
(just as you do a box camera) in the 
center of the body and aiming it at the 
center of the subject’s body. This is 
an old newspaper photographer’s stunt 
which most of that tribe employ in 
sneaking pictures. Pictures will invari- 
ably be dead centered, unless the sub- 
ject is less than six feet from the cam- 
era, when parallax will interfere. 

In other words, when I see a picture, 
I simply walk up to it, determine the 
composition, set my distance scale and 
exposure, and with a minimum amount 
of fuss make my picture and walk away. 
The other and more orthodox method of 
gluing the eye to the camera finder and 
standing in one positior until the sub- 
ject does something to warrant shoot- 
ing is a time-consuming method and one 
which makes the subject nervous and 
self-conscious. 

When a subject becomes too hammy 
and insists upon staring at the camera 
with a fixed grin and does not react to 
anything I may say to him (I say “him” 
because it has been my experience that 
men get more hammy in front of a cam- 
era than do women), I walk away from 
the subject no matter how important this 
picture may be to the story. Some time 
later I will return and try it again and if 
the reaction is still the same I again walk 
away. By this time the subject is aware 
that I mean business and when I re- 
turn for the third time he knows I am 
not fooling and this time I generally get 
better co-operation. It is only when this 
type becomes aware that he is not going 
to be photographed (and to some people 
this is worse agony than withdrawing 
dope from a drug addict) that he will 
dehypnotize himself and co-operate. 

Often, my subjects ask me when I'm 
going to start shooting pictures. This, 
after ve about completed a story. Peo- 
ple are so accustomed to seeing photog- 
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NOW YOU CAN 
CHANGE LENSES 


ON YOUR 
argus C-4 


SHOOT THE PIX THAT 
EXPENSIVE FOREIGN 
CAMERAS SHOOT 


new LITHAGON tenses 
interchange in just 3 seconds 


combine with present lens, make your 
C-4 a real all-purpose 35mm camera! 


They couple with rangefinder 
just like your present lens. 


These interchangeable German lenses are 
specially made for the Argus C-4 and are 
FULLY GUARANTEED. Equipped with 
them your Argus C-4 compares with any 
expensive foreign camera in the world. 
No other American precision “35” gives 
you such versatility, such fast and easy 


lens changing. No other American pre- Real Telephoto Close-Ups instead of this 
cision “35° gives you LITHAGON lens 


quality, uniformity and brilliance. 


Your dealer will have a G-A BAYONET 
LENS MOUNT put on your C-4 at small 
cost. This mount (tested by Argus en- 
gineers) accepts both the Lithagon 
lenses and your present lens. The 
workmanship, your camera and the 
lenses are all fully guaranteed. 


LITHAGON 35mm Wide Angle: LITHAGON 100 mm Telephoto: 

does not have the curvature common to this 4 elements, hard-coated, color corrected; click 
type lens and is therefore free of all distortion stops from £/4.5 to £/22; built-in filter holder 
caused by it. Same features as telephoto. and sunshade; optical viewfinder optional, 


$66.50 $66.50 









See your dealer or write 
direct for free literature 


GEISS- AMERICA 
CHICAGO 45, ILL. 
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complete with 2 ‘‘D'’ batteries)! 


2. It's an electric viewer (simply 
add inexpensive transformer)! 


3. It's a hand-held viewer! 


4. It's a table viewer! 
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* Glass Protection 
* Easiest to Assemble 







695 Seneca St. 





BE USED 7 WAYS... 


1. it's a battery viewer (comes 


Box $"750 
OF 100 7 
ONLY ESCO GIVES YOU ALL 


THESE DELUXE FEATURES: 


© Lintfree Shock Absorbers —NO Breakage 
* Direct Write-On Titling —NO Labels 

© Precision Centering 
© Reusable 


ERIE SCIENTIFIC CORP. 


Buffalo 10, New York 


Z NEW| the first and 
oe +) eo @ )/ 
COLOR SLIDE 
VIEWER — 


only battery and electric 


35mm slides, 


5. It's a close-up viewer thas 
built-in magnifier)! 


6. It's designed to give you eosy 
group viewing! 

7. 1 can be used for all sizes 
up to 2%4x2'%4—and yet it’s small 
enough to fit in your coat-pocket! 


AT ALL LEADING DEALERS OR WRITE DIRECT TO: 


MICO PHOTO PRODUCTS 110 S. Dearborn St., Chicago 3, Illinois 


DELUXE PROTECTION FOR 
YOUR TRANSPARENCIES 
ASK YOUR DEALER FOR 
x aa 
MAGIC 
MOUNTS 


35 MM ALUMINUM GLASS SLIDE inven’ 


At your Dealer or write 
for Illustrated Literature 
SUN RAY 
PHOTO CO., INC. 
303 LAFAYETTE STREET 
NEW YORK, N. Y. 


America’s Best 
Lnlarger Buy 


SO OPTICALLY FINE, IT 
MAKES ORDINARY 2-D 
SLIDES LOOK LIKE 3-D! 


Complete with adapt- 
er for Bantam and 


plus 


bulb and batteries... 


ONLY 
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raphers raise their cameras to their eye 
to shoot a picture that they think it is im- 
possible to make a photograph any other 
way. In the case of my picture story 
on trucking, during which we rode 
through snow storms, hail, sleet, fog, and 
rain over icy highways, and were 28 
hours late arriving in New York from 
Chicago, a trucker who had been driving 
me for some 18 hours told me that he 
was disappointed that I hadn’t made any 
pictures of him in all that time. Actually 
I had shot some 5 rolls of 35-mm film, 
180 pictures! And all that time he was 
unaware of it although he knew of the 
three cameras lying almost in his lap. 

While it is wise to be unobtrusive, go- 
ing to great lengths to be so can turn 
out to be just the opposite. Once, while 
doing an assignment in Penn Station in 
New York of travelers leaving the city 
behind them, I saw a couple who seemed 
rather loath to part company. So fren- 
zied were their good-bye kisses that I 
decided to make the picture. In the 
best Hollywood tradition I sneaked up 
and was just about to put my camera 
to my eye when I was seized from be- 
hind and roundly berated by a motherly 
looking woman who accused me of being 
a private detective working either for 
the girl’s husband or the man’s wife. To 
a degree, being caught at making this 
picture was my own fault, because had 
I simply walked up and made the shot 
nobody would have noticed me. I sub- 
sequently finished that assignment pur- 
suing just such a course and I ran into 
no more interference. 

To lick harsh lighting in plants takes 
merely the application of good sense and 
some old-fashioned Yankee ingenuity. 
Not too long ago I was faced with the 
problem of photographing a manufactur- 
ing process where the machines and 
benches faced upon a bank of windows. 
The sun streamed through the windows 
and the light fell upon the immediate 
foreground covering the machines but 
fell off abruptly beyond the machines. 
To compensate for the heavy contrast I 
removed the bulbs in the droplights by 
which the rest of the room was lighted 
and replaced those bulbs with #2 pho- 
tofloods, thereby equalizing the shadows 
and highlights and giving pleasing but 
nonetheless normal lighting. I was not 
introducing a light source from a new 
angle. All I did was to intensify the 
normal light and so equalize the lighting 


range for photographic purposes. An- 
other time, faced with a similar condi- 
tion, I rigged up six #22 flashbulbs 


without reflectors and so got the desired 
result. Had I used the reflectors with 
the flashbulbs I would have gotten a 
harsher light than that from the diffused 
sun and it would not have appeared to 
be “natural.” Many times, to equalize 
or soften shadow areas, I bounce light 
into these areas, using flash, strobe, or 
incandescent light. If the ceiling is too 
high, or the walls too far away, a roll 
of aluminum paper, such as is used in 
cooking, will serve as a wonderful 
bounce board. White shelfing paper, 
which also comes in rolls, will work as 
well in a similar capacity. 

I find that fluorescent light has a 
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higher actinic value than incandescent 
light, although the latter appears stronger 
to the eye. Fluorescent light gives about 
the same effect as that given by bounce- 
light. As a matter of fact it is almost 
impossible to distinguish a bouncelight 
negative from one made by fluorescent 
light, the reason being that they both 
give off a soft, diffused light while the 
incandescent lamps give off a harsher 
and more concentrated light. However, 
I find little trouble in mixing any of the 
two or all three together. Most factories 
are lighted scientifically for soft illumi- 
nation that serves photography as well 
as industry. 

I find bouncelight useful for another 
purpose. Pictures made by available 
fluorescent light often tend to be fiat, 
and I find that a boost with bounce flash 
is helpful. I usually do this only when 
the ceiling is high so that the extra boost 
of light does not affect the exposure. 
When the ceiling is fairly low, I remove 
the reflector. In this way the exposure 
is not affected by the flash. If the ceil- 
ing is high I leave the reflector on the 
gun. In short, if the normal exposure 
calls for a 1/25 second at f/4, the intro- 
duction of the flash should in no way 
change that exposure. A bare flashbulb 
will boost the contrast but is not likely 
to decrease the general exposure if the 
bulb is placed in the correct spot. I al- 
ways try to capture the natural light- 
ing conditions and introduce artificial 
light only as an assist and for emphasis. 
It is for this reason that I take great 
care in seeing that the artificial light 
does not decrease exposure. Should any 
light from this artificial source spill over 
onto the picture the naturalness of the 
scene is gone. 

There are times, however, when great 
depth of field is desired and the normal 
lighting retained. A small stop would 
then mean the introduction of a tripod. 
Instead, I use bouncelight for my over- 
all exposure, thus enabling me to stop 
down, get the desired depth, and at the 
same time retain the semblance of nat- 
ural light. To achieve this result some- 
times means flashing as many as twelve 
bulbs and my B-C flash unit comes into 
play at this stage. However, I still man- 
age to keep people looking unposed be- 
cause of the 35-mm camera and no tri- 
pod. 

Lest I be proclaimed a prophet of the 
35-mm and a propagandist of available- 
light photography, let me remind you, 
gentle reader, if you’ve gotten this far, 
that I said that a camera is a tool and 
should be used as one. Light (natural, 
available, or artificial) is, also, a tool. 
On story-telling assignments the 35-mm 
and available light for me are the right 
tools because I can best express myself 
with this combination. However, the 
screw driver must fit the screw and I 
can be seen, from time to time, lugging 
an 8x10 outfit with 3 tons of electronic 
flash equipment. Oodles of floods and 
spotlights can be found in my car and, 
of course, 4x 5 press cameras are always 
in my case. I can be seen working with 
almost any type of equipment when the 
screw driver fits. But for the lazy and 
the dedicated ... Viva la 35!—pe 
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SUPER REALIST 
the new Model ST-42 with f:2.8 lenses 


Here is truly the Super Realist ...a camera endowed with a heritage 
of a half century of experience in producing the world’s finest engineer- 
ing optical instruments... plus more than 100,000 ST-41 Realists. 

From this background comes the stellar achievement in stereo cameras 
.-.a set of four element f:2.8 Tessar formula lenses! Beside greater 
speed, these lenses possess greater definition and resolving power at full 
aperture than any of the present stereo lens at f:3.5! 

See this new Realist at your dealer ... instantly, you'll see why it’s 
tops for quality. 




















New f:2.8 Tessar Speeds to Coupled Porallax-Free 

formula lenses 1/200 sec. Rangefinder | Viewfinder 
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Wide Base Double Exposure 

Rangefinder Synchronized Flash Control Attached Lens Cover 
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\\ THE FIELD FOR QUALITY 


THE PIONEER STEREO CAMERA... AMERICA’S FIRST CHOICE? 


iauee 
Net ly t Cameras, Viewers, Projectors and Accessories are products of 
® REALIST, INC., 315 West Court St., Milwaukee 12, Wisconsin 
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SAVE MONEY! 
BUY DIRECT! 


photo tips— short cuts to better pictures 






ONE OF THE WORLD'S LARGEST IMPORTERS 
OF CAMERAS, LENSES AND ACCESSORIES 


IMPORTS FROM GERMANY | EXTENSION TUBE SET 
24x24 AMATOMAT only $5995 for Exakta Exa $6.95 





Precision engineered 
automatic enlarger com 
bined with counter-ba 
anced Parallelogram 
bupport, assures vibra 
tion-free fingertip lift control with 
automatically needie-sharp image 
up to 10X magnification. Wing nut 


allows easy swinging for larger for Praktica, Praktifiex, 
magnification. This quality enlarg Rival Reflex, 

er, manufactured by the largest Contax S$ & D, 
manufacturer in Germany, is of Pentacon, Hexagon 


fered for the first time for $59.95 


des auto-masking negative | Exceptionally well made 
carrier, double condensors, and Extension Tubes include 
s Steinheil Cassar en 5mm, 15mm, 30mm, and 











Make 


ROOF PRISM 
with RANGEFINDER 





OMY $28.85 


she nm camera 





NOW 
mous ff for EXAKTA V and 
EXAKTA VX 
$36.75 


ant image. Split image range 


tones le to sell f Roof Prism without 
$55 00__PRICE sdes Eveready Rangefinde $26.95 
e at $9.90 FREE OF R fi 


IMPORTED FROM JAPAN 


> 5. FINEST QUALITY Carl Zeiss Jena Binocu 
i APANESE | Se ™@lars — BRAND NEW 
BINOCULARS Coated Latest 


BRAND NEW — Prism | Models — the finest quality 
ses all meta B 


construction, fully guaran 





vated len 

















teed 6X301F., Sivamar $78.00 
7X50 LF 23.95 6 X 30 C.F lvamar 81.00 
7X50 CF —S 8X30CF., Deltrintem 87.00 
X35 IF 22.95 1X50 1F., Binoctar 116.00 
ry 35 CF 30.95 1X50 C.F., Binoctem 118.00 
6X30 LF 16.95 10X50 C.F., Dekarem 133.00 
6X30 CF 19.95 | 1XS0CF 

8X30 LF 19.95 Pentekarem 143.00 
8X30 CF 21.95 342 XCF. Theatis 48.00 






All Prices plus 10% fed. tax 
IMPORTED FROM FRANCE 


a, Famous Nautilus 
Di Underwater Housing 
for Underwater Photog 


fed. 


tax 








s 10% 






Mauve of tough 
stain & scuff 








pocket, weited seams, adjust 


able shoulder strap raphy For Leica, Contax, Retina, 
y” long, 842" high, 3% Voigtlander, Exakta, Bolex L8 
deep. Reg $6.95 Only $3.75 Revere 8 $139.50 


high, 4° deep 


M1] ng, 94a 
Reg. $9.95 Only $4.75 














For Bolex H-8, Bolex H-16, Rollei 
flex, Rolleicord, Ikoflex, B & H 
7001, 8 & H 16mm Magazine 
only $1.75 | Movie Cameras $234.50 
for Pony, Retina, Exakta, Leica 
etc. Carry your camera at Special Models available for prac 
chest height without worry ally alic 4 rices 
request. All Underwater Housings 
are guaranteed for a maximum depth 
of 100 feet 





PRAKTICA ‘FX’ 
Save more than 50% IMPORTED FROM GERMANY 
Latest Model PICON LENSES 


Praktica FX 35mm 
Reflex camera with 
Synchronization 


Pre-Set for Kine Exakta 
built-in Sy ; Praktica, Praktiflex, Con 
d St mbined tax S&D, Pentacon, and 

Reflex Finder and Eye-Leve Exa. Specify camera 


riash @ be bine 
der. Focal Plane Shut 

















ter speed 42 to 1/500—Auto | 40mm 14.5 Wide Angle... $31.80 

Film Transport and Shutter | 100mm 13.5 Telephoto Lens 39.30 
king 135mm {3.5 Telephoto Lens 46.50 

with F2.9 lens for $69.50 Shmm {5 5 

wit Biotar F2 $79.50 | 9mm O° poe 

> plan F1.9 80mm (5.5 56.50 

- 86.50 





B.C. Pocket 
Flash 
$10.25 
$3.99 








-y CAMERA IMPORT CORPORATION 
‘ ~ 521 Fifth Avenve N.Y. 17,N. Y. Dept. ?.2 








Prevent Static Spots 


If shapeless dark blobs appear on sheet 
film negatives and cannot be traced to a 
leaky bellows or other camera impair- 
ment, the culprit may be static electricity 

which can be caused sometimes by 
withdrawal and replacement of the film 
holder slide (particularly in dry weath- 
er). A little anti-static solution rubbed 
on one side of each holder slide will ab- 
sorb the static charges as quickly as they 
are formed, and the effect lasts for 
months.—Ken Murray, Sturgis, Michigan. 





Space-Saving Stcrage 





When space is limited, the problem of 
storing film hangers in quantity can be 
solved by use of standard shelf brackets 
(which can be bought in a hardware 
store or hardware department) as shown 
in the accompanying photograph. The 
brackets are mounted on the darkroom 
wall, near the ceiling, utilizing space 
which normally is wasted. Storing han 
gers this way in the open permits them 
to drain and dry.—M. J. Zunick, West 
Allis, Wisconsin. 





Efficient Retouching Aid 


in negative retouching, when it is neces- 
sary to opaque along very fine lines and 
in extremely smal! sections, India ink 
will serve satisfactorily as an opaquing 
fluid. It will flow smoothly and evenly 
and it dries quickly. For best results the 
ink should be applied to the required 
area with a triple-O, camel’s-hair brush, 
as shown in the a:companying illustra- 
tion, and can be used on either the 
emulsion or the reverse surface.—Ross 


Sanddal, Houston, Texas. 





Ease Strain on Switch 


To relieve any possible strain on the 

switch of a portable floodlight or spot- 

light, the electrical cord can be formed r 

and tied into a short loop as illustrated 

here, and fastened with either masking 

tape or ordinary adhesive tape. In the 

event that the wire has already started 

to pull out of the switch at the ends, it 

can be repaired and held firmly in place 

with tape to prevent further damage and bs 


raveling Robert Hertzberg, Douglaston, 


New York. 





Reducing Flashbulb Light 


In making synchro-sunlight photographs 
it’s usual to cover the camera flash re- 
flector with a handkerchief to reduce the 
amount of light when working close to a 
subject. For better, more uniform light 
reduction, a small aluminum disk clipped 
to the flashbulb will serve as baffle and 
diffuser, cutting off direct light and al- 
lowing only reflected light to reach the 
subject. Two loops of spring-brass wire 
riveted to center of disk form the clip.— 
K. Bronaldo, Chicago, Ill. 


















































Directory for the Sensational Sale in Color Corrected 


Darkroom Precision German ‘ . Fomous Moke WIDEANGLE LENSES 


CHEMICAL “- : Save $10.55 on complete ’ ideang! 
YT ar Ts7 13 = 4-PC. 8mm EDITING 
11x14 easer / *9? aes RR OUTFIT $10.95 
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weignt 4 Ibs.'), solid! 
ame quide on four! 
































action, p» evide New 7mm f:2.9 4X Wideangle Lens, coated, six 
















tra 

sides for proper alignment. spring ||new import continuity for ' elements, clickstops—truly a luxurious lens, bearing the 
steel masking bands calsbrated in ||t3._ extremely accurata|il your movies! Yet. : manufacturer's lifetime guarantee. In stand- $14. 95 | 
inches and mm. Adjustable ter|| (ee Springs), is gradu-| aaine — is | same A value like never before’ ard D mount for Revere, Keystone, Dejur 

all sizes from txt” to 12“atS Sage to 250 grams. Cug| with [time as Outfit contains Projection 

White enameled vase. Plug en removable. two legs the Cine Titter'! Action Editing Viewer, with bulb. 


turn for flat, compact 


| to infinity focusing mount, coated, with click- 
Stcrage. All metal con- 


stops and fiiterhoider, a $49.95 value. Available 


larger cord into foutswitch and 


Sturdy metal con- | Viewer, pair of rewinds with 
you are ready to dodge. vignet! 


Struction, auxil- | Action brakes, all metal splicer, 





4 
émm £:1.9 Extreme Wideangle Lens, m6” | 
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and fully, control your ‘blow-ups struction. Sp. Wt jh iary lens for ex- or all ready for simple mount. j in standard D mount for Revere, Keystone. 
bene W ou \~ENWLARGER 6S PS act focus. Photo | Super- ing on board or table (not Dejur and in speclal mount for $29. 95 
x ./ akon sig Luased, same FOCUSING AID Graph picture | Deluxe supplied). Can you afford Béu. ——— alee 

constructs ‘ 1g SPECIAL! goog titles | Editor to pass up such a value? “ees a 1. ry Berthiot wit 

uith toot 4. 98 | po gh mp Salt ate ome eek shoot Sh. We. 6 lbs. le lens covers 43 degree angle, focuses from 

= A $2.25 VALUE re AE oe tities i Save on parts, too: Deluxe angie “ ‘ ; 
|LShpg. Chye. 15¢ struction bookiet pn splicer, reg. $9.95—$4.95 Lae to gr poae Doge + rg room 31 Gmm 
panies every titer. Economy splicer. reg. $3.50 cong Sosy : \ 12.95 














Titler alone 





— $1.96: Deluxe rewinas, sras. Easily worth 4X our price of 
reg. $7.50-$4.95. dement | Matching Finder Ob sectwe for B&H $4.9 























| Seg wee ‘ase aaakd eee It ile i SUPER DELUXE 8MM (ER EE romous Spiratone 
' ITOR 


fun not doing your own en- ye . Aux. Wideangle Lens screws directly into 








| larging sooner, but you er | Pe 2 You'll more : és \ Argus tens, without necessitating removal. | 

| surely did right in waiting for 5.73 . " Coated and with leather case. A $15.00 

| this buy! Well ventilated metal | than ever en- | ' 9.95 

| teen housing —fine bellows with || With 3 12x17 ferrotype joy editing value. Matching Wideangle Finder 

| easy-to-grip fOcusing knob — plates and stand ,your movies with uccessory clip $4.95 

| built-in red fiter—sturdy 13” x || Yes, Spiratone does it when you use this neat, ee Ao 2 | 
16” baseboard—22” pole permits again A complete, all-metal, electric editing 
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Projection Editing Viewer 



























Sh. Wt. 20 lbs or DC. Sh Wel lbs 


| -to- . it projects a clear || 
| up to 5x linear maanification on ready-to-use, , double viewer |} with bulb (List $10.50) From the famous Zeika factory in Japan comes a range- 

1 surtace drier with a image on the groundgiass, || 7 ni | 
| baseboard, virtua ly any size. " palit of 6 ae makes possible viewing || Saif of deluxe rewinds nder-coupled, coated. 35mm f:3.5 Wideangle lens } 
| image is projecte onto lowe or 36 2x3! stints. | from a comfortable dis. |I with brakes (List $7.50 in @ price range even the occasional user of wideangle 

ee ee 2'4 x | singleweight er | tance sutomatic dry-splicer (List | tenses will consider right — for only $39.95 
| carrier ‘ 2". mm ro- . . 
prt Po te By ane available at || @oubleweight, glossy Shipping Weiaht 2 ths Hy gen lh og ab re bee Wideangle Finder with 
| $2.80 addn'l)—achromatic ana- or dull finish—simoply ————¥ A . arallax C orrection $7.95 
omen 3, 16-9 lens gives ex. || constructed, yet as |f MBAs ACTION EDITING fiom ray . Rage 99. }—— ae ile ——— 
| cellent definition, can be stopped || efficient as units cost- | Js “- = For the Kine Exakta, Exo. 
| down to f:11 sinale condenser for || ing Ragen agenag A. } Ss The famous ‘Olympus’ name is synonymous with 
extra brilliance, lineswitch | much. Works on cj Ye = | the very best in optics. We are proud to offer 
} 


i you'd spend 100°, more, 
you wouldn't get a better 


the helical focusing mount, coated ¢:3.§ 
Olympus wideangle lens at a 40°. saving. 40mm tena | 





Double condensor in place of 


- A viewer 
which makes 

‘ 
editing areal 
a pleasure, pro- 





























































single add’! $3.25 with 2 heavy buy than this 4-pc. outfit covers 55 degrees, 16 degrees more than $29. 9 } 
3'2” 1:4.5 lens in place of 1:6.9 duty 12 x 17 ferrotype | umm action editing viewer, jects brilliant 2', x 3', dine ncn Simm lens! 5 
lens add’! $10.50 plates $5.95 | po a tag ap srantaiee | stotwres in full action on BE == : - 3 
n p scraper ir is e ! “ 
ae un Bann gg Bema g 04 Suggestion: Bottle of machined geared rewinds || seraaheaaah teat abe tan F = x 3 @ mw For just about 1/3 
film holder : $7.49 Ferrotype Polish 35¢ |B with fingertip controlled at a time, but in continu | of its reguiar value, you can now buy the 
Extra lens board with 2” 1:3.8 Stainless Stee! Squee- drag brakes and 1200 ft. || ous motion! Operator can Ly famous coated 65mm f:6.8 Leitmeyr 
fons, special condenser tes | ge Rolter 95« capacity. This 4-pc. outfit || adjust focus toe his own oy Wideangle lens which covers approx. U5 
_35mm $M 95 costs actually less than the || vision. Easy to thread . degrees! Half of lens is removable converting 
| - | ENLARGING TIMER lowest-priced action viewer || gcratch- proof, scientific it into 130mm telephoto. Famous Compur Rapid shutter 
| vw would cost alone! | ventilation of tamphousing is synchronized for strobe and flash, has 9 $19 89 
Ship. Wt. as ths. eve really a blessing for speeds to 1/500th. While they last ° 
Bottle of Cleaner 25c movies fans with a limited Lensboard for Graphic (atate model), $2.00 
as } with second markings Bot of Splicing Cement. 25c|| budget who eae os re = —————=—=—=— 
= Current shuts off auto- — Sew | Mave to spend $40.00 anu A ’ 
3 | ee a ane of up fer a viewer like it! Thousands of photographers 
re) ] é 4 ' 8 ACTION VIEWER ) have already taken advantage of this unusual 
3 Simple Sinamet task tee dit. Seat cin teak Rees <g>» All-metal, with | ith Reece ere } value—now, the famous 105mm f:6.8 Leit- 
ferent size adjustments. Rook ah dase eats ral partitions to hold Shin “\ tke $19.59 * meyr lens is available in a Compur Rapid 
3 Vents for quick changing of || tion, until togele is bom up - six 200 foot (Loi. 0? f+ : shutter, with zero delay synch., nine speeds from | 
liquids. Agitating rod. Easy eleased. Adjustable Cs, ane seer conae Polish Up Your second to 1/400th. Lens covers approx. 85 degrees, and | 
eecee br nar ae ered {| stop for repeat expos- SB ines! nent | Projection with either half can be used as 8” telephoto $24 95 
ions in ayli . “ } ~ rul at n a 
Easily worth double ures. Manual opera handle Truly a ional buy at 












tion for focusing. En- FREE with above chest 3 PRO CTOTROL $3.25 


Tank with spare reel, $2.39 larger or printer plugs 
émm 200 ft. metal reels and | vold the mad 
| fe * scramble for the 
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Last Minute Special 
105mm (4”) f 


LENS in COMPUR RAPID. $14.95 


Here is your chance to get a new coated 
German-made (Spiratone-Hamburg) tens, 
“, with diaphragm openings to £:22, in e 
woild-famous Compur Rapid shutter, with} 
9 speeds from | second to |/300th. B. cable 
release socket and built-in zero delay synch 


S/ 1 Wt 21k 
hppa lbs right Into receptacle cans. Shi 


| on cord timer. _ We. 3 lbs 
6” All Metai Trimmer, 79c 7 a Chg. 3vc SALE IN METAL 
REELS AND CANS or floor lamp into one out- 
\ 200 ft. sets 6 for 2.94 |\bet, movie or slide projector 
imm < 400 ft. sets 5 for 2.9 into the other, snap 
¢ 300 ft. sets 5 for 2.94||to “‘projector’’ and of goes 
tGmre 400 ft. sets 5 for 3.49) The house light! On the pro- 
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A hydrometer-type device 
which instantly shows cor- 
rect fixing time. H.lps 
eliminate stained prints 





wooden, hinged 
platen, adjust- 
able masking 
bands. suit- 

























and wasted hypo. Shpg ll able for strips ctor! 1250 watt cao cS oe for flash and strobe. Use it on any camera} 
oni acity or d strobe e y | 

i : r Cut neoatives § FREE with each set: 100 ft c 3 t 
Ch Ee - 10f. a ~ upto s' aud ler actually designed x3' 4 mMaximunr} 
. eee: s res. $5.9 3 95 Movie Feature, worth $2.7 | eat cord. Sh. Woleht 2 the. corner to real shen piess), tor eniargina adapt it for 












rs ot) ...ll ee a _______ iz ‘ work cae a 35mm camera, but hurr 
4 CHANGING BAG $3.95 MMMM Lowest prices Ever! PORTABLE, CRYSTAL-BEADED 


One of the most important ‘tools’ of 30 x 40 TRIPOD SCREEN $7. 69 Unusual Camera Values 















~ any photographer. Whether for use in ? ese-made 

Pg gt ta BE tinues to” ofler you the biggest barguine I cri LEICA-TYPE win LEITZ ELMAR $99.50 
in a ptosis camera, or for reloading cu m o'ders or 

| for developing films when no darkroom is available, a T pete ee ee Quality as before, and Here is an exceptional camera buy' 
changing bag is justly referred to 2s a ‘portable dark. praised by thousands of movie and slidet A high-quality Leica-type body with 
room’. Double zippered inner and outer bags, made of _— oor eeenee re ee ne ge gel a coupled rangefinder of the super- 
the finest cloth, make this bag lightproof in brightest alignment Metal ‘oa has hecmerad Sarath seamen imposed image type built in synch 
suntight. 17"xl6” Working Space, plus elastic sleeves— finish. Carrying handle sets automatically for balanced RS . “wp age ‘“ as wit peeds 
all these features at the lowest price a quality changing carrying. Sturdy tripog is plated and has protective cveuihiy saul 4 cg ‘i ° fh Oth and B. re 
bag was ever offered at. Professional Model) o¢ Ii't rubber tips. Thousands of these screens are in use, not : vab A “~ yoy oading a ing standard Leica 
27” x 30” working space an $11.00 value °6 » Iba. only by amateurs, but by clubs, churches, colleges as enses, finders, flas pilus a 50mm £:3.5 Leitz Elmar 


coupled to the ranaefinders—both for $99.50 

























| 
| 
" H 5 Appr. Shog. * These screens are Seater Guereate Cans 
f:3.8 Enlarging Lens 7.95 ppd. Screen Size wt. shipped by us Ex- Foite Bina, hoe n latest type, coated 4,30 
LAS especially designed to cover 30”x40” 7.69 10 Ibs, press (freight costs corrected. slinktin. used. but vunal to new | 
the 35mm size with corner to corner sharp- 40”x40” 9.18 it ibs. collect) within U.S, : 1 , 
en correction for astigmatism, color, dis 37”x50” 10.64* 14 Ibs, — other screens can lseudy. bad aauar Gelere wach valent Uren 
| 3'2” £:4.5 coated Enlarging Lens, for 2'%x2'%, 2'4x3% 30”250” 12.97% 15 Ibs. be shipped P.P. or }} new Mansfield 6mm easy drop-in spool * 
S05 a wae Express. loading (50 or 100 ft. rolls), with fine 












coated, color corrected universal focus 
#:2.5 tens. runs 20 ft. without rewinding 
FRE with tomm camera ‘” €:3.5 Unitel 
Telephoto lens. a $29.95 value 
Recommendeu Accessories: 25 ft. patented remote! 
control cable $9.95; Cowhide case $9.95. 















Gas" Screen: 4 movie titles (state, if 4 or 6mm) 
or 10 2x2 color slides. 


NLARGER “ACCESSORY SET $3: 98} Private 25 ft. Dbt. RELIABLE 
Valuable to beginners and advanceu BRAND 8mm COLORFILM 2. 69 100 
amateurs. Set contains metal foot- Available in Daylight 0) and mal. (ASA 16 
switch, Enexpo Enlarging Exposure types. Excellent neh service included Standerd 






$8.67 on 














































“ Meter which shows required time for hrome cenversion filters may be used.@ for $ ~ — ee . = = 

|: etl any paper directly on chart, regardiess e 0 

|" ef enlargement size and Test strip maker which helps 2X TELEPHOT AND WIDEANGLE LEN 194 9 Oo A $100.00 

| check accurate exposu.e and shows where ‘to dodge for KODAK 8mm OWNIE Movie C Dntcoam value 
Needlesharp’ accurately shows sharpest focus setting. 














S ng Weight lbs Auxiliary lenses specially designed for the recessed With coated, coupled £:3.5 lenses, shut- 
Piped ‘ * we 

























“ a optics of this camera. Either lens $9.95, both for ter speeds from 1 second to 1/500th 
FREE WITH SET: Pre jection control kit for vignetting, $17.95. Specify if for 1:2.7 or 1.9. } rangefinder-prism focusing, Albada sports 
dodging. An additional $1.75 value. Telephoto- Wideangle Finder for 8mm Brownie, i finder, semi-automatic film transport 


All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated—overpayment will be credited 
in full. Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25% deposit on C.0.D.'s. 
Items marked ‘Free’, ‘Premium’ or ‘Bonus’ MUST be requested at time of purchase Foreign orders welcome—slight extra handling charges apply 
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-a DOUBLE. 


choice in 
sharper 

4” = 5” 
enlarging 


NEW 
AUTOMEGA D-3 


autofocus 
enlarger 


Fast, precise autofocus- 
ing assured by custom- 
matched autofocusing 
tracks and lenses. New 
‘‘floating’’ action of 
tracks provides an extra 
measure of sharpness 
and accuracy. 


Condenser model $207.50 
with Colorhead $217.50 
Omegalite model $197.50 
Prices do not include lens, 
lensmount or track are 


slightly higher on West Coast. 





Da 


— 
OMEGA D-2 


Manual Focusing 














Enlarger 
Gearless focusing mech- 
anism of advanced de- 
sign makes satin-smooth 
focusing possible with 
twist-of-the-wrist ease. 
No play or backlash. 
Condenser model $173.50 
with Colorhead $183.50 
Omegalite model $164.40 


Prices do not include lens 
—are slightly higher on 


West Coast. 








feature 


@ Rigid, inclined girder construction 

@ True condenser system for all 
negatives from 35mm.to 4” x 5” 

@ Interchangeable lenses of various 
focal lengths from 2” to 6 3/8” 

@ Convenient right-hand controls 

@ Brilliant, even illumination 


Both the D-2 and the D-3 take a 
full line of enlarging accessories. 
With the fluorescent Omegalite, 
either can be converted to a su- 
perb diffusion enlarger. 

See both at your dealer’s, or 


write today for illustrated 


omega brochure.— Dept. P-11 


® Created and Manufactured by 


SIMMON BROTHERS, INC. 


30-28 Starr Avenue, Long Island City 1, N. Y 
126 





Photography's 100 BestBooks 


beauty in photographic subjects, it 
contains a well-written technical dis- 
cussion, 


FEININGER ON PHOTOGRAPHY, Andreas 
Feininger (available through Photog- 
raphy Publishing Corp., 33 W. 60th St., 
New York, N.Y.), $6.95. 

In 16 chapters Feininger summarizes 
twenty years of experience in pho- 
tography, much of which was “experi- 
mental” in nature. Although a bit la- 
bored in spots, the reader will have no 
trouble in fully understanding the 
more technical discussions. The fre- 
quent use of diagrams and picture 
examples makes the book finished and 
lucid throughout. 


BEGINNERS Book OF PHOTOGRAPHY, 
Wallace E. Dobbs, Crown Publishers, 
Inc., 419 Fourth Ave., New York, N.Y., 
$1.00. 

A practical pocket manual for the 
beginning camera enthusiast. It con- 
tains a complete discussion of photo- 
graphic principles and numerou:; illus- 
trations. 


Fun WitH Your Camera, Jacob Des- 
chin, Whittlesey House, McGraw-Hill 
Book Company, 330 W. 42nd St., New 
York, N.Y., $3.00. 

A general treatment of the essentials 
of good photography. The camera, the 
darkroom, salon exhibitions and other 
subjects are nicely covered. It is writ- 
ten in an entertaining style but is 
packed with sound advice for the ama- 
teur. 


New Ways In PxHotocrapuy, Jacob 
Deschin, Whittlesey House, McGraw- 
Hill Book Company, 330 W. 42nd St., 
New York, N.Y., $2.75. 

The author sets out many ideas for 
the amateur photographer that have 
been made possible by more or less 
recent improvements in materials and 
camera techniques. It is not a general 
photographic manual, but rather is a 
wide assortment of ideas on putting 
photography to work. 


Darkroom methods 





Tue Necative, Ansel Adams, Morgan 
& Lester, Publishers, 101 Park Ave., 
New York, N. Y., $3.00. 

This is a personal revelation of the 
author on what he considers the re- 
quirements of negatives for best print- 









(Continued from page 77) 


ing and how he goes about producing 
such negatives. The book is entirely 
practical and excellently illustrated. 


THE Print, Ansel Adams, Morgan & 
Lester, Publishers, 101 Park Ave., New 
York, N. Y., $3.00. 

This is a sequel to the same author’s 
books entitled “Camera and Lens” and 
“The Negative.” It describes in detail 
his techniques and procedures in ob- 
taining the finest in print quality. 


ENLARGING, C. I. Jacobson, Focal Press, 
Inc. (available through J. J. Augustin, 
Inc., Locust Valley, L. I., New York), 
$4.00. 

A basic but full treatment on all 
phases of the enlarging process writ- 
ten by a leading photographic author- 
ity. 


BIGGER AND BETTER: THE Book oF EN- 
LARGING, Don Nibbelink, Garden City 
Books, 575 Madison Ave., New York, 
N. Y., $2.95. 

A book of 18 chapters that describes 
in careful detail how to make effective 
enlargements, beginning from prelim- 
inary considerations all the way to 
print-mounting methods. 


DeEvELoPING, C. I. Jacobson, Focal 
Press, Inc., (available through J. J 
Augustin, Inc., Locust Valley, L.I. 
(N.Y.), $4.00. 

An excellent general discussion of 
the important steps in film processing. 
Subjects such as film graininess are 
explained in an elementary theoretical 
fashion. 


PRACTICAL PHOTOGRAPHIC CHEMISTRY, 
O’Hara and Osterburg, (available from 
Photography Publishing Corp., 33 W. 
60th St., New York, N.Y.), $4.75. 

An introductory, practical book on 
the chemistry of photography for those 
who want to know more about the 
action of developer components, fixing 
reactions, etc. 


Exposure techniques 





Exposure, W. F. Berg, Focal Press 
Inc., (available through J. J. Augustin, 
Inc., Locust Valley, L. I., N. Y.), $6.00. 

Perhaps the best semi-technical 
book ever written on the subject of 
film exposure. It covers every aspect 
PHOTOGRAPHY 























































of the subject and is fully illustrated 
with drawings and photographs. 


ExposurE METERS AND PRACTICAL Ex- 
POSURE ContTROL, J. F. Dunn, Fountain 
Press, Ltd., 46 Chancery Lane, Lon- 
don, W.C. 2, England, $4.95. 

This book makes available to the 
working photographer, both amateur 
and professional, a single reference 
source describing nearly all the equip- 
ment and techniques for exposure de- 
termination. Many useful tables are 
included. 


Light sources and 
lighting 


ARTIFICIAL LIGHT AND PHOTOGRAPHY, 
G. D. Rieck and L. H. Veerbeek, 
Philips’ Technical Library (available 
from The Elsevier Press, Inc., 155 E. 
82nd St., New York, N.Y.), $9.50. 

A beautifully produced book on all 
aspects of light sources and lighting in 
photography. The specific lamps dis- 
cussed are of European manufacture, 
but American equivalents are readily 
available in nearly all instances. The 
book is at a semi-technical level, but 
is very clearly written and abundantly 
illustrated. 


NaturRAL Licut PHoToGcRAPHY, Ansel 
Adams, Morgan & Lester, Publishers, 
101 Park Ave., New York, N. Y., $3.00. 

A fairly complete reference manual 
on the use of natural daylight in pho- 
tography. It is intended for the ad- 
vanced amateur photographer but in 
places the treatment gets rather in- 
volved. 


PAINTING WITH Licut, John Alton, The 
Macmillan Company, 60 Fifth Ave., 
New York, N. Y., $6.75. 

This is a very instructive book on 
techniques of lighting written by a 
foremost Hollywood technician. Al- 
though slanted mostly toward the 
lighting of subjects and sets for mo- 
tion picture purposes, the general 
principles discussed are applicable in 
still photography. 


NEw LIGHTING TECHNIQUES IN PHOTOG- 
RAPHY, Jacob Deschin, Crown Publish- 
ers, Inc., 419 Fourth Ave., New York, 
N. Y., $1.00. 

This is a treatise on lighting meth- 
ods for the amateur, including bounce 
lighting, natural lighting and other 
techniques of more recent origin. 


LIGHTING FOR PORTRAITURE, Walter 
Nurnberg, Focal Press, Inc., (available 
through J. J. Augustin, Inc., Locust 
Valley, L. I., N. Y.), $5.00. 

A thorough, well presented discus- 
sion of the many possibilities on light- 
November, 1954 
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MORGAN”: Omega photo by Rudolph Simmon. 


“Currently featured 
in Paramount's new 
Martin and Lewis 
movie— "Living It Up” 


New 2% x 234 negative size is directly proportioned 


THE ALL-NEW 





to standard enlarging paper. Makes it easy to hold crit- 
ically sharp “‘hairline’’ detail even in giant blow-ups. 


Now, at long last, any photographer can get critically sharp, consistently 
perfect pictures of every kind, with new automatic ease and speed. 

The remarkable mechanical innovations of the all-new Omega 120 are 
expressly designed in every detail to fully realize the supreme resolving power 


of great new advances in camera optics. 


For example, its exclusive new superimposing rangefinder, more sensitive 


than the lens itself, gives a magnified view of your subject . . 


. automatically 


“‘zeros you in’’ right on the nose for clear, crisp, beautifully-lifelike definition. 

Its new precision pressure plate, synchronized with your shutter release, 
holds the film perfectly flat during the moment of exposure, then retracts to 
prevent scratching or buckling. It automatically compensates for atmos- 
pheric conditions, further assuring uniform picture sharpness. 

Get the full story from your photo dealer on all the great new ‘“‘sharp- 
shooting”’ features of the new Omega 120. And, above all, get the superb 
natural “‘feel”’ of its matchless operating ease in your own hands. 


makes sharper pictures sure and simple 


NEW Superb-definition Lens, Custom- 
designed by Wollensak 

NEW Supersensitive, Magnifying ‘‘Pin- 
Point”’ Rangefinder 

NEW Retractable Pressure Plate for 
Unvarying Film Flatness 

NEW “Steady-Grip”’ Design with Finger- 
notched Handle 


NEW Oversized Controls for 
System’’ Operation 

NEW Automatic Parallax-Compensat- 
ing Viewfinder 

NEW Completely Automatic Resetting 
Action 

NEW Six-shot, Repeaier-action Omega- 
flash Attachment 


“Touch 


PLUS MANY OTHER IMPORTANT NEW FEATURES AND ACCESSORIES 


Created and manufactured by the makers of 
world-famous Omega and Automega enlargers 
For free folder write Dept. p_;; 


SIMMON BROTHERS INC. 
30-28 Starr Ave., Long Island City 1, N. Y. 
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NOW READY! 


« NEW 1955 


SEARS CAMERA 
CATALOG 


and PHOTOGRAPHIC REFERENCE GUIDE 


e 4-color laminated covers, 72 pages 
© 139 cameras of every famous make 
© Pages of photographic reference data 
@ Photo Services, Repairs, Trade-ins 
@ Lists over 1200 photographic items 
e Over 10% ore Sears own Tower brand, 

backed by Sears famous guarantee of 

satisfaction or your money back. 


ew! 





zo 














TWO WAYS TO GET YOUR COPY 
OF SEARS CAMERA CATALOG 


1. Go t y Sears store. Ask for your copy at 
ears P raphic Department or Catalog Sales 
rt artme . vailable at Sears Catalog Sales 


2. Send coupon bel 


w to Sears, Roebuck and Co., 


i = Philadelphia, Pa.; Boston, Mass.; 
Kansos City, Mo.; Minneapolis, Minn.; Seattle, 
Wash L Angeles, Calif.; Memphis, Tenn.; 
Gree N. C.; Atlanta, Ga.; Dallas, Texas 





Sears, Roebuck and Co. 
Send Camera Catalog 646P 





—— Box No 


Street 
Address— 








Post Office State 


I 
SEARS, ROEBUCK and Co 
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ing the human face for most effective 
photographic representation. Written 
simply but in a scholarly fashion. 


LIGHTING FOR PHOTOGRAPHY — MEANS 
AND Metuops, Walter Nurnberg, Focal 
Press, Inc., (available through J. J. 
Augustin, Inc., Locust Valley, L. L., 
N. Y.), $4.50. 

Deals with the techniques of arti- 
ficial lighting. It sketches the prin- 
ciples of lighting methods for portraits, 
groups, figure studies, still life, and 
other inanimate objects. 


Photographic optics 








\ 
[nas 


LENSES 


PHOTOGRAPHY, 
Kingslake, Garden City Books, 575 
Madison Ave., New York, N. Y., $2.95. 

Perhaps one of the best semi-tech- 
nical treatments of photographic op- 


IN 


Rudolph 


tics. Modern-day lenses are fully 
described and formulas for optical cal- 


culations are given. 


Optics, Arthur Cox, Focal Press, Inc. 
(available through J. J. Augustin, Inc., 
Locust Valley, L. I., N. Y.), $5.75. 

An excellent review of photographic 
lenses and how they can be used to 
best advantage in photographic prac- 
tice. Not only camera lenses but con- 
densing lenses and enlarging lenses are 
fully described. 


Puotocrapuic Optics, Allen Greenleaf, 
The Macmillan Company, 60 Fifth 
Ave., New York, N. Y., $6.00. 

This is an introductory text on op- 
tical principles as applied in photog- 
raphy. It is intended especially for the 
amateur and does not treat the subject 
mathematically. 


CAMERA AND Lens, Ansel Adams, Mor- 
gan & Lester, Publishers, 101 Park 
Ave., New York, N. Y., $3.00. 

An instructive book on the use of 
the camera, particularly view-type 
cameras, and a review of the optical 
principles involved in obtaining the 
ultimate quality in photographs. In- 
tended for the advanced amateur. 


Twin-lens-reflex 
photography 


Rotter PHotocrapHy, Jacob Deschin, 
Camera Craft Publishing Co., 93 Minna 
St., San Francisco, Calif., $5.00. 

A complete, basic handbook on the 
Rolleiflex and Rolleicord cameras. 
Hardly any aspect of the subject is left 





















“DRY PRINTS FAST 


The 
Professional 
Way 
with a 


LOTT. 


ROTARY 
DRUM 
ELECTRIC 
DRYER 


From water to the Lott Dryer — and in 
five minutes your prints are dry. The 
fast, clean, easy way. Mirror finish stain- 
less steel drum. Dries matte or glossy 
prints. Heating element guaranteed 5 
years. Over 100,000 in use! 


Get one today and dry prints the fast 
way ! See Lott Dryers on display at your 
photo supply dealer. 


STANDARD MODEL: Constant Temperature. 
Drying surface 12’ x 28". Preshrunk Drying 
Curtain. 180 Watts, 115 Volt, 15 Ibs. $29.50 
PROFESSIONAL MODEL: Drying surface 23’ 
x 28’. 300 Watts, 115 Volt, 23 Ibs. $39.50 
ROTOMASTER MODEL: Drying surface 23’ 
x 28°. 300 Watts, 115 Volt. Has built-in 
squeegee. All welded construction. Off-on 
switch and pilot light. 27 Ibs. $59.50 








Le IT. MANUFACTURING CO. 


BOX 526 JAMESTOWN. NEW YORK 

















Cards, Stationery, Advertising, 
labels, circulars, photo and movie 
titles, church work, tags, etc. Save 
money. Sold direct from factory 
only. Raised printing like engrav- 
ing, too. Print for Others, Good 
Profit. Have a home print shop 
Easy rules supplied. Pays for itself 
in ashort time. Write for free cat- 
alog of outfits and all details 
KELSEY PRESSES, S-98, Meriden, Conn. 





PHOTOGRAPHY 
ANNUAL 


now on sale 
at Newsstands and 


Camera Stores 











Kruger Pistol Baxgain *2° 


12 CALIBER S!NSLE SHOT 











14 MG. POWDER 
CHARGE 


Crafted after famous 
German Luger design. 
Not an air or CO? gun 
This is a small bore gun that shoots 
small 12 caliber lead bullets fired by 
light 14 mg. powder charge. Beautiful 
gun.. sweil for target shooting. 4” steel 
barrel in knurled styrene stock. Overall 
length 8% inches. This amazingly low 
price due to ball and cap design. Direct 
factory-to-you-sales. Comes with 50 bullets. 
Send for extra bullets or available ot stores 
Money back if not satisfied. Limited quantity. Send $3 to 


KRUGER CORPORATION 
KRUGER BUILDING, BOX 51 F, ALHAMBRA, CALIFORNIA 
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PHOTOGRAPH 
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A number of noted cam- 


untouched. 
eramen have contributed to the book. 


THE TWIN-LENS CAMERA COMPANION, 
H. S. Newcombe, Focal Press, Inc., 
(available through J. J. Augustin, Inc., 
Locust Valley, L. I., N. Y.), $3.75. 

A useful book on how to get the best 
out of a twin-lens camera. The main 
text written in England is supplement- 
ed by accounts from ten of America’s 
leading photographers who specialize 
in twin-lens camera work. 


Miniature camera 
photography 


35MM PuHotTo TECHNIQUE, H. S. New- 
combe, Focal Press, Inc., (available 
through J. J. Augustin, Locust Valley, 
L. I., N. Y.), $4.00. 

A general treatment on the use of 
3o-mm camera equipment, processing 
35-mm film, and projection printing 
from 35-mm negatives. 


35MM PHoTOGRAPHY, Jacob Deschin, 
Camera Craft Publishing Co., 93 
Minna St., San Francisco, Calif., $5.00. 

A guide book to 35-mm camera 
work for the creative photographer. 
Primary emphasis is given to photo- 
reporting and the use of the camera 
as narrator. 


Letca Manual, Willard D. Morgan and 
Henry M. Lester, Morgan & Lester, 
Publishers, 101 Park Ave., New York, 
N. Y., $5.00. 

This is a standard manual on the 
Leica camera and accessories and their 
applications in amateur, professional, 
and scientific photography. Enlarging, 
copying, flash photography, and nu- 
merous other subjects are presented 
by various authors who are specialists 
in these particular fields. 


Stereo photography 


THREE DIMENSIONAL PHOTOGRAPHY, 
Herbert C. McKay, Photography Pub- 
lishing Corp., 33 W. 60th St., New 
York, N.Y., $5.75. 

This is an up-to-date treatise on 
the principles of stereoscopy and stereo 
photography, including camera equip- 


ment, close-up work, projection, tricks, 


and stereo motion pictures. 


STEREO PHOTOGRAPHY IN PRACTICE, A 
PRACTICAL GUIDE FOR PHOTOGRAPHERS 
AND Microscorists, E. F. Linssen, Ray- 
elle Publications, 5700 Oxford St., 
Philadelphia 31, Pa., $7.50. 

A recent, up-to-date handbook on 
stereo principles, stereo camera equip- 
ment, and stereo viewers and projec- 
tion. Theory is held to a minimum 
November, 1954 
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TRIPODS MADE BY QUICK-SET 








SEE 


Here’s the most revolutionary developmen: 


in tripods in thirty years. 


3 MODELS 


$1 D% ee $1 5% wai $16% 
@ DUALOK Pan Head 


EVREWAY Camera Plate 


Metallic Finish 


& 
@ New Tawny Beige 
e 


Gadget Bag Size— 
Featherweight 


WHITEWALL ssrons 


Now at your Favorite Dealer 
Descriptive Literature Free on Request 


QUICK-SET, INC. 


8115 N. Central Park, Skokie, Illinois 





MIDG-O 
DRYER 


Makes 
Blotter Roll 
Print Drying 


4B 


Electric 





@ Efficient, Quiet Running Blower suck resh 
air down through center f lotter r and 
then exhausts through blotter r igat 

t iry prints more rapidly and evenly 

@ To operate merely place any Standard Blot- 
ter Rol ncorporating a 4-inch center core 


nto the MIDG-O DRYER and plug into ar 
A.C utlet 


@ MIDG-O BLOTTER ROLL DRYING IS BET- 
TER because it eliminates: Brittle Print 


Curled Edges Loss in Print Tone Quality. 
Cuts waiting to a minimum. Constructed of 
sturdy one-piece Black Polystyrene Z th 
H.P. A.C. electric motor that operates the 
MIDG-O Mag Blower blade. Workmanship 
and material fully guaranteed 


DRYER ONLY—$19.50 
Also Available—MIDC-O Blotter Roll—$3.45 
Muslin Type 
SEE YOUR DEALER 


MIDG-0 CO., 8863 Avis St., Detroit 9, Mich., U.S.A 











ALL PURPOSE 


DARKROOM 
TIMER 


Gf 4e 


MODEL 
No. 168 





Accurate in Seconds and Minutes 


Now you can have all these great 
features in ome timer. 
e Giant 8” Luminous dial 
e Range from 1 second to 60 
minutes, in seconds 
SECONDS for automatic enlarger 
switching control 
MINUTES for film processing 
e Automatic Buzzer Alarm 
e Electric Clock Motor for 
accuracy 
e Ideal for color film 
See It At Your Photo Dealers’ Today! 


DIMCO- Y COMPANY 
DAYTON, OHIO 
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STOP! SAVE! 


HERE ARE SOME FAMOUS 
DELPRO PHOTO VALUES 


ENLARGING PAPER 


£100.000.00 , Tered for niy 


r 
z 


Each 3 tor 


8x10 LW, SM, 


20.24 DW, SM. = 
Write for Complete Listing 
Daylite Type Speed ASA100 
35mm AERO EKTACHROME 
for High Speed Color Shots 


{——+le 


20 Exposures $1.75; 3 for $4.95 


(tnctudes Processing and Mounting) 


BULK 35mm AERO EKTACHROME 
25° Roll $3.95; 3 for $10.95 


Processing and Mounting— 
$1.00 for 20 Exposures 


ANSCO COLOR DEV. KIT 
me \ ( fF nd SAVE!! 
t ' 


oO 5s 


Special Quantity Prices Sent on Request 
(Shipping Weight——22 Lbs. Each Kit) 


DELPRO SALES CO. 


P. O. Box 175-N 


ONLY 


Teaneck, New Jersey 


Learn to Earn at 


va BROOKS 


and 
INSTITUTE OF 


MOTION 
PICTURE eile al 


In Beautiful Santa Barbara, Calif. 
Advantages of Studying at 
BROOKS INSTITUTE 


Train with World Famous Instructors 
Enjoy the World's Most Beautiful Photo- 
graphic School—With a Spacious Campus 
Complete 24-month Courses in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
Short Courses 
Tailored to individual's special 
needs. One week or more. May 
enter at any time 
Motion Picture Courses 
General Commercial, Television 
Productions, Dramas and Plays 
Co-Educational 
FREE Complete descriptive material 
of the unique BROOKS “Learn 
By Doing” system. Mail coupon today! 
—_— Se ee ee eee ee ee ee ee oe 


BROOKS INSTITUTE. Dept. 3 
Santa Barbara, California 
Gentlemen: Please send me full descriptive 
literature. | am interested in 
24-month course Short Course (still) 
Motion Picture Course 


Street 


| City miso 
l am a Veteran Non-Veteran 
i —=—S_—_ ene eae ee eee ee ee ee 
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and emphasis placed on the practical 
aspects of stereo work. A very com- 
plete bibliography of books and peri- 
odical literature on stereo photogra- 
phy is included. 


Tue THEORY OF STEREOSCOPIC TRANS- 
MISSION AND ITS APPLICATION TO THE 
Motion Picture, Raymond and Nigel 
Spottiswoode, University of California 
Press, Berkeley and Los 
Calif., $6.00. 

This is the only book available that 
deals exclusively with 3-D motion pic- 
tures. It contains a rather advanced 
discussion of stereoscopic theory, cam- 
era mechanisms, stereo projection, and 
human factors which must be consid- 
ered in producing effective stereoscopic 
motion pictures. 


Angeles, 


Free lance photography 
and photo-journalism 


a, 
My 
’ e/ 
L\ 
: an 
\4 470 


¢ 
i 4 
f 

=! 


How To MAKE MoNeEy wIitTH Your 
Camera, Harrison Forman, McGraw- 
Hill Book Co., Inc., 330 W. 42nd St., 
New York, N.Y., $4.00. 

The author discusses the types of 
picture which appeal to editors. Sound 
advice is: given on how to proceed in 
selling photographs, to sell 
them, etc. 


where 


WHERE AND How TO SELL Your PIc- 
TURES, Arvel W. Ahlers, Photography 
Publishing Corp., 33 W. 60th St., New 
York, N.Y., $1.50. 

This is intended for free-lance pho- 
tographers with complete listings of 
markets in all categories. It tells what 
types of publications prefer particular 
picture types, what size prints to sub- 
mit, how to submit them, data on 
model releases, copyrights, etc. 


PHOTOGRAPHIC JOURNALISM, Truman 
Pouncey, William C. Brown Co., Du- 
buque, Iowa, $4.75. 

This is a basic guide to the use of the 
Speed Graphic camera and a primer 
for press photographers. It is intended 
for use as a class-room text and con- 
tains considerable practical informa- 
tion. 


PuotocraPuy Is a LAncuaceE, John R. 
Whiting (now out of print, but can be 
obtained through second-hand book 
dealers.) 

This and 


outlines illustrates how 


photographs can be used effectively as 
a means of communication. The social 
impact of photography and photo-re- 
porting are stressed, but the technical 
elements of the picture story are not 
overlooked. 


Flash and high-speed 
photography 


SYNCHRO-FLASH PHOTOGRAPHY, G. L. 
Wakefield and N. W. Smith, Rayelle 
Publications, 5700 Oxford St., Phila- 
delphia 31, Pa., $7.25. 

A complete coverage of flash lamps 
and their characteristics, synchroniz- 
ers, lighting problems with flash il- 
lumination, exposure and develop- 
ment, infrared flash photography, and 
electronic flash. 


ADVANCED FLASH PHOTOGRAPHY, Rus 
Arnold, Crown Publishers, Inc., 419 
Fourth Ave., New York, N. Y., $1.00. 
A concise but complete discussion 
of flash photography. A very practical 
trouble shooting chart is included. 


Your SIMPLE FLASH CAMERA—How TO 
Use It, Howard Luray, Camera Craft 
Publishing Co., 93 Minna St., San 
Francisco, Calif., $1.75. 

This is an over-all survey of the in- 
expensive, simple flash-camera field, 
containing a guide to the proper choice 
of film, flash lamp, and lamp position. 


HIGH-SPEED PHOTOGRAPHY, George A. 
Jones, John Wiley & Sons, Inc., 440 
Fourth Ave., New York, N. Y., $6.50. 

This book covers both still and mo- 
tion-picture high-speed photography. 
It discusses all the necessary equip- 
ment and techniques involved, and 
includes separate chapters on scientific 
applications of high-speed photogra- 
phy, as well as industrial and com- 
mercial applications. 


Color and color 
photography 


A Hatr Century oF Cotor, L. W. Sip- 
ley, The Macmillan Company, 60 Fifth 
Ave., New York, N.Y., $8.00. 

Dr. Sipley traces in detail the devel- 
opment of color photography from Du 
Hauron to the present. Considerable 
emphasis is rightly given to progress 
in photomechanical color reproduc- 
tion. It is a useful historical reference, 
unusually well illustrated with color 
pages and inserts. 


AN INTRODUCTION TO CoLor, R. M. 
Evans, John Wiley & Sons, Inc., 440 
Fourth Ave., New York 16, N.Y., $6.00. 
A general discussion of color, per se, 
tied in closely with color photography. 
PHOTOGRAPHY 



















You Don't Guess— 


You KNOW 2c iol 


because your 
SPOT-O-MATIC 
tells you! 
® Contrast grade of 
paper 
@ Exposure time 





Faster and better 
than test strips. Any- 
one can use it. For 
color or black and 
white. Start enlarg- 
ing the scientific way 

. the Spot-O-Matic 
way... now! 


@ Whether negative is 
over or under 
developed 













110-125 
Volts 
AC-DC 






with 48-page manual, 
6-ft. cord, paper 
speed chart. 








CAMERA FANS .. . whenin 
Wash., D. C. see Capital Camera 


















CAPITAL CAMERA co. 


1003 Pa. Ave. NW., 15th & G Sts. NW. Wash. D.C. 











———— 





EASY TO LEARN. Supplement present income by doing 
this profitable creative home work for studios, stores, and 


~ {-——— others. Full or part time. Fascinating hobby or 
SO) 6 vocation. Old established school. Low tuition. Easy 
Kr EY, payments. Write today for FREE BOOKLET. 
ah (r 7 fj It tells all about getting started. No obligation. 
PFW 
November, 1954 
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NATIONAL PHOTO COLORING SCHOOL 
835 Diversey Pkwy., Dept. 2268, Chicago 14, 


‘ 





The psychological and psychophysical 
| aspects of color are nowhere better 
| presented in a single volume. 


CoLor PHOTOGRAPHY FOR THE AMATEUR 


Keith Henney, McGraw-Hill Book 
Co., Inc., 330 W. 42nd St., New York, 
N.Y., $5.00. 


A practical book on the methods 
and procedures of color photography. 


It is a good introductory survey, but 
not now completely up to date. 
Cotor TRANSPARENCIES, C. Leslie 
Thomson, Focal Press Inc., (available 
through J. J. Augustin, Inc., Locust 
Valley, L.I., N.Y.,), $5.00. 

A clear exposition of the funda- 


mental principles of color photogra- 
phy, plus data on exposure, processing 
and other factors 
ing first-rate transparencies. 
Unfortunately, much of the informa- 
tion on American color products is not 
up to date. 


involved in produc- 
color 


CoLOR PHOTOGRAPHY IN PRACTICE, 
Third Edition, D. A. Spencer, Pitman 
Publishing Corp., 2 West 45th St., 
York, N.Y., $12.00. 

Although written by a 
thor, 
cluded. The principles of color photog- 
raphy are well covered, 
modern-day materials are discussed. 
The chapters on masking and imbibi- 
tion printing are excellent. and the 
glossary in Appendix II is especially 
useful. 


American processes are not ex- 


and most 





| THE ScIENCE OF CoLor, Committee on 
Colorimetry of the Optical Society of 
America, Thomas Y. Crowell Co., 432 
Fourth Ave., New York, N.Y., $7.50. 
| A beautifully illustrated book that 
| contains a wealth of general data on 
color and color phenomena, most of 
which is readily understandable to 
the serious amateur. 


Certain chapters 
are necessarily technical. but a good 
portion of the book is not as advanced 
as the title implies. 


PuHysIcAL ASPECTS OF CoLour, P. J. 
Bouma, Philips Research Laboratories, 
Eindhoven, Holland (available 
The Elsevier Press, Inc., 155 E. 
St., New York, N.Y.), $4.75. 

| Stated to be an introduction to the 
scientific study of color, 
advanced specialists would consider it 
as such. It is no book for 
| but serious 
lof it helpful. 
use of 


from 


82nd 


the novice, 
will find parts 
in spite of the frequent 
mathematics. 


workers 


| CoLour IN THEORY AND Practice, Ed- 
|ited by H. D. Murray, Chapman and 
Hall, Ltd., 37 Essex St., London, W.C.2, 


| England, $10.00. 


New 





British au- 


but only very | 



























































FLATTENS PRINTS, 
KEEPS "EM FLAT 
WITHOUT CURLING 
OR CRAZING 


print 
Hatten SOWUTIOF 


Curling. crazing cracking aps 


never bother you! Use BFi N 


d 
_ Prints 


20 print 
lie flat. 


flattening solution. 


stay flat—without @ print 
weights or presses. BFi 


traightener 
” alance 


No. 20 controls their moisture b 
them flexible even after 


or storage. Prints have 


to keep 
longtime use 
greater gloss. too—and whites are 
whiter. Try BFi 
economical half-p 
s at photo supply stores- 


No.20 soon. Buy it 17 


ints, pints, quarts 


or gallon 


Better try BFi No. 30, too... 


Now! Wash prints and film 
to government archival qual- 
ity—yet save up to 80% in 
Use BFi No. 


most efficient 


time and water. 
30—fastest, 
hypo neutralizer you can use. 
Prevents fading, discoloration 
—prints tone evenly. take on 


true color. 


BROWN - FORMAN 


Pee 6. F Boe Ss 


LOUISVILLE 4, 


KENTUCKY 









48 HOUR SERVICE _ 
2\an3% - _$.50 5x7 : $.75 
3x4 . " $.50 
4x5 . ‘$50 


| sx10 - $1.50 


| 120-620 fel $1.25 


Your euneuentin wil receive the 
same coreful handling as our own 
films which we prepare for color 


portrait work. 
» 


gree DO’S AND DONT’S PAMPHLET 


Kaland Jeannuettl 


4526 Main Street Kansas City 2, Mo. 


BEAUTIFUL 


COLOR PRINTS 


Individually printed and processed. 
Every color transparency is individually 
printed and processed in order to retain the 

highlight detail and obtain softness of gradations 
without loss of brilliance 


ee $_ 2.5002! $1.50 Ove'core 
Sx 7 ~_ 4.00 rat 3.00 dupicore 
8x10 7.00 0-01 5.00 oovicwre 
TEx 14 12.00 ovgine! 8.00 dvpiicore 
Wr rite for Pric 
DYE TRANSFER PRINTS, 


4x5. C 


STAINLESS STEEL 


- --- of course! 


jf: 


CALUMET TEMP-TANKS 


@ Develops, 


rinses, fixes and washes 
sheet film in one unit. 


Light-proof ... you can process films 
with light on in darkroom. 


Available in four convenient sizes. 


Two to three times faster than any 
other system of developing. 


Send for illustrated catalog showing the 
complete line of CALUMET equipment. 


[jalumet Manufacturing Company 
Dept. A, 6550 N. Clark Street, 
Chicago 26, Illinois 


Eight of England’s best known color 
authorities have collaborated in pro- 
ducing a book of 22 chapters extreme- 
ly useful to a full understanding of 
color vision, color phenomena, and 
color reproduction. It is written at an 
advanced level, but it is apparent that 
the authors have made a profound ef- 
fort to be understood by the non- 
expert. 


History OF COLOR PHOTOGRAPHY, 
Friedman, American Photographic 
Publishing Co., Boston (now marketed 
by Photography Publishing Corp., 33 
W. 60th St., New York, N. Y.), $10.00. 

This is a technical treatment of all 
but the very latest processes of color 
photography, presented in light of the 
historical events leading up to present 
methods. Numerous 
given. 


J.S. 


references are 


PRINCIPLES OF COLOR PHOTOGRAPHY, 
R. M. Evans, W. T. Hanson, Jr. and W. 
L. Brewer, John Wiley & Sons, Inc., 
440 Fourth Ave., New York 16, N. Y., 
$11.00. 

An advanced treatise on the scien- 
tific fundamentals of color photogra- 
phy as understood today. Much of the 
book can be understood by the serious 
amateur, but the majority of it re- 
quires a thorough background in color 
phctography and mathematics. 


THe ArT AND TECHNIQUE OF COLOR 
PuHotrocrapuy, A Collective Work, Si- 
mon & Schuster, Inc., 100 Sixth Ave., 
New York, N.Y., $10.00. 

This is an expensively 
book consisting of 17 sections, each 
devoted to the work of well-known 
contemporary photographers. It con- 
sists mostly of color reproductions, al- 
though some information on the pho- 
tographs is given, as well as technical 
details concerning each picture repro- 
duced, 


produced 


Cotor SEPARATION NEGATIVES, W. J. 
Pilkington, Rayelle Publications, 5700 
Oxford St., Philadelphia 31, Pa., $2.00. 

In this book, the principles of three- 
color separation negative making are 
thoroughly presented. The measuring 
of photographic density and contrast, 
how to achieve balanced 
negatives, 


separation 
and darkroom procedures 
are described. 


My EXPERIENCES IN COLOR PHOTOGRA- 
PHY, Dr. Paul Wolff, Grayson Publish- 
ing Corp., 381 Fourth 
York, N. Y., $10.00. 

This is an English translation of a 
book originally written in German on 
the art and techniques of 35-mm color 
photography. It is both philosophical 
and technical in content. 


Avenue, New 


NaTuRAL Cotor Processes, C. E. Dunn, 
Photography Publishing Co., 33 W. 
60th St., New York 23, N.Y., $5. 

Here is a simple how-to-do-it ap- 
proach to color photography from the 
standpoint of the separation-negative 
worker principally interested in mak- 
ing color prints by the carbro and dye 
imbibition processes. Direct color 
transparency processes and Flexi- 
chrome are also discussed to round 
out the reader’s perspective of the 
field. 


Animal and sports 
photography 


PHOTOGRAPHY FOR SPORTSMEN, Albert 
D. Simmons, D. Van Nostrand Co., 
Inc., 250 Fourth Ave., New York, N.Y.., 
$5.00. 

This is a book that deals principally 
with the phetography of animals. It is 
ntended for sportsmen who are not 
well versed in photographic tech- 
niques. 


THe ArT oF Birp PxotocrapnHy, C. 
Newberry and E. J. Hosking, Trans- 
atlantic Arts, Hollywood-by-the-Sea, 
Fla., $2.50. 

A practical book on successful bird 
photography. 


ANnIMALs, Ylla, Hastings House, 41 E. 

50th St., New York 22, N.Y., $5.00. 
Largely a book of animal pictures 

by a well-known specialist in the field. 


STALKING Birps wiTH CoLor CAMERA, 
Arthur A. Allen, National Geographic 
Society, Washington, D.C., $7.50. 

This recent book on bird photogra- 
phy is one of the best that has ever ap- 
peared on the subject. The text is 
thoroughly illustrated with 331 color 
reproductions. It covers all aspects of 
the subject and can be readily under- 
stood by the amateur. 


History of photography 


PHOTOGRAPHY AND THE AMERICAN 
Scene, Robert Taft, The Macmillan 
Company, 60 Fifth Ave., New York, 
N.Y., $3.95 (now out of print but often 
available in second-hand book stores.) 
A history of photography from 1839 
PHOTOGRAPHY 











to 1889, related to photography’s in- 
fluence on the social development of 
the United States during this period. 


It is an accurate survey of the first | 
half-century of photographic develop- | 


ment in America. 


History oF Puotocrapny, J. M. Eder, 
Translated by Edward Epstean, Co- 
lumbia University Press, 413 W. 117th 
St., New York, N.Y., $10.00. 

The most complete and authoritative 
general history of photography in the 
English language. It is readable, com- 
prehensive, and thoroughly refer- 
enced. The translator has made anno- 
tations to correct certain shortcomings 
of the original German edition. 


HISTOIRE DE LA PHOTOGRAPHIE, Ray- 
mond Lecuyer, Baschet et CIE, Paris, 
(available through Brentano’s Inc., 586 
Fifth Ave., New York, N.Y.), $30.00. 
Although written in the French 
language, this book is so profusely il- 
lustrated that the development of pho- 
tography from its earliest conception 
to modern times (1945) can be gained 
from the pictures alone. This book, 
measuring 11 x 15 inches and contain- 
ing 455 pages, is unquestionably one 
of the finest books that has ever been 
published in the field of photography. 


Motion picture 
photography 
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THE Movie Provector, R. N. Bomback, 


Rayelle Publications, 5700 Oxford St., | 


Philadelphia 31, Pa., 50c. 

This is a small data book fully ex- 
plaining the principles of motion-pic- 
ture projectors and how to operate 
them most effectively. 


New Screen TECHNIQUES, Edited by | 


Martin Quigley, Jr., Quigley Publish- 
ing Co., Inc., 1270 Sixth Ave., New 
York, N. Y., $4.50. 

This is a compilation of opinions of 
leading figures in the motion-picture 
industry concerning the various cur- 
rent 3-D motion-picture processes in 
all possible variations. It includes dis- 
cussions on Cinerama, CinemaScope, 


Polaroid Stereo Motion Pictures, and | 


Wide Screen. 


Cotor Movies FoR THE BEGINNER, 
Harris B. Tuttle, Crown Publishers, 
November, 1954 
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IT’S NEW, IT’S DIFFERENT! 


A Cooler, Brighter, 
Color-Balanced, 
300 Watt Projector 


NOW-you can enjoy the finest 2x2 slide 
projection at the lowest price in GoldE 
history. 

The CROMATIC 300 sets new horizons 
in slide projection. It supplies every 
feature you need for effortless opera- 
tion and {ifelike reproduction of your 
precious transparencies. 

You'll have amazing coolness because 
of an entirely new kind of hurricane 
blower. You'll get increased brightness 
because of the new-type scintillating 
reflector. You'll see lifelike color re- 
production because the more accurate 
optical system is completely color-bal- 
anced. You'll experience silent, trouble- 
free in-out movement of any type, every 
type slide. Yes, here is projection per- 
formance of maximum enjoyment, at a 
low, really low price. 


Let your dealer show 
you the new and dif- 
ferent CROMATIC 
300—the slide pro- 
jector that adds LIFE 
and COLOR to trans- 
parencies. 


LIFELIKE 
PROJECTION 
FROM 
SCENE 
T0 


SCREEN 








MANUFACTURING COMPANY 
4888 North Clark St., Chicago 12, III. 


















































UNIVERSAL SLIDE 
CHANGER 

















Just move slides — any kind —in and out 
with the fully. autematic Cromatic Changer. 
The fool-proof mechanism moves slide file 
forward, backward, repeats, skips, rejects. 




















The outstanding GoldE Neva-Warp, Vis-a-File 
is included free. It is numerically indexed 
and holds 40 slides, largest capacity avail- 
able. Slides are always right side up, ready 
for instant showing. 


The fully automatic CROMATIC Changer can 
be fitted to nearly all 2x2 slide projectors 
now on the market. The simple mechanism 
will move in and take out paper, aluminum, 
steel and any other standard slide with 
equal ease. Entire unit is enclosed by color- 
matched case —a luxurious, portable com- 
bination that imparts pride of ownership. 













































































Write to us for FREE details of 
other interesting GoldE products 
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THE WINNERS... 
1954 $25,000°° 


INTERNATIONAL PICTURE CONTEST 


Reems PHOTOGRAPHY 


contest issue magazine 
of PHOTOGRAPHY 
magazine presents 


© complete list of 
prize winners ’ 


. pages of brilliant 


eto) (ola olatel oleae] lar) PRIZE Wi NWN 4 NG 
e top black-and- COLOR PICTURE 
white awards gorse 
| WILL APPEAR ON 
e full details of how 
the winning pic- DECEMBER COVER 


tures were made 


SUBSCRIBE TODAY ... 


Use the handy order card opposite to start getting your copies 
of PHOTOGRAPHY— prepare now for next year’s $25,000.00 
International Picture Contest —and for more fun and profit from 


your camera throughout the year. 


ON SALE NOVEMBER 4th 
AT NEWSSTANDS AND CAMERA STORES EVERYWHERE 
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Inc., 419 Fourth Ave., New York, N.Y., 
$1.00. 

This is an up-to-date treatment of 
how the amateur can make successful 
color movies. Has no color illustrations. 


FILM AND THE Director, Don Living- 
ston, The Macmillan Company, 60 
Fifth Ave., New York, N. Y., $4.50. 

A recent book on how a story is de- 
veloped for the screen in terms of 
camera angles, continuity, subject and 
camera movement, set design, produc- 
tion planning, sound effects, etc. It is 
well illustrated and understandable. 


AMATEUR FILM-MAKING, George M. 
Sewell, Blackie & Sons, 17 Stanhope 
St., Glasgow C4, Scotland, $1.25. 

This is a small book but packed 
with easily understood discussions on 
all requirements for successful mo- 
tion-picture film productions. It is 
written by a professional but is in- 
tended for the inexperienced amateur. 
Camera operation, editing and titling, 
and projection are included. 










AMERICAN CINEMATOGRAPHER HAND 
Book AND REFERENCE GUIDE, 8th Edi- 
tion, Jackson J. Rose. American So- 
ciety of Cinematographers, 1782 N. 
Orange Dr., Hollywood, Calif., $5.00. 

A pocket data book containing nu- 
merous tables and articles on modern 
motion-picture camera equipment, 
tilms, color processes, color filters, lens 
data, projection requirements, 











etc. 





FILMS IN BUSINESS AND INbustTRY, H. C. 
Gipson, McGraw- age Book Company, 
Inc., 330 W. 42nd S York, N. Y., 
$4.00. 

A fundamental treatment on making 
motion-picture and slide films for 
various business and industrial appli- 
cations. 





New 






PRINCIPLES OF CINEMATOGRAPHY, Leslie 
J. Wheeler, Rayelle Publications. 5700 
Oxford St., Philadelphia 31, Pa. $10.95. 

A thorough book on ail phases of 
the technical operations of 
picture production, principally 
from the laboratory standpoint. It con- 
tains an extensive bibli 






motion- 






film 






graphy. 


Movie MAKING FOR THE BEGINNER, Her- 
bert C. McKay, Crown Publishers, 
Inc., 419 Fourth Ave., New York, N.Y.., 
$1.00. 











STUDY PHOTOGRAPHY 


COMMERCIAL @ PCRTRAIT @ ILLUSTRATIVE 
Finest professional 
ing under G.I. Bill 
cured for men. Attr ctive a st 
Monday each month WRITE. REGISTR AR “ROC uM 151 
750 NORTH MICHIGAN AVENUE, CHICAGO 11, ILL 


RAV-VOGUES] 


November, 1954 





instr wor ion and equior t Train- 
550 
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plhotographic 


et 
ith 800% easion to show ond enjoy slides 
wth La Belle Aatinétiss 


STROBE PHOTOS trace 
projectionist’s motions — 
prove that only La Belle 
lets YOU enjoy the show! 
















Ondinony projector takes’ 


all your time and attention 600 MOTIONS TO SHOW 75 SLIDES! 


— requires 8 memorized 


Likelitelal wm o-1¢ slide. 


Auttmotie La Belle feeds, 


shows, changes and re- 


stacks slides at a flick of 
finger — LETS YOU ENJOY 
the SHOW! 





75 MOTIONS TO SHOW 75 SLIDES! 


a whole fowns show without fouching Qa Mido | 


La Belle "55" has Only the La Belle Automatic lets YOU 

‘*Finger-Flick’’ slide Pg ° ° 

Freee tens sit down and enjoy your slide show. 
omelete 


No fumbling-in-dark. No upside down 
pictures. No mistakes, no damage, 
no interruptions. You flick your 
finger, La Belle does the rest... 
and La Belle’s “Safety File” 
Magazines keep your slides safe, 
clean and in proper sequence 
permanently. 








a) ond Us hat pictures See your slides 

in the most brilliant, color-pure light. 

Ww La Belle’s Precision Optical System is 
equalled by no other projector. And 
exclusive Turbine Cooling protects slides, 


yright 1954 
la Belle Industries 


fue demonstration with your own slides 
. at your La Belle Dealer. 


| LA Delle wnevsrnn 


in Canada — PRECISION CAMERAS — Montreal, Quebec 


INC. 
Oconomowoc, Wlscoasia. U. S. A. 
135 





shoot with 


SHUR-GRIP 


FOR BETTER PICTURES 


PREVENTS 
CAMERA “JAR” 


NEXT BEST THING 
TO A TRIPOD 


PISTOL TYPE GRIP 
TRIGGER ACTION 


You'll want a SHUR-GRIP for your 
35mm camera or your movie cam- 
era. Durably made, this pistol grip, 
with its trigger release action, gives 
soodnny shich. pre. 

3 +e 4 


*, 


Buy SHUR-GRIPs at photographic [ 
stores and counters or sent post 


| $1.35 
CADWELL CORPORATION 


1022 Palm Avenue «¢ Los Angeles 46, Calif. 


paid $1.35 cash with order 


NOW NEW LOWER 
COLOR PRINT PRICES 


on Famous 


CAINACOLOR 


Finished Like Fine Porcelain 


MOUNTED 
3x4 $ 55 
3% x 4'2 . 65 
4x5 80 
5x7 1.50 
8x 10 2.25 

UNMOUNTED 
2 x 2% $ 25 


3x4 50 

344 x 4'/n .60 

. 4x5 70 

, pat ir 5x7 1.25 

Ne 8 x 10 2.00 

PET a ancco 

DUPLICATE 

COLOR SLIDES 


COLOR FILM DEVELOPED 
slide mtd. )120-620 - $1.00 





FROM 
vom ononacs f_ EERE 
2s¢ 


NORMAL 3 DAY SERVICE 
MINIMUM ORDER $1.00 


PLEASE END YOUR PAYMENT WITH ORDER 


CHINACOLOR LABORATORIES 


715 Kennedy St. N. W. 
Washington 11, D.C 





A small, handy reference for the 
beginner, covering the entire subject 
of home movies, including film proc- 
essing in one’s own darkroom. 


Advanced texts and 
reference works 


THEORY OF THE PHOTOGRAPHIC PROCESS, 
C. E. K. Mees and collaborators, The 
Macmillan Company, 60 Fifth Ave., 
New York, N.Y., $16.50. 

A monumental volume covering 
nearly all phases of the theory of pho- 
tography. The various chapters were 
prepared by authorities in the Kodak 
Research Laboratories, and very little 
is left unsaid on the subjects included. 


PHOTOGRAPHY—ITS MATERIALS’ AND 
Processes, C. B. Neblette and collab- 
orators, D. Van Nostrand Co., Inc., 250 
Fourth Ave., New York, N.Y., $10.00. 

This represents the 5th edition of 
Neblette’s book, previously titled Pho- 
tography—Principles and Practice. It 
is the best text book available for an 
advanced course in photography, but 
is also useful as a general reference. 


PRINCIPLES OF PHOTOGRAPHIC REPRO- 
DUCTION, Carl W. Miller, The Macmil- 
lan Company, 60 Fifth Ave., New 
York, N.Y., $10.00. 

An academic treatment of the the- 


| ory and procedures of both black-and- 
| white and color photography. In places 


it is readily understandable, and car- 
ries a fresh approach in treating many 
hackneyed aspects of photography, 


| e.g., optics, depth of field, tone repro- 


duction, etc. A knowledge of mathe- 
matics beyond elementary algebra is 
necessary for understanding several 
chapters. 


THe PuHotocrapuic Process, J. E. Mack 
and M. J. Martin, McGraw-Hill Book 
Co., Inc., 330 W. 42nd St., New York, 
N.Y., $6.00. 

A general text on photography at 
the college level. The sections on op- 
tics and applied photography are es- 
pecially good. 


ProGRESS IN PHoToGRAPHY, 1940-1950, 
Edited by D. A. Spencer, W. Berg, J. 
Eggert, L. E. Varden and T. A. Vassy, 
Focal Press, Ltd., London. (Available 
in U.S.A. from L. E. Varden, c/o Pa- 
velle Color Incorporated, 533 W. 57th 
St., New York 19, N.Y.), $10.00. 

An international coverage of the 
progress made in the theory and prac- 
tice of photography, principally during 
the years of World War II. Specialists 
in America, England, Germany, 
France, Switzerland, and elsewhere 
prepared separate chapters on over 
75 different subjects, ranging from 


equipment developments to motion- 
picture X-ray photography. 


AN INTRODUCTION TO THE SCIENCE OF 
Puotocrapnuy, Katherine Chamberlain, 
The Macmillan Company, 60 Fifth 
Ave., New York, N.Y., $6.50. 


A well-written text at a semi-ad- 
vanced level, designed particularly for 
a first-year college course in general 
photography. It would be adaptable, 
also, for more advanced high school 
courses. The same author has pre- 
pared a series of 24 darkroom experi- 
ments that could be used in conjunc- 
tion with the text which sells sep- 
arately for $2.50. 


PHOTOGRAPHIC EMULSION TECHNIQUE, 
T. Thorne Baker, Photography Pub- 
lishing Corp., 33 W. 60th St., New 
York, N.Y., $4.75. 

A guide book to making photo- 
graphic emulsions in practice. It is 
technical in content and one of the 
few books available on the subject. 


FUNDAMENTALS OF PHOTOGRAPHIC THE- 
ory, T. H. James and G. C. Higgins, 
John Wiley & Sons, Inc., 440 Fourth 
Ave., New York 16, N.Y., $4.00. 

A small but tightly written book at a 
fairly advanced level. In some re- 
spects it can be considered a reduced 
version of Mees’ Theory of the Pho- 
tographic Process, making it more 
suitable as a text for a college course. 


ADVANCED PHOTOGRAPHY, METHODS AND 
Conctusions, Andreas’ Feininger, 
Prentice Hall, Inc., 70 Fifth Ave., New 
York, N.Y., $7.50. 

Excellently written and illustrated 
book which emphasizes the practical 
technique of turning familiar objects 
into imaginative, stimulating photo- 
graphs. 


INFRARED PHOTOGRAPHY, Walter Clark, 
John Wiley & Sons, Inc., 440 Fourth 
Ave., New York, N.Y., $7.50. 

This is the most complete reference 
work that has ever appeared on the 
subject of infrared photography. It 
reviews in detail the characteristics of 
infrared films and plates, infrared 
sources and techniques of infrared 
photography. Data are also given on 
ultraviolet photography. 


INFRARED PHOTOGRAPHY, S. O. Rawling, 
Blackie & Sons, Ltd., 17 Stanhope St., 
Glasgow C4, Scotland. 

This is a basic book on infrared pho- 
tography especially written for the 
amateur. Unfortunately, the materials 
discussed are chiefly of British man- 
ufacture, but in nearly all instances 
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American-made equivalents are avail- 
able. 


Say IT witH Your Camera, J. Deschin, 
McGraw Hill Book Co., 330 West 42nd 
New York 36, N.Y., $4.00. 

An inspired essay on photographic 
self-expression that has had a 
found effect on camera-club activity 
throughout the country. This book has 
been the touchstone of the controver- 
sial “modern” vs. “pictorial” argument 
that has been raging in amateur pho- 
tography circles for the four 


pro- 


past 


years. 

Tue Monet, William Mortensen, Cam- 
era Craft Publishing Co., 95 Minna 
Street, San Francisco 5, Calif., $5.50. 


The posing methods of this world- 
renowned pictorial master 
orated in an interesting, 
lustrated volume. 


are elab- 
profusely il- 


OPPORTUNITIES IN PHotToGRAPHY, Jacob 
Deschin, Vocational Man- 
uals, 45 W. 45th St., N.¥s 
$1.00. 

For the amateur who wishes to pur- 
sue photography as a profession, this 
. The author has com- 
piled practically every field in which 
photography is used and discusses the 
the photographer in these 
giving salaries that can be ex- 
the number 
ployed in the field, 


Guidance 


New York, 


book is a must 


role of 
fields, 
pected, of people em- 
educational and 


training requirements, etc. 
ARCHITECTURAL PHOTOGRAPHY OF 
Houses, Robert C. Cleveland, F. W. 
Dodge Corp., 119 W. 40th St., New 
York 18, N.Y., $7.50. 

A special Ste devoted to the pho- 
tography of houses, inside bes out. 


Particular emphasis is given to the 
most suitable equipment for architec- 
tural photography and adjusting the 
camera for correct perspective and ef- 
fective angles. 


AMATEUR PHOTOMICROGRAPHY, Alan 


Jackson, Focal Press, Inc., (available 
through J. J. Augustin, Inc., Locust 
Valley, L.I., N.Y.), $3.00. 


A small book that explains in simple 


language how to make photographs 


through the microscope. 


CREATIVE ‘'TABLE-TOP PHOTOGRAPHY, 
Ernest Heimann, The Macmillan Com- 
pany, 60 Fifth Ave., New York, N.Y., 
$4.50. 

A helpful book on how to construct 
and photograph table-top pictures. It 
is practical and based on the author’s 
own experience. 


How TO PHOTOGRAPH WoMEN, Peter 
Gowland, Crown Publishers, Inc., 419 
November, 1954 








MACY TESTED 
AND 


APPROVED 


MACY 
GUARANTEED 
FOR A FULL 

YEAR 


MACY’S! 


World’s Largest Department Store 


pRERion FLASH AND REFLEX CAMERA BUY! 





SUPRE-MACY 

NEW LIGHTWEIGHT 
ELECTRONIC FLASH 
Made To Sell for 89.50 
Supre-Macy Supervalue 


@ Works on 4 or 
gives up to 
from a single set! 


jinary flash 














@ Battery replacement cost only 

@ Weighs 56 ounces includin 
but gives light output of hex 

@ Enough light to use black 
guide number f 220 witt 
development; color guide number 

@ 10,000 flashes from General Ele 
flash tube 

® Complete with mounting bra 
cord, neon ready-light and sh 
ton 

@ Synchro-cord and flash ihey 





n lens reflex 
is specify del 


ge _ 


premacy tw 
other camerc 
desired.) 


BOTH § 
FOR 





qs 


300 flashes .. . 


Ivier 





SUPRE-MACY IMPORTED TWIN LENS 
REFLEX CAMERA WITH BUILT-IN FLASH 


Made to sell for $89.50 
:4q95 


Supre-Macy Supervalue 











e Expensive construction—focuses entire lens, not just 
fr slements 

@ Pr n rack and pinion track moves entire lensboard 

@ Lar magnifier insures critical focusing 

® Dr d sportsfinder 

@ Br it , ground glass im ge 

e@ Id 1 3.5 lenses for t taking and viewing 

e@ He 1ted color cc 


lca precision optics resolve 
1 68 lines per mm 
f 


ilm counter and transport stops—no red 
20 film; 12 x 2 picures to a roll 
iutter; speeds from 1 second to 1 200 





with ‘lea 


ther custom-fitted * 


Safety-Lock”’ case. 


1tterie 





voles 
—s I 10 day Free 
rs 19 Trial 
Satisfaction 
as .< - Guaranteed! 


‘ord USE MACY’S “CASH-TIME” 
PLAN! PAY ONLY $8 DOWN! 
FULL YEAR TO PAY 





BONUS OFFER! 


Year's supply of film 
free! Two rolls of 
Macy's Multichrome 


film supplied with cam 
era and flash. When 
you return exposed film 
to Macy’s for Deluxe 
Photo-finishing at requ 
lar prices you get new 
film free of charge 


MACY’ in — SQUARE, NEW YORK a 
Send re-! me 


WN. ¥.. Dept. 96 








10% deposit on C.O.D.’s 
























A COLOR SERVICE 
that’s 


4 WAYS BETTER! 


. HIGH quality 

. LOW, low prices 

. FAST 24-hour service 

. FIRST class mail used for re- 
turning your order 


















































TRANSPARENCY DUPLICATION 


True duplicates made from any 
type 35mm color transparency. 


6 for $1.00 


Mounted in standard 
2 x 2 slides 


BRILLIANT COLOR PRINTS 


Made from Ansco or 
Eastman Transparencies 
2X 2%" 31" . ea. 
. ea. 
ea. 
ea. 


4x 4° 
“sx 5 
‘ex 8° «10° ea 
NEW, SPECIAL SIZE: 

. -only 
*Mounted i in folders. 


ANSCO COLOR FILM PROCESSING 


3%" x 5° -50 ea. 


35MM 20 exposures (mounted). 
120 or 620.... maceeien 
35MM 36 exposures Gneuated... 


.-1.00 
-1.00 
1.50 


ete) Re) Maa M5 8 \:}s 
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Enlargers 


These enlargers are the ultimate in 






modern design and patented exclusive 
features. Produced by DURST, Europe's 
largest producer of quality enlargers. 





Mlustrated is the ISMM Reporter 






we 


basi 


ighs only 7 Ibs. Portable, (six 
parts). Scratch proof patented 
negative carrier with con- 
and sin 






SOLE AGENTS 


Durst 


ENLARGERS 


Surat enteragere are 
ab! 





cast 





densers 
it in 
r arging ter 

cal threaded focusing 
ight contro! 





liter 
Push 
Lens mount 
any Leica type tens; adapt- 
ers for Contax or Argus sli 
extra. Write today for literature 


He 
bu pre n he 
takes 





ghtly 






mod 
eis! from: 35MM toSx7 





and name of nearest dealer 


HANIMEX “s« INC. 







593 MARKET ST., SAN FRANCISCO 5, CALIFORNIA 
Associated Co's in Austrolia and New Zealand 









Fourth Ave., 


the editors think may be useful and 


THE First Book or Puotocrapny, John 


Pi age “e~ blishers, 


Picture EpitinG, Stanley E. Kalish and | 


| and Mary Roche, Greenberg Publish- 


New York, N.Y., $1.00. 

This is an instructive discussion on 
how to pose women for effective shots. 
It is thorcughly illustrated with pho- 
tographs of Gowland’s famous models. | 


SERVICE 
PRO-BAGS 


*T.M. Goodyear Tire 
& Rubber Co. 


. And here are eleven extra books 


interesting to photographers: 


Hoke, 


son Ave., 


Franklin Watts, Inc., 
New York 21, 


690 Madi- 
N. Y., $1.75. 


SuccESSFUL PHoToGRAPHY, Andreas 
Feininger, Prentice-Hall, Inc., 70 Fifth 
Ave., New York 11, N. Y., $3.95. 


SuccessFuL Cotor Puotocrapny, And- 
Prentice- x Inc., 70 
New York 11, N. Y., $4.95. 


reas Feininger, 


Fifth Ave., outwear leather 2 to 1! 
#932 Pro-Bag holds Polaroid Camera, Meter, 
Flash Gun, Film, Bulbs. Also Reflex and smali 
Press cameras. 1012” x 642” x 9”, in rich Cali- 
fornia Ginger with adjustable, removable shoul- 


Ray Bethers, 
New 


Eve To CAMERA, 
2 W. 45th St., 


FROM 


York in: ¥.. 2.75. er 16.50 
Choose genuine SERVICE Neolite Pro-Bags In 
Worps AND Pictures, Wilson Hicks, 5 serviceable sizes priced from $7: ae to $33.50. 


Write for free illustrated literature. 


SERVICE Mfg. Co., Inc., Dept. 
120 East 16th Street, New York, N. Y. 


Harper and Brothers, 49 East 33rd St., 
New York 16, N. Y., $5.00. 





THe Rotter MAnuat, Alec Pearlman, 
Rayelle Publications, 5700 Oxford St., 


Philadelphia 31, Pa., $7.50. ‘ ee SIOUX 


¥ 





STROBE THE Live.ty Licut, Howard Lu- 
ray, Camera Craft Publishing Co., 95 
Minna St., San Francisco 5, Cal., $4.00. 


. ke 
) WATER TIMER VALVE 
SPEEDS PRINT WASHING 


ptutomatically 


A must for photographers everywhere, amateur and 
professional. Set it and Forget it! Automatically 
turns off water flow at any desired time interval. 
Saves Time, Money, Work! Attaches to any stand- 
See your dealer or order direct. $9.95 

D. plus postage, or 
Dealer and Jobber in- 


Clifton C. Edom, Rinehart and Co., 
Inc., 23 


232 Madison Ave., New York 16, 
N. » $6.00. 


PHOTOGRAPHING YouR FLOwERS, John y a 
write for free literature. 
quiries invited 

, SILENT SIOUX CORP. 


RANGE CITY, IOWA 


201 East 
., $3.79. 


at 57th St., New York 22, 





Dept. 


MAKE EXTRA MONEY!! 


Spare time work at home. Big mail-order firm 
needs men and women to send out postcards. 
Easy! No experience necessary. Just address and 
mail. Steady work every month. Act now — 
write at once. 








Tue Decisive Moment, Henri Cartier 
Bresson, Simon and Schuster, Inc., 630 


Fifth Ave., New York 20, N. Y., $12.50. 


FLASH! ULTRA-HIGH-SPEED PHOTOG- 
RAPHY, Edgerton and Killian, Brand- 


ford Co., 551 Boylston St., Boston 16, BUSINESS INFORMATION CORPORATION 
Mass., $6.50.—® 143 Belmont Street, Belmont, Mass. 


PHOTOGRAPHERS MODELS 


on undeveloped 120 roll film. Develop 
and have your own negatives. $3.00 
roll, 2 for $5.00. Money Back Guaran- 
tee. Galsa Photos, Suite 7, 1244 So. 
Grand Ave., Los Angeles 15, Calif. 








| Jazz Dance 
(Continued from page 54) 





tried to be inconspicuous in our shooting. 
Our lights were small, and barely gave us 
an exposure. We used a fast film, DuPont 
Superior 931, and a high-speed developer 
that would allow us to shoot at an expo- 
sure rating of 300 ASA with spray devel- 
opment. We had to do all our shooting in 
a short time—three hours. 

On the afternoon of the day we shot, 
we moved our sound equipment in and 








PRECISION PARALLAX CORRECTION 
FOR TWIN-LENS REFLEX CAMERAS 


NO 


sensational new kentech 3-D slide bar 
CONVENIENT - ACCURATE - PRECISION MADE 


hid it behind a piano. Lights, sealed- For porollox 

beam-type spot lights like those used on 4 * 

boats, were placed on the walls around “: Sagat 

the room. The lights were just bright KENTECH, P.O. Box 24152. Los Angeles 24 
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enough to give exposures but not bright 
enough to inhibit the dancers. 

Roger Tilton, our director-co-producer, 
used two cameramen—Richard Leacock 
and Bob Campbell. He had good reasons 
for selecting both of these men. In Lea- 
cock he had a photographer who could 
shoot candid-newsreel style and be an art- 
ist at the same time. His talents and qual- 
ities in cinematography compare with 
those of the top-notch candid magazine 
photographer. A cameraman for the late 
Robert Flaherty, the documentary film 
pioneer, Leacock learned long ago the 
motion-picture cameraman should get the 
shots that the film editor needs. Tilton 
knew he could fully rely on Leacock to 
get a full assortment of long, medium, and 
close-up shots, and unusual bits of action. 

The other cameraman, Bob Campbell, 
also adept at documentary style, had the 
ability to catch whimsical details and odd 
angles. Bob had a special flair for the in- 
animate, indirect reflections of the ac- 
tivity being filmed. 

Before the shooting session, Tilton got 
his motion-picture team into a huddle. He 
told us, “. . . get the smell and feel of the 
place. Shoot details . . . indirect qualities 
like the beer mugs bouncing on the tables 
when the kids start beating out rhythms 
on the tables. Don’t avoid lens flare.” As 
Tilton spoke he passed around sketches of 
possible scenes that might be found in the 
dance hall. 

Tilton told us he had two “ringers” for 
the film. They were male professional 
dancers. He felt that these men would be 
very useful in helping to get a reaction 
from others in the dance hall and start 
things rolling. The cameramen could also 
count on them for some fancy footwork 
on the dance floor. The professionals were 
not coached. They were told to dance as 
the music moved them. 

Since we would be doing most of our 


shooting with lenses wide open, there 
would be a shallow depth of field. Tilton 
told us not to worry about this. In the 


end, he said, this technical 
would be to our advantage. The attention 
of the audiences would be directly on 
what was in focus on the screen. Out- 
of-focus areas could be used to produce 
abstractions. (One outstanding 
tion created when an out-of-focus 
arm began swinging across the 
metronome-like—with 
background.) 

This film would not have been possible 
from the lighting standpoint had it not 
been for the experimentation by Bob 
Campbell, of Visual Transcription Inc. 
Campbell found that a low-wattage 
rine sealed-beam light gave 
that covered 


“drawback” 


abstrac- 
Was 
screen— 
dancing in the 


ma- 
a bright beam 
a long distance. This meant 
that we didn’t need a moving van full of 
heavy lights to light the dance floor. A 
dozen of these sealed-beams would do the 
job. After making a ring of lights around 
the walls—aiming them carefully to get 
cross-lighting in most areas—we 
one on the musicians and one 
entrance onto the floor. 

For the sound, Dick Brummer, our 
soundman, placed one mike on the ceil- 
ing-light fixture to catch the over-all 
sound and. one close-up mike near the 
musicians (Pee Wee Russell, 
November, 1954 


played 
from the 


Jimmy Mc- 





















THE ENLARGER 
PREFERRED BY PROFESSIONALS 


Designed to keep abreast of the 
latest technical developments and 
precision built by master crafts- 
men, Caesar-Saltzman Enlargers 
embody all the most advanced 
features. 

Rigid cast iron base @ Protractor to record 


tilt of lens board 


” 


@ Easy “up and 


down” motion 
Iris diaphragm lens @ All-metal mercury 
holder vapor lamp house 
Convenient hand- @ Adjustable legs 
wheel for accurate 


@ Built-in adjustable 
masks 


Send for Complete 
Catalog 
DEALER FOR ASCOR SPEEDLIGHTS 


lens setting 


Headquarters for Professional Photographic Equipment Since 1920 


J. G. SALTZMAN, INC. 


SALES DISTRIBUTORS for CAESAR MANUFACTURING, INC 
480 Lexington Avenue, New York 17, N. Y. 






GERMANY PHOTOKINA SHOW SENSATION!! 


oe PRICED TO 


gic SAVE YOU $6 











“I Have Eav'ned an Average of 


*15224NHOUR" 


with Science’s New Midget Miracle, 
the PRESTO Fire Extinguisher 





—— 35-= CAMERA 


OUTFIT 
WITH 3 INTERCHANGEABLE 
LENSES & RANGEFINDER 


Precise as a fine watch yet so simple & fool-proof it 
delivers perfect B & W or Color pictures from the start. 


LOOK WHAT YOU GET FOR ONLY $139.50 


Says William F. Wydallis, Ohio. 
Many Others “Cleaning Up”’ 
—So Can YOU! 








Ends f I 1 3 Lenses 

hand ' § f STANDARD F 2.8 (45mm), WIDE ANGLE F/3.5 

ee A , 4 (38mm); TELEPHOTO F/5.6 (85mm) .. . All Inter- 

poral : “Hl ’ changeable, Hard Coated, Color Corrected with Helical 

err K $1.000 Focus.; Viewer; Gen. Leather Case. Fully Synchro (X-M 

me s K No Bulb—Electronie Flash); Shutter (Speeds from B'!4— 

a Pres Use 1/300 Sec. & Delay); Rapid Winder (Coupled Film 

s a demonstrator send $ Money back if Transport & Auto. Counter) ; Rangefinder: Dble. Exposure 

tee Se ee Safety; Leather Covered Metal body, GUARANTEED. 
A, Ta Bast 32nd Street, New York 16. NY. A $200. Vaive—Only $139.50 Compl. plus F-E.T. 
Miracle— IV CANADA: Mopa Co., Ltd., 371 Dow BURKE & JAMES, INC. 321 So. Wabash, Chicago 4, 














SATISFACTION GUARANTEED | 
INDIVIDUAL COLOR BALANCING 
___ELECTRONIC CONTROL 





2%x 3% ea. 25¢ 4x5ea 75¢ 
2%x3%ea 40c 5x7 ea $1.00 
3% x 4% ea. 60c 8x 10 ea 2.00 


Ansco & Ektachrome $] 00 
Rolis Developed... icccescccecesess 


RAPID SERVICE 


All orders returned 
Ist class mail. 
(Minimum Order $1.00) 
No C.0.D.'s Please 





Box 1287—Church St. Station, New York 8, N. ¥.— Dept. P-11 
Se eee ee 
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OUTFIT! 


FOR $29.85 OR LESS ar izing Ster 
! itt ‘ ert r standard 
camera to 3-D! N era ild be witl 
4 N t! W I 
Make 1 { dard camera 
STEREO umera now! See your de 


cation aid E.«. 


419-p pike street, covington, 


wrted sewer 
al 785 


1 OUTHIT 
aK AS AT eto 


PERFECT 35MM NEGATIVES — 
STAY PERFECT 


in a (35 NEGA-FILE 


AND THEY" RE EASY TO FIND. TOO! 


I ive a No ‘ Make 


235 NEGA-FILE 


t . 





a ae 


al 
qe ¢ 
so ve * 
3, ee 
ra) Nad ¥ ] 
s («Y 
, x ie © 
A ’ 
| 


‘Tae rncere: 3 
oR STRIPS OF SIX EXPOSURES OF 35MM FILM 


( $5.70 
45 
l 20 


> BR 
2.65 


1F YOUR DEALER CANNOT SUPPLY YOU— 
ORDER DIRECT 
SEND FOR FREE CATALOG AND FILING HANDBOOK 


NEGA-FILE CO. EASTON, PA. 
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Partland, Jimmy Archey, 
George Wettling, Willy 
Smith) for direct music. 


Foster, 
Lion” 


“Pops” 
“The 


The doors opened, the dancers and the 
musicians came in. We switched our 
lights on. Then the music started. 

The cameramen avoided getting atten- 
tion by staying off the dance floor. When 
not shooting, they dropped their cameras 
to their sides. Assistant cameramen stood 
closely by, ready to reload cameras as 
they hummed through 100-foot rolls. 

In a short time, the jazz fans were so 
used to our crew that a cameraman could 
work within a few feet of them without 
attracting attention to himself. As the 
music got hotter and hotter, the activity 
became greater. At one time a Charleston 
conga-line started. Leacock lay down on 
the floor to get a low-angle shot of it. The 
wave of dancers passed over him and we 
thought he was a goner. Moments later 
bobbing up unscathed. 

Campbell and Leacock worked together 
on some action shots. Leacock would fol- 
low a bit of action from one angle then 
signal Campbell to carry on the same shot 
from another angle. Or, one cameraman 
would shoot an important sequence and 
the other would stand by ready to start 
shooting in case the other ran out of film. 

In three hours the dancing was over 
and our shooting was finished. We were 
perspiring but happy. We hed had a good 
time working. Some 4,000 feet of film was 
shot, and ready for the processing lab. 
About half would go into our final film. 

Roger Tilton did the editing. His phi- 
losophy for this job was that an image or 
scene should remain on a screen just long 
enough to make a full emotional impres- 
sion on the audience. He knew that he 
could not give his audiences one continu- 
ous level of frenzied dance activity. 

He built up slowly. He started with a 
slow dance and long, slowly panned shots. 
Then he picked 


more animation. 


he came 


shots gradually showing 
Tilton avoided building 
on a steady pace by introducing plateaus 
of slower action. He deliberately slowed 
fast action by using long shots. 

Right before the high 
ning when the 
“When The 
number, 
over the 


point of the eve- 
musicians broke out in 
Saints Come Marching In” 
there was a lull in activity all 
dance hall. Tilton deliberately 
pointed this up in his editing. The lull 
then suddenly broke out in hysterical ac- 
tivity leading to the end with fast cutting 
and close-ups. 

The sound was the final touch to the 
film. Brummer edited the sound tape and 
post-synchronized sound and film. Most 
of the time split-second synchronization 
was not too important. Footage within 
the same dance number could be inter- 
changed easily since all movement was of 
the same pacing. But for portions of the 
film where musicians or a specific type of 
footwork appeared, the synchronization 
had to be more exact. 

Jazz Dance opened in New York’s Paris 
Theater along with “Bread, Love and 
Dreams.” Our film is 20-minutes long— 
the life-time of three jazz numbers. 

The motion picture was produced by 
Roger Tilton and Visual Transcription, 
Inc. 

(Now, see how you can employ Jazz 
Dance techniques. Turn to page 54.)—m 





Thru The Lens 
TOURS 


Planned by Photographers 
For Photographers 
OFFER YOU FOR 1955 
SOUTH AMERICA 
49 days of off-the-beaten-path photo- 
graphic adventure, conducted by one of 
America’s outstanding photographers. 
Departure Feb. 20, 1955 from New York, 
Miami or Los Angeles. 
EUROPE 
3 conducted photographic tours visit- 
ing many ultra-scenic areas seldom seen 
by the average tourist. Departure dates 
from New York, May 22, June 25 and 
July 10. 
THE CARIBBEAN 


31 days in colorful Panama, Colombia, 


Curacao, Trinidad, Tobago, Barbados, 
Martinique, Guadeloupe, St. Croix, St. 
Thomas, Haiti and Jamaica. Departure 


Feb. 20, 1955. 
WRITE OR WIRE FOR DETAILS 


TRAVELWORLD, Inc. 
Thru-The-Lens Tours 


5814 Wilshire Bivd., Los Angeles 36, Calif. 





Member, American Society of Travel Agents 












‘PIN-UPS’ 


By BERNARD of HOLLYWOOD 


BREATHTAKING BEAUTIES 
POPULAR EDITION 
68 large (11x14 in.) pages $1.25 


GIANT DE LUXE EDITION $3.00 


132 pages with plastic 
ndin 


SIX LATEST RELEASES 
50 ft. 8mm Movies $3.00 each 
100 ft. 16mm Movies $6.00 each 
Set of 2x2 Color Slides $2.00 
8 Glossy Photos—$2.00 
Send 25¢ for Sample Photos 
and Illustrated Literature 
BERNARD OF HOLLYWOOD 
Dept. PP. Box 46977 —West Branch 


Los Angeles, California 
NO C.O.D.'s PLEAS 








CASH 


FOR YOUR CAMERA! 


Write today giving full details about your camera 
and get ir premium cash offer or trade-in allow- 
ar 

Write for literature on the camera you want 


We buy—sell 
and trade cameras 












ALFRED 











An Adventure in Bewitching Beauty 
Brand new series of exciusive films. Resily 
beautiful studies of Hollywood's loveliest 
lassies that include many interesting c.ose 
ups. A different model featured in each film 
For an entertaining package of glamorous 
beauty, send your order now! 
NEW LOW PRICES! 
THREE 8mm. B&W 50 ft. reels $4.95 
THREE 16mm. B&W 100 ff. Silent 
or Sound films (state choice) $9.95 
Footages are approximate) 

~ ing ped q. eer in plain, sealed package 





Splendid Hobby or ram e 
Prepare in spare time. Practical 
basic training. Long-established school. 
Send for free booklet, “Opportunities in 
Modern Photography” and particulars. Sent 
postage prepaid. No obligation. 

AMERICAN SCHOOL OF PHOTOGRAPHY 


835 DIVERSEY PARKWAY, Dept. 2268, CHICAGO 14, ILLINOIS 


PHOTOGRAPHY 
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Calendar of | 
photographic 
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*Conducted according to the recommended prac- | “SHOP 
tices of the Photographic Society of America. | CAMERA cE 
1954 Newcastle Upon Tyne International Exhi- | 


bition of Photography*, Newcastle Upon Tyne | 
Photographic Society, Newcastle Upon Tyne, | 
ee | WE NEED USED CAMERAS! 
Entry fee ‘$1, number of prints on re- . . a“ 
Pg at Laing Art Gallery, New- We will A you TOP trade-in allowances! 
castle Upon Tyne, from Nov. 20 to 
- 3, 0, & . . 
For information and ent ry blanks, write Get 30 to to 62% for your old photographic equipment! 


T. H. Morrison, 217 Osborne Road, 
Newcastle Upon Tyne, 2, England. 





EXAKTA VX 


10th Mississippi Valley Salon of Color Photog- 
















raphy*, The St. Louis Camera Club, St. Louis, TRADE-INS with #3.5 Tessar Lens.........see 
Missouri. ARE OUR BUSINESS! 
Closes Nov. 3, 1954. 
Entry fee $1 for each division. Color . ° 
slides, color prints and nature slides. NOW'S THE TIME to cash-in 
ea in St. Louis. Dates on re- on your old out-worn photo- 
For information and entry blanks, write graphic equipment . . . and 
R. A. Tucker, 3625 Carter Ave., St. . 
Louis 7, Mo. get a BIGGER trade-in allow- : 
5 Zeiss Tes 
ance than ever before. only $199.00 
6th Annual Chicago Lighthouse Exhibition of lens. 239.80 
Stereo Photography*, Chicago Lighthouse for lens "279.50 
the Blind and The Chicago Stereo Camera < atic Ie 341.70 
Club, Chicago, Ill. Pre-set lens... 259.50 
"Semen foe. ko 208 <n? What have you? Pekin sae Shee 
Entry fee $1, four stereo slides allowed What do you want? TRAD e Your old with f1.5 Ange- 
On exhibit at the Art Institute of Chi- * Exakta lens ct cess. 380.50 
cago Dec. 4 & 5, 1954 for mew model VX. 











For information and entry blanks, write LATEST MODELS 
Conrad Hodnik, Chairman, The Chi- LENSES FOR EXAKTA, with F2.8 WESTAK LENS 


cago Lighthouse for the Blind 323 


West Cermak Road, Chicago 23, Ill. PENTACON, PENTACON 


PRAKTIFLEX 











Ist International Exhibition of Photography, with f2 Westagon 
The Photographic Society of Kenya, Kabete, AUTOMATIC LENSES Automatic lens . . $259.50 
Kenya. with 12 Ze ss Biotar 
oe Nov. 14, 1954 f1.9 Schneider Xenon. $169.50 Se set lens——only 249.50 
Ientry fee $1, six prints and/or slides {2.8 Weatanmar ..cciss 69.50 with f1.5 Angenieux 
allowed. [2 Westagon ° 110.00 Pre-set lens 299.50 
On exhibit at Memorial Hall Nairobi, |[— = # 4°°°°*°*° 
Dec. 7 to 19, 1954. 
For —— rmation and entry blanks, write WIDE ANGLE LENSES 
R. J. Henderson, P. O. Kabete, Kenya. 


28mm <5 Angenieux ..... $120.00 TRADE-IN ANY OLD CAMERA 


35mm f2 Angenieux ..... 99.50 































1Sth International Photographic Salon of 10mm f4.5 Zeiss Tessar.... 75.00 EXA 
Japan*, All Japan Association of Photographic SOMES E5.5 CORR 2 ++ 20s nities with 12.8 W 
Societies and the Asahi Shimbun Press, Tokyo, TELEPHOTO LENSES with {3.5 Ze Tees a ae sane 
Japan. S . i 85mm f2.8 Steinheil with f2.8 A tic Westanar lens ...... 129.50 
+ ene Nov. 15, 1954 : oe ES Foe aa x alee we $ 65.00 
yntr fee $1, four prints or six slides 90mm f1.8 Angenieux 
allowed Type Pl. cress 149.50 
* ex! “— . The Galleri s of Mitsu- 90mm 1S £ Ameentous PRAKTIFLEX FX 
sag SE ag RYO du Bm 155 ; Ta nrg " Laat By i 4 os shee 84.50 with {2.8 Westar lens—only ........... $ 99.50 
ca Nagoya ikuok: Sendai, )Omm f2.8 ugo ever with 2.8 Ze T'¢ Pre-set lex 
_and Hokkaid ae Goerlitz Trioplan ....... 75.00 parent fs eon Gnan “apap aan 
For os ee atm Wenaan eet eee 135mm f2.5 Angenieux ou a a git: Pee «eae 139-50 
Salon Sect’y, 15tl ternation *ho- Type P2 eT Terre | 
( iphic Sak n of Japa _ Asahi 135mm f2.8 Steinheil Quinar,  §§ MMM pipes 
Shimbun Bk Yurak Tokyo pre-set diaphragm ...... 149.50 . 
Japan ] Asa Angenieu> . “SHOP AND SWAP 
Type 2.. -: ee 5.50 CAMERA CENTER” 
Series of Three Color Print Contests*, Color es emg ty Ste nh anal ae 
Division of the Photographic Society of Amer- _Culminar RRS ere 60.00 | 
ica, Phi iladelphie 3, Pa. | : 1 ‘oe ea Sate yer oe WALL ST. CAMERA EXCH. | 
sing dates Nov. 20, 1954, Feb. 20, semantic ee 80 Wall St., New York 5U, N.Y., Dept: US 11 | 
PE raat meet Piainls SOE eer eee Goerlitz Tele-Megor .... 82.95 = 
No entry fee of Color Division mem- 250mm f5.5 Hugo Meyer _] | WANT TO BUY.* Rush best offer on | 
bers : ‘ Goerlitz Tele-Megor .... 132.15 | 
For information and entry blanks, write be ree Ps Bang Meye 199.50 | 
Contest Director Joe E. Kennedy, soeriit ~ee Cgor ces : * 
Fontest Director, Joe E. Kennedy 300n a oa 6 TY Peele : (CO | WANT TO TRADE.* Rush best offer for my | 
elagon er ae ee 60.00 
. : Pes 1 m f4 5 TV Fernlinse : ! 
8th International Exhibition of Photography ee el FON we sess cces 360.00 | 
and Color Slides*, Club Fotografico de Cuba, 7 Teles m {5.0 TV Fernlinse Home = | 
Hovenn: Cube, a Ee ee ee ee 450.00 | 
1 + ee 600mm f5.0 TV Fernlinse Address 
Closes Dec. 2, 1954. : . ’ ES re eee eee 565.00 | 
Entry fee $1, four prints and/or slides 800mm f6.3 TV Fernlinse . 
allowed. — : WE ince y.clae s0e-0 en 750.00 City/Town ete | 
On exhibit at the gallery of the Club | 
. from Dec. 18, to Jan. 20, 1955 ( Send My Copy of Wall St. Camera News Free! | 
‘or information and entry blanks, write All chandise full . 
Club Fotografico de Cuba, O'Reilly ON TIME ac aan + ¢ a | 
' 366, altos por Compostela, Havana, (6) PAYMENTS teed | year. 10 day return privilege 
, Cuba. — | J 
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CORRECT WATER TEMPERATURE 


for Film » Precessing 


THERMOSTATIC QL ai bp) WATER MIXER 


Quickly pays back its cost 

Set a Powers water mixer for any temperature 
desired and forget it. Temperature of water re- 
mains constant regardless of fluctuations of 
pressure or temperature in supply lines. Failure 
of cold water supply instantly shuts off delivery. 

Because it gives the most precise control ob- 
tainable it is recommended by leading film 
manufacturers. It is a necessity in all photo- 
graphic dark rooms, a must for color work 
and matrices. Used by thousands of photogra- 
phers, lithographers, engravers, and in X-Ray 
film developing. Order a Powers 60° to 125° F. 
Thermostatic Water Mixer from your photo sup- 
ply firm, or write now for Bulletin 358PD. (HPC) 


THE POWERS REGULATOR CO. 


Skokie, Ill. © 60 Years of Water Temperature Control 





PHOTO JOURNALISM + ADVERTISING © ILLUSTRATION 
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= Study with professionals - 
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* in California... 3 
= Learn photographic techniques of adver © 
2 itising, journalism, science, fashion with > 
oa practicing artists and photographers{ Art = 
2 Center 28-montt ourse includes gen < 
Ss i Degree. Co-ed t al. it “ 
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BRAND NEW SERIES of exclusive slide sets. 
Really beautiful studies of enchanting models 
in artistic poses that portray feminine beauty 
t its very loveliest. Highly perfected color 
and clarity. 10 DIFFERENT 2 x 2 Slides 
nm each set. Mounted ready for projector 
or viewer. Order them all and you'll 
hove a treasure 
Set of 10 Slides ‘ $ 3.00 
2 Different Sets (20 Slides)... 5.50 
4 Different Sets (40 slides).... 10.00 
shipped prepaid in plain, sealed package. No C. O. D's. 
NATIONAL, DEPT. 234, BOX 5, STA. E, TOLEDO 9, OHIO 


CUSTOM FINISHING 


That Perfectionists Praise 





sotogTapners send their tims 
Edward re gatives have the fine 
gradation of tone. proper contrast. and fine grain that 
are sO essential to making salon-quality prints and en- 
largements. Individual development, hardening and va- 
porating of every film bring out the full beauty of each 
piccure Edwards prints are equally superior—each care 
ully hand made. Edwards service is upeauetee and 
reasonably priced. Write today for free Price List! 


9 Im ARDS FINE GRAIN LABORATORY, INC. 
Chicago 90, tII. 
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what’s tt ACCOR. ClCOE him Chie 


All data and descriptions ascribed to products listed herein are those claimed by the manufac- 
turers and distributors, and listings are not to be construed as endorsements by PHOTOGRAPHY. 
For further information write to address given in trade note. 


CAMERAS 











‘ 

i é Lis the deeds 
add the kK 
ca lir The fiv 
ele ent Hexanon 
f taking lens is 
i é oated tor 
! re atural, bal 

nced lors. Amor 

eature ire: anew 

ecessed ASA flash 

nine shut 

ter speeds to 1/400 

¢ ike 120 or 
620 roll film without 
spool adjustment; 
plano-convex fo 
‘ ing screen with 
a 3x magnifier « 
ering the entire 

creen field auto 

atic l 1dvance 
mecha sm Write Konica Camera Co., 76 
W. Chelten Ave Philadelphia 44, Pa., for 
full information. Price is $169.50 
Win osorR 
STEREO CAM- 
ERA, p lus 
General Photo Sup 
ply, hl 136 Char 
Ss Bost +, Mass 

é standard 

ere frame and 

yunts Fea res 
two matched 
coated Tri-Windsor anastigmat f/4.5,45-mm 
lenses ngle exposure device; four shutter 
speeds to 1/100 sec; focusing from three feet 
to infinity: all ntrols \ sible from the top; 
built-in covered body. Price, 
9.9 i s, and viewers avail- 
able for $5.95 an 4. ] 


respectively 


KODAK STEREO — will sell for 





$84.50, including tax, according to Eastman 
Kodak Co, The new camera was first shown 
to dealers at the March convention at Chi- 
cago, and is now ready for deliveries 


— HEITZ, INC., 150 W. 54th St., New 

York, N. Y., announces a price reduction in 
the Alpa camera line Equipped with the new 
Alorar 50-mm 7 3.5 lens the cameras are 
now priced as follows: Alpa 4, $199; Alpa 5, 
$269; and Alpa 7, $309. 


LENSES AND ACCESSORIES 


BERTHIOT WIDE- 
ANGLE LENS is 


an f/1.9 1 m ler 
indard ¢ 
I in cu from 
one foot to intimity 
and, covers a 43 
une Distr ted 
¥Y sSplratone Irie 


19 W. 27th St., New 
York 1, N. Y., price 


TELEPHOTO and 
WIDE-ANGLE 
finder objectives _. 
B&H cameras 
announced by the 
Photographi« Im 
port ng and 
tributing C “Pp. 
Forest Rd., snes 
Stream, N. ¥ Two 
sets are available, one for the Trilens and 
134TA cameras, the other for 172A, B, and 
( cameras, Telephoto objectives show the 
field of coverage for 1%2-in. lenses, while 
the wide-angle objectives show correspond- 
ing fields for 7-mm wide-angle lenses. All 
four objectives are $3.95 each. 





‘op 


SCANNING LENS, Ez: 
a war surplus prod- §& 

uct, giving extra- 
wide field of view 
for landscapes or 
for taking distorted 
pictures, is offered 
by the Edmund Sci- 
entific Corp., Bar- 
rington 3,N.J. Two 
air-spaced plastic lenses, 18-in. in diame- 











ter, allow a view of almost 180°. Price is 


$32.50, f.0.b. 


TELE-ATHENAR 
is the name of a 
new 9%-in 230-mm 
f/3.8 telephoto lens 
for 16-mm movie 
cameras Among 
claims are: perfect 
color movies under 
difficult lighting 
conditions resolu- 
tion better than 120 
lines per mm; fo- 
cuses as close as 15 feet; light weight. Focal 
pac ber is all glass-air surfaces are 
‘oated and corrected for color, an d the lens 
is supplied in “C’’ and Kod: ik-type mounts 
Price is $99.50 Add $10 for matte-black 
anodized plating For more information, 
write Century Photographic E neenen Co., 
10427 Burbank Blvd., N. Hollywood, Calif 








ADAPTER RINGS are now made by Ente- 
co Industries, Inc for the Ikonta A, Super 
Ikonta A, Ikonta II B and III B, Super 
Ikonta III, Nettar II B, Ikonta II C and 
ilf C. Super Ikonta C, Berthiot Cinor f/2.8 
Zoom lens for S-mm LBolex, Steinheil 
“Quinar” f/2.8, 135-mm; Kodak Commercial 
Ektar f/6.3, 16-in Schneider f/2.8 150-mm 
and Zeiss Sonnar f2.8/180-mm and f4.0/300- 
mm lenses, Prices range from $1.50 to $s 
each 


CANON announces four additions to its line 
of lenses. Designed for rigid color require- 
ments, they are instantly interchangeable 
and couple with the rangefinder; have mul- 
timetal mounts and click-stops. The lenses 
are ultra-wide Canon f/3.5 28-mm, claimed 
to have a remarkably flat field, edge to 
edge; same, but in a Contax mount; an 
f/3.2 35-nm wide-angle lens; and an f/8 
800-mm tele photo Prices are, respectively, 
$134, $143, $94, $585. Catalog is available 
from Canon Sales Co., 67 Wall St., New 
York, N. Y. 


FLASH 
GRAFLEX, INC., 


154 Clarissa St., 
Rochester, N , 
announces three 
new flash units 
The Universal 
Graflash B-C, pro- 
ducing 22% volts, 
takes standard mid- 
get-size bulbs, with 
a mounting bracket 
which fits most 
cameras. The M-2 
Graflash is designed 
for direct shutter- 
to-bulb operation 
Midget bulbs are 
pressed inward 
without twisting 
and this unit has a 
three-inch reflector 
The standard 
Graflash B-C has the same wide-acceptance 
foot as the M-2. Price is $9.95 for each unit 


ELECTRONIC FLASH AND CONSTRUC- 
TION manual is available from the Illinois 
Condenser Co., 1616 N. Throop St., Chicago 
22, Ill. It includes circuit diagrams, specifi- 
cations, and construction details for three 
low-voltage dry-battery, electronic flash 
units, and technical information on photo- 
flash. Price is 50 cents. 


FOCALITE isa new 
type of flash reflec- 
tor and lamp hous- 
ing which attaches 
to camera and en- 
circles the lens, thus 
eliminating shad- 
ows and sharp con- 
trasts. It plugs in- 
to ordinary flash 
equipment and at- 
taches to tripod 
screw. Upon firing, 
light from stand- 
ard-type midget 
bulbs in plastic 
housing escapes 
around the lens 
Accepts series VI 
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The Book You Need — Is Here! 


The practical way to PERFECT 
ENLARGEMENTS 












































































134 coLor—How ro seE AND USE iT, Bond. Explains 133 PICTURE MAK wiTH THE aRGUS. Deschin 116 THE PRACTICAL WAY TO PERFECT ENLARGEMENTS, 
in every-day language what color harmony is and at fast. al! users of the Argus C C-4 and A-4 can Foldes. Here is the new easy way to learn to make 
how to get it in your pictures. Fred Bond (whose = enjoy a truly informative and reliable book that tells top quality prints. No theory, just a completely 
other books have become the ‘‘bible’’ of color in cleer lena se bh st results with ractical time-tested system will show you 
shooters everywhere) begins with simple exercises their camera the techniques truly superb enlargements. Every step 
on how to “‘see’’ color He d ribes a of + ara act ere ty itlust ted with right and wrong pictures, over 
practical system for planning ° c r associ- picrure 7 wey h ¥ 250 in a Covers all the fundamentals plus nega- 
Ae ations. Paalty le shart: with the very simplest Getetioed. # specia c photograp y is Siew: dewaionment®. ialeutiG@aadtinn aad cekasa oe 
color combinations and proceeds in step-by-step lustrated in full color Jacob Deschin rg tial neg ging; burning-in: flashing 
fashion to elaborate the basic arrangements editor of the New York Times, is fam or the clarity use of new coccine; combination printing rint 
with each step ustrated in color 20 pages of of his stimulating writing. It's chock full of swell finishing; toning; much more. Ready Nov. 10th. 
instructive color Ready Now. 8.7 pictures. Ready Nov. 25th. $3.00 $5.00 


‘ RECENT HITS 


the Lively Light 














57 PRINTING WITH 43 ee 226 35mm PHOTOGRAPHY, 16S roite 214 FILTER MANUAL — 228 YOUR SIMPLE FLASH 
“‘varniGAm,’’ Marx. The eee ianiee i ae N Deschin. Covers both Deschn. Here Bakal. Includes the fa- CamerRA, Luray. Written 
complete book on how ri ia saa acts range finder and reflect- kind of b mous Filter Dictionary entirely for the user of 
to get the most out of . c editio re Haid ng 35mm cameras. Gives camera it fu giving specific recom- simple box flash cam- 
this versatile paper ells how to selec thorough instruction in all camera mendations for every eras. Gives full instruc- 
Covers every technique Speedlight equipment camera operation, pic- and accessor possible situation, al- tions on how to take 
from the simplest to that fits you How it ture taking techniques the camera phabetically arranged flash pictures of chil- 
the most advanced In- works; how to use it for and processing. Always the top Ro For color & black & dren, adults, pets, all 
cludes printing two or every sort of picture, stressing the unique qual- phers. Inclu white Covers every Ise. indoors or out. 142 
more degrees of con- color or monochrome ities of 35mm work. Out- chapters b brand of filter Pep pictures like you want 
trast on one sheet of Absolutely complete standing illustration photographe up your pictures with to make 

paper $1.95 and up-to-date. $4.00 $5.00 superb pictu filters, 3.00 A bargain at $1.75 


ESTABLISHED FAVORITES 


KODACHROME 
EKTACH ROME 

















15 ___KODACHROME AND 13 MAKING BETTER 60 pase Aacnee ON 135 ourvoor PorTRAITURE 121 PICTORIAL LIGHTING, 146 commaAND TO LOOK 
EKTACHROME, Bond. De- COLOR $ ES Bond poataaiture. Archer New Mortensen You do not Mortensen Describes Mortensen. Sracents & 
scribes and ustrates Written for amateur 2nd edition just out. Rec- need a stucio and expen- ideal system for ama- Formula for Picture 
what the color worker slide makers. Contains a eee uae ” . sive shts to make fine Sour because reauires 
wants to know—in terms FE Bond ve ognized as the finest meal u pecuu qu Success n which the 
_ $ red Bond's l-inclu- - rtraits vd 

sate — ¥ book on portrait light- POrre only wo inexpensive master pictorialist sheds 
simple enough for the sive knowledge of color 5 tensen st lighting units and gives 

ner omp = ing. Shows photo and gnrir ag new light on the art of 
beginne comprehen- photography and an . = done artistic results so ard- ‘a m ng. 55 
sive enough for the swers questions asked diagrams o each step in point ently desired. Very fully Pp e ak >] 5 ex- 
most advanced. 17 fu by slide shooters n the adjustment of each ure pa f‘llustrated with 168 amples of Mortensen's 
color plates, 10 five extensive survey. Two light in every lighting and wr specially prepared pho- best work, with a cover 
color diagrams. 160 books. Part 1 and Much more. 212 photos amazing tographs. Cloth bound in f color. Plastic 
monochromes $7.50 Part 2 Each $3.50 70 diagrams $5.75 trations $5.00 binding $2.50 





A CAMERA CRAFT oe ee ---------- ------> 
ae 


AMERICAN PHOTOGRAPHIC BOOK PUB. CO., INC. 
33 West 60th St., New York 23, N. Y. Amt. Encl. $ 
Please send me postpaid the books whose numbers | have circled. 


134 133 116 57 43 226 166 214 228 15 13 60 135121 146 





BOOK 
Look for this guarantee of extra 
quality. You can learn more 
from a better book. 


Address 


City State 
11-54 ALL ORDERS ARE SHIPPED POSTPAID. No C.0.D.'s, add 3% sales tax with orders for N. Y. City 


delivery, add 10% for delivery outside US.A.. except APO's lf not satisfied, return books to AM- 
PHOTO within 5 days and money will be refunded. Allow approximately 10 days for delivery. 
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= mete 
TON oirect his exPos 

£5 
. _—— —_ °°” = 


7. 


Here’s the meter designed to give correct 
exposures with all cameras and film quicker 9 cos, 

and easier than ever before...and it’s 

budget priced. Simply set your film speed, 

point the meter, and read the correct lens W b § T Oo N 
setting direct. Best of all it’s built to true — 

WESTON standards for precision and rug-§ Co7Podur2e miter 
gedness, by the world’s leading instrument The Meters 

builder. See it at your local camera store. Most Photographers Use 








— CATALOG 


4 LAMPS 


GO ON-OFF. a Me 
DIM OR iba Sa 


BRITE 


with 


LITEMASTER 


Multiple Lamp Control 





t BI <T -BY- TEST t ila 
th ' ‘ UNITED 
Se al of Qu 
gg BINOCULAR co — 

. pt A- tie 
Chicago 20 Di pia Sai 
" ru Fr 

DEALERS. "WANTED 








Make indoor pictures easy. Plug 


$1995 a ‘ 
ry edcamthpediyrite PHOTOGRAPHY ANNuAL 
LITEMASTER Control Box, ACME-LITE 


sisi aon eeincili Sian Slee now on sale 
switch, Stand adapter, 15-ft. hevi- opt. 78-11 7 

, ed. Valuable folder, licht- ene at Newsstands and 
duty cord, Valuable folder, light Street 

ng catalog free. Order today Chicage 22 








postpaid. Money back guarantee, Illinois Camera Stores 

















NOW AVAILABLE OVER 1000 DIFFERENT ORIGINAL 
GLOSSY ART PHOTOS SETS, SIZE 4x5, POSED BY SOME 
OF AMERICA'S MOST ATTRACTIVE SHOW GIRLS AND 
PROFESSIONAL MODELS. 

THIS IS THE MOST SPECTACULAR COLLECTION 

OF MODEL PHOTOS YOU HAVE EVER SEEN. 

SET OF 14 DIFFERENT POSES FOR $2.00 

ORDER AS MANY SETS AS YOU DESIRE 
EACH SET ALL DIFFERENT. 

FREE only with order, large illustrated Cartoon and Model Parade 


catalog containing hundreds of illustrations, including prices on 
8mm and 16mm movies. 





SIX DIFFERENT SETS OF 14 PHOTOS (TOTAL 84 DIF- 
FERENT POSES) FOR $10.00 POST PAID. OFFER LIMITED 
FOR SHORT TIME ONLY, RUSH YOUR ORDER NOW TO 


IRVING KLAW, Dept. 1-4 


212 EAST 14 ST. NEW YORK 3, N. Y. 

















filters, weighs under four oz. Available from 
Bridges Plastic P roduc ts, Inc., 1201 E. 63rd 
St., Los Angeles, Cal. Price is $4.95. 





SOLAR MIDGET BULB <5 is an addition 
to the line of Solar Products, Inc., 1123 
Broadway, New York 10, N. Y¥. Designed 
for use with tungsten-type indoor color film 
without filters, it is rated at approximately 
11,000 lumen sec; color temperature is about 
3200 K. It fits midget and standard reflec- 
tors and has a bayonet base Price is 17 
cents a bulb in cartons of eight. 


CANON DE LUXE FLASH UNIT is an- 
nounced by the Canon Sales Co., Inc., 67 
Wall St., New York City 5 Among the 
features claimed are elimination of brackets 
or cable; adjustable to synch of any shutter 
for any flash bulb at all speeds; adjustable 
reflector, spreading beam 40° to 70° for 


varying lenses and distances Price, $80, 
with fitted leather case Special brackets, 
synch cords, side clamp units are available 


for use on other cameras 





STROBO R E- 
SEARCH, Milwau- 
kee 16, Wise., at 

nounces two new 
dry-battery powell 
packs, both inter- 
changeable with 
the lamp assembly 


a 


boflash Il, which 
has a 100 watt-se« 
ond power rating 
The Stroboflash I 
has a-light output 
of 50 watt seconds, and the guide number 


for color is 2S to 35. Weight is 50 ounces 
and price is $104.90, complete with batter- 
ies. The Stroboflash IIL gives more light 
than the II, 200 watt seconds of it; pro- 
vides over 2,000 flashes, and has a color 
guide number of 56 to 70. It weighs $1. Ib 
and the price s $177.85, complete. Pack 
alone on the Strobo flash, | is $53; pack and 
pack top of the Stroboflash IIL are avail- 
able respectively, at 3105 and $95. 


DARKROOM EQUIPMENT 


CINE PROCESS- 
ING equipme 
anes ysunced = by the 
‘alumet Manufac 
rr ot (‘o., 6550 N 





Clark St (Ch 

Il Made of stain 

es steel, i n 

sists of tanks, racks 

loading spindles, 

and washer Racks 

taking 1l6-mm and 

so-rnm film are carried through the process- 
ng stages removal Im from racks is 
not necessary for reversal or color proces 


ing. Price is $44 for rack, $49.50 for tank 


KODACRAFT &™ 
PRINT ROLLER 






is an inexpens 7 
darkroom aid. R ~ 
ber covered it i ‘ 
four in. long and 

has an easy-grip 

nickel-plated han 

dle. Brass bushin 

rive it a Smo 

rolling action said - -4 
to result in hig 

quality glossy prints \ product of East- 


man Kodak, Rochester, N. Y., price is 
cents 


AMATOMAT isa new, 35-mm enlarger dis- 
tributed by the Camera Import Corp., 521 
Fifth Ave New York, N. Y. Of all-metal 
construction, it is claimed to have vibra- 
tion-free tingertip control, with magnifica 
tion to 10x. Some other features are: auto- 
m askin g negative carrier; Steinheil Cassar 


(/3.5 enlarging lens with click stops; con 
denser, and a red safety filter Price is 
$49.9 For negatives up to 24x24, the 


same enlarger with double condensers is 


$590.95 


LITTLE CHIEF In- 
frared Glossy Dry- 
er is distributed by 
Chiefco,  In« 

Little Buildi ng 
Boston 16, Mass it 
was designed for 
newspaper, com- 
mercial, and photo- 
finishing plants do- 
ing volume business 
and employs a 
method of heating 
the chromium plate 
said to eliminate 


PHOTOGRAPHY 













































































excessive curl, buckled edge, 
Each print is said to dry 
finish in from 15 to 30 seconds 


and flecking 
with clear gloss 


is $195 


Price 
& 
PHOTO BLOTTER e 

ROLL DRYER isa 

new product of the 

Midg-O Co., 8863 

Avis St., Detroit 9, d 





Mich. With a vac- 
uum -and-exhaust C4 T RAPHY 
method of air dis- 
tribution, drying 
time is cut down 
to 60 to 90 minutes 
i The dryer accom- 
} modates all blotter 
j rolls and has a 1/200 
hp ac motor. Price 
is $19.50 for dryer | 


blotter roll is 


AUTOMEGA D-3 
AUTOFOCUSING 
ENLARGER han- 
dling negatives 
from 35-mm to 4x5 
j is announced by 
Simmon Brothers, 
nce., 30-28 Starr 


WESTON | 


MASTER I 


Ave., Long Island 
cay, Bm F Fea- 

‘ es cli 2d by 

- mb cyl Bate ea- UNIVERSAL 

tomatic focusing 
without loss of EXPOSURE METER 
sharpness or ril- 
weg : tee tracks 

t allowing for swift 
lens change-over; 


accepts lenses from 








to 6% inches in The Master’s exclusive exposure dial pro- 
foc length; han ° og ge ° 

crank for magnifi- vides the complete flexibility in exposure 
cation control; enlargements to 18x; easy 


interchanging of condenser illumination or 
fluorescent Omegalite; interchangeable dou- 


control that critical photographers demand. 
Double light scales permit exact readings 


ble condensers matched to focal length of 
lenses; rapid-shift glass filmholder keeps | — even in lowest light. Light scale visible and 
negative flat during enlarging, snaps open | 

withdrawn. Price is $207.50 (with | 


when 
Colorhead, $217.50)—without lensmount, and 
tracks which are available through the full 
focal-lengths mentioned above at $36 to $72 
per set. 


readable regardless of position in which 
meter is pointed. A truly universal meter 
for advanced work. Available at all local 
camera stores. 


Exrhorwre mers 
The Meters 
Most Photographers Use 


Ome 4 MAKES DUST AND LINT 
gucgp! VANISH LIKE MAGIC! 


STAT C masters 


The Tried and Proven 


GENERAL SCIENTIFIC EQUIPMENT CO., 
2700 W. Huntingdon St., Phila., Pa., is 
marketing a safety-vent pouring spout that 
ts bottle openings from 1” to 13%” and has 
flow capacity of silghtly more than one 
allon per minute. Price is $4.35 









BEST FOR 35mm SLIDES 


LEEDAL STAINLESS STEEL PRODUCTS 
CoO., of Chicago, has moved to larger quar- 
ters at 2929 §S Halsted St., Chicago 8, 
Leedal makes stainless-steel photographic 
processing equipment, 






Ihe Star-D | 
Metal Slide Binders | 
































TVAYV |e) sc)) “ 
PROJECTION EQUIPMENT SYA JOS 9 y Photographic Tools that eliminate 
Surface Static Electricity 
| — 

H!I-Fl TAPE CON- ‘ ¥ 
SOLES in popular = s 

od finishes ire i or 
products of the | 35mm 
Crestwood Record | Pictures 
‘ Div Po h 
keepsie, N. Y. Both 
t - ish-Buttor * 

Ov ind th H ’ 
300" and the Hi | > y Patented 
tain fully baflled | y rs 
extended range dy- | - Y 
namic speakers. / i  ¢ 
10-watt amplifier | e Actual _ 
provides adequate rrr - Size | e For cleaning slides 
bay-r a a age = Ne, IQ efal/\: GG before mounting 
to 13,000 cycles, or i ____ | ¢ For cleaning negatives 
2db +“ the “400 - SLIDES MADE IN HALF THE TIME | 4” before printing 
ries rices are, re- ‘i | 
spectively $299.50, on jae The POLONIUM Strip 


| 3 Quick Steps 2 2 pieces of micro glass. 


does the trick 
3. Slide it together. 





REVERE CAMERA 
il., 


Co., Chicago, 

offers a new, com- 
pact, two-speed 
(3% and 71s) tape 
recorder Two 


acoustically 
matched, extended 


excursion speakers 





in the perforated 
case provide full 
360 ind distribu- 
tion, anutacturer 
claims gle-knob 





control and index 
counter make oper- 
ation simple and 
instantly locate any 
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All the Features 


* EASY TO MOUNT-in- * 
sert film, slide together. 

* DURABLE — metal * 
frame can't wear out. 

*& STANDARD — fits oll * 
viewers and projectors. 

* PERMANENT—noad- * 
hesive to dry out. 


PRICES: Box of 20$1.55 Box of 50 $3.65 


For sale at photographic counters everywhere 


DAVIDSON MANUFACTURING CO. 


2223 E. RAMONA BLVD. 


you've wanted 


SAFE—glass and metal bind 
film safe and flat. 
ECONOMICAL—mounts can 
be used over and over again. 
VALUE—quontity production 
permits lowest prices. 
TITLING — ample space and 
strips provided. 


WEST COVINA, CALIF. 


STATICMASTERS remove static, 
dust and lint with one simul- 
taneous brushing action. By 
this neutralizing action, dust 
is eliminated on negatives, 
film holders, enlargers, print- 







ers, slides and slide mounts. 
Print spotting and nega- 3"-Si 
tive opaquing reduced ~ ize 
inimua $12.50 “Ho vs rar on 

to a minimum. ° 
Buy STATICMASTERS at your local photographic 
store or order direct...sent postpaid if cash with order 


B NUCLEAR PRODUCTS CO. it'wovie*catr 


145 




































FREE SURPRISE GIFT! 


Yours, ABSOLUTELY FREE, a unique sur- 


prise gift we know you'll enjoy. Just mail 
this ad with your order of $8.00 or more 
and we hip your merchandise PLUS your 


free zift immed.at y 


ART FILMS 
© 8mm— © 16mm— 
Se Ue ences $5.00 100 ft. ...$10.00 


SPECIAL 
© 3—8mm © 3—lé6mm 


films $13.00 films .....526.00 
(footage approx.) 


PIN-UP PHOTOS 
© 8—4x5 © 48—4x5 
photos ....$2.00 photos ....$8.00 


MOUNTED COLOR SLIDES 


One set ® Six sets 
(5 slides) .$2.00 (30 slides) .$8.00 


EXCLUSIVE ILLUSTRATED BROCHURE! 


Our newest illustrated brochure is now 
ready! It's chock full of special buys we 
know you won't want to miss. It's sent AB- 
SOLUTELY FREE with every order. . . for 
brochure without order, send |l0c to cover 
cost of handling and postage. 


FRENCH FEATURES 


18147 MOTT AVE.. DEPT. P-]]1 
FAR ROCKAWAY. NEW YORK 


LIFE 
SIZE -= 

AND GREETING CARDS 
SS THINK OF IT! 6 LOVELIES 


’ 5 FT. TALL 


- IN FULL COLOR 


‘ MARILYN MONROE 


Lili St. Cyr Anita Ekberg Pat Hal! 
Joanne Arnold Madeline Castle 


Terrific Gift or Party Gag! 























ANITA 
EKBERG 3 P 
LIFE BLDG o t. PY11-4, Redstone NN. H 
Send 3c stamp for ill. folder 
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! d reel. Among other 
ture t ] ur recording upon a 


é h ree Irish ne carrying case 
l witt i retractable 
© plete with n rophone two 
r ( witl tape) radio ittachment 
rrying « e, price is $159; with 
0 


MAGNETICON COMPONENTS are an- 
e M etic Recording In- 


E. 16th St vew York City 3 
= nd r rded pon nd reproduced 
fror preer ed netic disk utiliz- 

hor ilipment Transcrip 
t re rasable and disks resusable. In- 
{ t Va i « ir manufacturer 
{ t i l n i 26 7 


I I ict r Minne ta 
I \ ‘ Ss I Minn iim 
i han 
i ‘ \ le 
r ler } fro! 600 to 
4.800 ft prices for 1,200 ree ire 75 for 
bod AM ! i and 
r #120 “High Output 


MISCELLANEOUS 


WIZARD CLOSE. 
UP BAR 1 new 


, traight 70- 
p tior nd 
pute 
I ra cl up, d 
10 ce for pos 
I de! id 2 for iles tax 


KANGAROO READER, ntroduced. by 

\merican Micr Iming Service Co., 412 Tem- 

ple St., Ne Have Conn., permits viewing 
f r mm microfilm in strips, cut 
Y ad il y? jackets 

Project may ‘ nto desk or wall and 

I x ze i x The reader is made 
br d price begin at $189 


SPIRATONE, INC., formerly o, Long Island 
N moved the main store and 
136-06 Northern Blvd., Flush- 
in 4, N. ¥. The Spiratone store in New 
27th St 


City \ ha 
warehouse to 13¢ 


York City remains at 49 W 





p I} 
I t \ S 
I 2 \lir 
I grou pape! 
d or 1 d 
I ) h ce br 75 
We yo i 


KNOX RAINBOW is a portable silver pro- 


¢ I Knox Mt of 
Franklin Park, Ill. It was designed specifi- 
for color and stereo and has n exclu- 
tightening device which appli tension 

the entire screen, keeping it flat and 

free Maximum strength is insured 


} , P ‘ 1 ' I tubing nd the 
t? ad} the Knox Autor t Leg Lock 


METALPHOTO, i new photosensitive, 
nodized 1 nut 





l heet, is a product of 
the Metalphoto Corp., 2503 E. 79th St., 


Cleveland, Ohio. Measuring 0.20 in. thick, 
it is available in sizes of 4x5, 8x10, and 


10x12 in Using standard darkroom tech- 
niques, it has beet sed in making name 
plates, dial and watch faces, wiring dia- 


grams, also instrument and slide-rule scales, 


+2600 STANRITE 
SUPERPOD is a 


ew addition t the 

tripod line of the 
Testrite Equipment 
Co 7 E. llth St 


New York 3, N. Y¥ 
Gear-type “eleva 
tor raises tripod t 
required position 
Panhead swings 90 
to change camera 
from vertical to hor 





izontal ps o1 

Some other features 

i hor il ur 

drive single-lock 

panhead handle 

ball level; click op 

ratchet; holds all movie or still cameras. 
Pr Ss are: tw ion model, $19.95; three- 





BAJA two-color brochure #454, descriptive 


of Barnett & Jaffe e of slide files, slide 
nd movie projector reel cases, etc., is 
ready for fre tribution. Write Barnett 
& Jaffe t 6100 N. 21st St., Philadelphia 38, 


nn Vania 


PROFESSIONAL 
COPY STAND, is 
claimed by it 








ufacturer, Calumet 
M ifacturing Co 
6550 N. Clark St., 
Le | Leo ! t re- 
) i 
, ! 
1 CO] table and 
i antly idjustable easel, and 10x14 
imera platfor The table, 24x84, has 
detachable les Price is $195. 


ATR INVERTER, product of American 
Television and Radio Co., 300 E tth St., 
St. Paul, Minn is a unit which makes it 


po bi o use in an automobile a tape or 
vire recordet! or aay dictation machine. 
Operating from a 6- or 12-v de auto bat- 
tery, it provides 110-v ac for operating the 
recorder. Price Start at $22.50 for a dic- 
tating machine inverter and $59.95 for <« 
Wire or tape Bracket are available for 
mourting the unit in the trunk or under 


the dashboard, as is a remote-control unit. 


GRAFLEX, INC., 
, <i 5 
h 





15 arissa St., 
Rochester, N. Y 
present a new car- 
t nz Case tor ill 
2%x2 refi 
eras Four con 
pa ment i‘ 
modate camera 
film, and all flash 
equipment KMlastic 
trips hold Iter 
ises, len hoods 
ind ther acces 
ries Made f coy 
hide, lined with cor 
oy, the case measure 104,xS'.x5 and 
has a key snap-lock. Price is $19.95 


VIVIDOL, Ansco’s universal developer for 


both films n prints, now ha been mec 


ivailable in single-mix form. The new foil- 
sealed packets cost 35 cents and ield six- 
teen ounces of working solution, enough to 


develop six rolls of 120 film or 100 24%x3% 
prints. 


E. lI. DU PONT DE NEMOURS & CO., 
Wilmington, Del., has announce availabil- 
itv of the company’ new Superior Press 
film in all star ird sizes. Other sizes may 
be obtained on special order 


BAJA DELUXE 
cabinet, made by 
Barnett & Jaffe, 
6100 N 21st St., 
Philadelphia 38, Pa., 
accommodates 64 
Airequipt Maga- 
zines, TDC Selec- 
trays, La Belle 6-in 
magazines, and 
Viewlex Automatic 
trays. Construction : 
is of plywood covered with washable plastic 
leatherette in simulated mahogany, wood- 
grain finish Concealed hangers for wall 
mounting, rubber bumpers on base for table- 
top use. Model CAS-64 costs $29.95. 


PHOTOGRAPHY 

















Duplicate Your Color 
(Continued from page 78) 


basic principles must be kept in mind ae Ls 
throughout the duplicating process. Your 
processing technique must be clean and 
accurate. Use trays of chip-free enamel tJ 
or glass, or stainless steel. Take extra 
care to avoid contaminating one solu- 
tion with another; this is especially true 
of the first developer, color developer, 
and bleach. Be very careful of times and 
temperatures. fi 

The enlarger should be equipped with , comes irst 
a #212 or #213 bulb, a heat-absorbing VY 
j glass, and an Ansco UV-16P filter. This 
combination should provide the correct 
basic color balance for most work. 
Should your results be entirely off-color 
with an over-all hue, then one or more 
filters must be used for correction. If 
either the highlights or shadows alone 
are discolored, it may be due to a proc- 
essing error. 





—_— ae 





ie; 


\\ _ \ 
wr. J 


a. 


—— y 7 Ke ma ) Seb | * Se 


Here are some common ones: : ee , 
. <4 bid é 

Greenish shadows may be due to safe- -“ 

‘ light fog (the duplicating film should 


be handled in total darkness) or to in- f ef J e e ° 
sufficient fixing, bleaching, or reversal nd / is first with 


exposure. Bluish, pinkish, or grayish 
whites may be caused by: insufficient 
washing between the stop and bleach 
. . . ~ ¢ 
baths; not enough agitation in the first 
* < 


developer; too short a first development; 
or solution contamination. 

Errors in over-all color balance are 
generally corrected with one or more 
“printing” filters supplied by Ansco—al- 
though light-balancing and color-correc- 
tion filters of other manufacture may al- 
so be used successfully. Ansco printing 
filters, which must not be used on the 
camera, come in gelatin squares of vari- 
ous sizes. They are used either in the 
special color heads of enlargers so 
equipped or in a filter holder or drawer 
mounted on the enlarger lens, in the 
path of the printing light. | gies 7 es leaves me free to concentrate on the animals.” 

There are three basic filter colors in | 
the Ansco series—cyan, magenta, and 


yellow. Each color comes in a series of write for FREE booklets 


increasing densities. The yellow series 


consists of a No. 23, 24, 25 and 26; the The overwhelming preference for Heiland cy 
magenta, No. 33, 34, and 35, and the among professionals proves that a Heiland unit a ; ® 
cyan, No. 43, 44, and 45. Each filter in on your camera will give you the ultimate in 


each of the series is twice as dense as portable lighting. See your Heiland dealer soon. PME FINEST MAME IN FLASH 
the preceding filter and half as dense as 


Famous all over the world 





for her animal photography, 
Yila has this to sey about lighting: 


“Many of my best pictures are 
made on location at the zoo. 1 use 
Heiland Strobonars for this work because 
they are extremely portable and 


easy to handle, aud their dependable performance 





New York, Chicago, Los Angeles, Atlanta 





; > ; Kansas City 

the following one, so that the “4” filter in Ask your Photo Dealer how you can buy Howaii, Alaska, Canada, Mexico 
any series does twice as much correction Heiland Equipment on Budget Terms 130 E. Fifth Avenue, Denyer, Colorado 
as the “3” filter in the same series and 


half as much as the “5” filter. As for 
filter factors, all “3” filters have a factor 
of 1.1; all “4” filters, 1.2; all “5” filters, 
1.4, and the yellow 26 filter, 1.8. 

The various printing filters are used to 
absorb their respective complementary 
colors. Thus, if the offending over-all 
color hue is blue, a yellow printing filter 





EARN TOP MONEY IN 


CAMERA REPAIR 


Hop on the HIGH PROFIT Bandwagon in 








PROFESSIONAL QUALITY 
PERSONAL SERVICE 





his New, Important Field 
must be used, the density depending DYE-TRANSFER i a emi 
, upon the intensity of the offending color > See How Well GERMAIN SCHOOL Graduates Are 
to be absorbed COLOR PRINTS a polne 
: 7 s P , ANY MAKE FILM aI P. ©. Now Earning $7 year with mera Mf 
After a little practice, the arithmetic Write for prices or send film. ° I. W. Now Earning $500 etail 


camera 


of adding or subtracting filters from the 
correction “pack” becomes second na- 
ture and the experienced worker finds 
himself dabbling with creative effects 


a 


PT ome = a Ree ee ee 
— y e FREE COMPLETE $50 TOOL KIT 
N ( Star N 


thé. ems Coed.—Vet. App. Free National Placement Service 











¢ Nou Ww te for New ¢ 
: nan — : . . — ATORY 
produced by adding subtle coloration to LABOR MM 
the duplicate transparency by the use of 7273 Santa Monica Boulevard, Dept. 4 GER AIN SCHOOL OF rears 
' in seae= aen Hollywood 46, California 225 Broadway New York 7, N. Y. ae. 
’ printing filters. | 6 
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PROMPT SERVICE 


We promise quality printing de- bad 
livered to you in S days. 
hour 


leading 
rushes. 


48 





ais size COLOR PRINT 2.31. 


ANY 6 for 


1836s. 


SPECIAL 






No mis- 
assembly-line 


3x 4% 





ANSCO RELOAD SPECIAL 


I GUARANTI 


One 20 Exp. R 
1.29 

4.89 per 4 rolls 

No Postage Required 


‘ 
ED 







FRESH 1955 





& 


SPARKLING COLOR ENLARGEMENTS 


Cc 


: 1) 435 


“ Any 6 - 2.35 










e 4x5 


. Any 4- 1.85 





This Year Send Your Own 
PHOTOGRAPHIC XMAS CARD 


In Color! 


Xmas Cards Made 
From Your Own Color Transparencies 


12 for 


50 for 14.00 


- 1@50¢ 


SLIDE DUPLICATES! 


17¢ each mounted 


6 fo Ov 5.00 


1 See ea. eomeenied 


‘ for 90¢ 20 for 2.50 


Mercury and Robot Dupli- 
cates 25c¢ each. 


(Minimum Order 1.00.) 





No C.0.D.'s please. To 
Return insured add 20c 





AMAZING REDUCTIONS IN 


KODACOLOR PRINTS 


3K (32x5)..—Now .29 ea. 
5X (5x7)....—Now 1.35 ea. 
8X (8x10)...—Now 3.25 ea. 


From 
35mm Only 


22° ex 


QAx 3% 


9 “oh 1 .89 












’ 5x7 


3.50 


Any 3 - 2.40 


-1@ 85: 





8x10 


©1.89.. 


Any 3 - 5.35 



















teeceeeeeeseeeeseeeeeeeeeeee 


WE WANT 1000 
NEW CUSTOMERS 
AMAZING FREE OFFER! 


—limited time only— 


D scnnddeerebeebeecbooccet J 


a 
Pri 200 for 25.00 Above sizes enlarged from Mercury-Robot-Stereo Trans- 
rice includes: t parencies 25% extra. CROPPING. If ne more than ‘2 
Xmas Cards, Matching E *velopes and ? trans. 25% extra more than '/2, 50% extra. 
2'/4x3'/4 Color Prints fron. your Trans- ’ 
parencies. Send for Free Samples. e 
COLOR DEVELOPING FOR THE PERFECTIONIST 
. * 
Send for PANORAMS Free Bargain Catalog Guaranteed 48-Hour Delivery 
35mm ANSCO Color 
= Developed & Mounted 
4°40 e ‘ 5 AB STINSCO or EKTACHROME” . 1.00 
214x314 25¢ ea 2 rails EK + 4 
5 & e DAD . anne as. oo 36- “40” Ex. Dev.émia. 1 so 
Pte ae oe m Dev. not Mtd 
8x10 7S¢ ea extacnrome © ° "°!! 
48-Hour Deliver - 
per roll 
ANSCO 120-620 ....1.00 
ON ALL ORDERS OVER $15 WE SHIP 
- i) @el'a: 4 


R 
I 


XX 


DEVELOPING & PRINTING PRICES 














FREE 


VIA AIR INSURED, AND PAY POSTAGE. 


sf 


Geter 


ANSCO COLOR RELOADS 


FACTORY FRESH 1955 DATED 
AT TREMENDOUS SAVINGS 


1 Roll 20 Exp. 1.25 each 
4 Rolls 20 Exp. 4.79 


{Add 20c per order for handling) 





Se dia die die ti A Mi i al 


Reloads 


EASTMAN KODAK X OR XX 


FACTORY FRESH FRAME NUMBERED 


20 Exp. 6 for 1.79 











1.25 . 6s Reloads 36 Exp. 3 for 1.43 
HH ‘ + | Bulk Film—100’ 3.75 
¥ ee ‘ 
ur I q 
P = ai 35mm BULK FILM LOADER 
A . § w/10 $ 95 
t 
y car wivldece 4 
35mm Eastman Kodak X or XX ‘ w 100 ft. Fresh Safe: 
Factory Fresh Frame Numbered Film. . . ...-.. ae 
Reloads 20 Exp. 6 for 1.75 ‘ 6 Exposure Re- 
Reloads 


Bulk Film—100 





36 Exp. 3 for 1.39 
3.50 








i2 3 
loads, Plus X or KX 
3.49 











Factory Dated 1955 Ansco Color Daylight 
or Tungsten 20 Exp. 1.29 each, 4 for 4.85. 


Ne COD’s 





No C.0.D.'s please—M um 
MAIL ORDERS PROMPTLY FILLED 


MINIATURE FILM SUPPLY CO. ; 


ee Gore 
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Order 1.00 


a Y $6 Dest. P 





e77~7~r 


Please. Calif. Residents Incl. Sales Tax. 
» IF NOT DELIGHTED WITH 
» YOUR MONEY REFUNDED. 
, ON MAIL ORDER 


WESTERN FILM SALES 


Box 46056, Dept. P, Hollywood 46, Calif. 


At et at, tht teat cet eae ean 


YOUR PURCHASE, 
QUICK SERVICE 














o wooo” 
a a a etait Satta 

es ~ du du 

Cette 





GOLDEN GATE 
COLOR PRINTS 


COMPARE OUR PRICES WITH 
ANY ON THE COAST 
COMPARE OUR QUALITY WITH 
ANY IN THE WORLD 


SPECIAL 
8x10 1.50609. 2 for 2.95 


ANY 6 for 1.15 
ANY 6 for 1.35 
ANY 3 for 1.25 
ANY 2 for 90¢ 
ANY 2 for 1.75 
PLT TL bietemeie) ae) | 


FILM DEVELOPING 
MOUNTED 


1.00 per roll 
3 rolls for 2.75 


EKTACHROME ROLLS 
att Sizes 1.00 per roll 
5for1.00 15for2.50 ane 

620— 120—75c per Roll 

ANSCO OR EKTACH CUT FILM DEVELOPING 

2¥ax3¥%4°20¢ each 3¥ax4% 25¢ each 

4x5 30c¢ each 5x7 35c¢ each 

8x10 50c¢ each 


Minimum Order 1.00...No C.0.D.’s 


GOLDEN GATE 
COLOR PRINTS 


P.O. COLE BR. BOX 46056 
HOLLYWOOD 46, CALIF., Dept. P 


HOW TO GET 
Hi-Fidelity 
Color Prints 
from 
Kodachrome - Ansco Ektachrome 
2x34 39 fg2™, 20cea.—Any4for .15 
2x34 Fie", 23c ea.—Any 5 for 1.00 
3'4x4 4ic ea.—Any 6 for 2.25 
4x5 49c ea.—Any 4 for 1.85 


5x7 .. 85c ea.—Any 3 for 2.40 
8xid . . 1.85 ea.—Any 3 for 5.25 


QUALITY 


EXPERT FILM DEVELOPING 
All Ansco Color & Ektachrome Rolls 


(including 35mm—120—620) 
48 Hr. Delivery Return Rush By ist Class Mail 


NOW ONLY 75c :. 


Roll 
35mm Dev. & Mounted 1.00 per roll 


oped Me) Sa 2 a0. Be 


35mm SLIDE DUPLICATES 
Mounted 20¢ each 15 for 2.25 
Unmounted !5¢ each 10 for 1.25 


AT A LOW 
1955 ANSCO RELOADS 5mm) 


1 Roll 1.20 4 Rolls 4.65 
Add 20¢ for postage and handling 


LOW PRICE! 


MODEL FILM CO. 


Dept. P, — 78 W. 47th St., N.Y. 36 


PHOTOGRAPHY 


35mm ANSCO 
COLOR RELOADS 
(GUARANTEED 1955 DATING) 
1.25 per roll 20 Exp 
3 for 3.60 
Postage Se per roll 























The following chart indicates at a 
glance the color of the printing filter or 
filters required to remove various un- 
wanted color overcasts from the duplicate 
transparency: 


Offending Color Filter(s) Needed 


Yellow Magenta plus Cyan 
Red Cyan 

Magenta Yellow plus Cyan 
Cyan Yellow plus Magenta 
Blue Yellow 

Green Magenta 


By and large, Ansco Color Duplicating 
Film offers 35-mm slide makers and 
other users of small transparencies an 
opportunity to sell their salable photo- 
graphs to publications and other markets 
that shun tiny color transparencies, no 
matter how excellent they may be. The 
cost is almost negligible and the invest- 
ment in time is reasonable. The total 
processing time for the transparency is 
only 55 minutes.—Bruno Fiedler. 


EKTACHROME 


Fresh Supply 
High Speed Daylight 
ASA 100 $ 
Weston 80 Rolls 
20 Exp. for 
SINGLE ROLL . 
Complete with 


and mounting. 
quality results. 


QUALITY COLOR FILM e 


Results. 
35 MM 
20 Exp. 
Daylight 





$1. ee 
processin 
Guaranteed 


NEW TYPE 
ANSCO COLOR 


A Great New Film PLUS A 
New Service includes Process- 
ing and Mounting in our own 
Lab. Assures You of Perfect 


3 


SINGLE ROLL 


BIG 


“TROPICOLOR” 


Introductory SALE 
WESTON 32—ASA 40 
35 MM 
20 Exp. 
Daylight 
SINGLI 
2500 f 
NE SEBLOR FILM. 
Guaranteed Quali 


PROCESSING IN OUR OWN LAB 


NASH FILM Laboratories 


203. BROAD AVENUE 
FAIRVIEW, NEW JERSEY 








When answering advertisements 
say you saw it in 
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SSAVES85% = sis | 
W954 EDITION—OVER 300 PAGES 
Packed with SENSATIONAL 
B VALues in WAR SURPLUS, 
¥ FACTORY CLOSE-OUTS and 
GENERAL MERCHANDISE! 
a Fully illustrated Thousands 
7 of items including Bargains in 
Photo Supplies, Cameras, Pro- 
4 jectors, Film, Exposure Meters, 
Tripods, Lenses, 
Equipment, Lights and many, J iy 7 
: many, more Also Tools, Out- = 


door 





ete 





& Sports Supplies 
For handling and = mailing — 


¢ 
Ec .d 50 REFUNDED with first order. 








PTVERART TALE Lc: Anccles 50, Coline. 








COLOR 
PRINTS 







All Orders Returnes tat Close 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.'S—MINIMUM ORDER $1.00 
LO-PRICE COLOR PRINTS 


SOc 75c¢ 


2U—x3th e o 5 7 1.25 
3x3. 524% 425 8x10, .$2.00 


ACME COLOR PHOTO LAB. 


Box 3004-C Linden Hills Station, Minneapolis, Minn. 


3 30c 
3 ..40¢ 





PORTER FILM BINDERS For Color 


NOW 


New Method 
GIVES A 
PERMANENT SEAL 
Smooth Window Edges 
ry FREE SAMPLE BINDER ON BeouEst 

















tsmm D.F s35mm_ S.5 t. Bantam, 
2x2 4 m D.F. and Each size ed »0 per 
4 ae NY et ate Protect« ; 
3 3 F« 4 es &. d ‘Ba tam. 
212% Sturdy Extra ‘thick’ Fac! F d 
per box @ 00 With Acetat ay t $4. 
1 For ‘Dt and 14 Horiz 4x2. ‘and 
3Yax4 24x15 rd i? hor ize ay wr vertic al Each 
Size packed 25 @ wits ‘Pre ctors $3.15. 
STEREO aes alist and ‘Bus Vera Regulars, 
ked 40 per box @ $3.25 With Ace- 
tate Protecto } ‘34 75. 
At Your Dealer or Order Direct wage ill pant ew A 
All Sizes Silver Opaque Film Mash so Available 
TER MFG. a. SUPPLY ‘co. 
2836 ent Sivas Dept. P-11, Los Angeles 26, Calif. 
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COLOR SLIDE 


mn) 





DUPLICATES 


40c PAIR MOUNTED 


* ENTIRE STEREO STRIP DUPLICATED.....$1 so 
%* (unmounted, including View-Ma * 
% All work done by experts. Sat Guaranteed nd 
% 35mm COLOR SLIDES DUPLICATED. 5 for $1.00 y 
% COLOR SLIDES from KODACOLOR 5 for $1.75 »& 
* PROCESSING Anseo Color, Ektachrome 35mm *% 
eX 20 exp., 120-610.... . $1.00 per roll 
% ANSCO COLOR RELOADS, 35mm x 20 exp * 
@ Factory FRESH Film (Daylight or Tungsten) * 

5 rolls $5.50—10 rolls $10 * 
* (Add 5¢ an a * 
ee $9.50—10 rolls $18 « 
~@ PROCESSING & wOUNTING INCLUDE * 


MULTI-COLOR Cou 
1515 N. Gardner, Hollywood 46, Calif. 





DOES | 
IT 


ay AGAIN! 


ALL MERCHANDISE BRAND NEW! 


SAVE*19.50 = 





—GOLDE ee ae 300 
watt ¥ wer 


$47. 50 
atop — Se F 
VEST 3-Sectic aes i tor. ue 14.95 
compact Tare og te gy 334” or 71 
lif ’ 
men oa 19 oe NEW 74.50 


Order a mail. Now ane — 
Incl t 


Ple Post You 
Remittance > “Balance at ll Be ( O.D 


DUMONT’ $ 34th ST. CAMERA EXCHANGE 
150 East 34th St., Dept. 1711, New York 16 

















now Llurn Lo 
ROCHESTER Phote Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 
2Yax 3M 3%ax 4a 5x7 
25¢ | 50¢ 1 


5 for $1.00 | 5 fer $2.00 | 5 for$ 4.00 


Kochester puoro coor 


BOX 1623 * ROCHESTER. N.Y 








! 









Hollywood §-16mm EDITOR 


Complete with Splicer and Rewinds 


All metal 


sharp picture 


(Free descriptive literature on request) 


SCHOEN PRODUCTS 





15029 S. Figueroa, GARDENA, CALIF. 


RN TS 


From Your Transparencies 


Prints from any positive 
transparency. 















. ANSCO COLOR 
fat, | KODACHROME 
EKTACHROME 
4x5 | SaZz 8x10 
50: | 1 | 92 
Satisfaction or your money back 


PROCESSING: Ansco-Ektachrome 

120-620; 35mm 20-exp: $1 per roll 

DUPLICATE 35mm slides 25c each 
Dept. P-114, 

COLORFAX LABORATORIES Georgetown Sts. Wash. 7,0.C. 


Minimum order $1 
No C.O.D.'s please 





TELEPHOTO LENSES 


Superb, Razor Sharp Results! Fully 
Guaranteed. 30 Day Trial Period! 


BRAND NEW 
oe 
FS ty For 16mm 


“ Bolex, B&H 
‘ Kodak, etc. 








w lémm oy 


6” 150mm 2.8 579% 


Telephoto Lens 


aluminum ofr 
black finish 
In pre n. lightweight focusing ‘*C’’ om 
mount sf ate Case 
Fully Guaranteed 
Terms Available 


pines 


wid aste 
Pp in U.S.A Sent Postpai 4 
Send 10c for catalog of Unusual ttems 


Century Photographic Equipment Co. 
10427 Burbank Bivd Dept. P-11 Worth Hollywood, Calif 
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the photographic market place -continued 






COLOR PRINTS 


IMPROVED COLOR PROCESS, developed in 
our laboratory, produ olor prints that truly 


are SUPERIOR. Equally SUPERIOR results in 


color film processing 

Color prints 2'2"32 4x5 5x7 8x10 

Price each : 25 50 1.00 2.00 
COLOR FILM PROCESSING 

Ansco 35mm 20 ex. (mounted) $1.00 per roll 

Ektachrome and Ansco 120, 620 1.00 per roll 





24 Hour Service on All Orders 
Save time and C.0.D. charges—remit with order 


COLONIAL LABORATORIES 





COLOR DIVISION 
1329 Milton Ave. Pittsburgh 18, Pa. 


“eETTER PICTURE” 


SING ana y 
| pert Fite process ieee ee ORar 
‘ o ( 
— ) (ity matt Orcler PHOTO Finis 
ud 


‘Sin -- ud af 


5mm ROLLS develo ped, vapc 












a d 4x4%—$1 20 expos Extra 
enlargements ig x4 iy fe each andid 
rolis—1 exposu! enlarged to No 
127 and 12 ». rolls enlarged t gx5—t N 
120 or 62 rolis enlarged ¢ iYex 7 
Ne 12 exp. rolls enlarg t Myx RK 
aaer a er act I t aid in U.S.A 
‘ 








ne you ma r and mple price list 
We y a rain all film and individually enlarge each 
frame. Quality work—Prompt service. 
Send roll and money today. 


BETTER PICTURES 


2621 West Lawrence Ave., Dept. F Chicago 25, Il! 





@ Get professional looking pictures. DeGroff AIR- 
WAY SHI ‘TTER RELEASE solves your shutter 


tripping problems for color, portraits, children, pets, 

wi fe, et Does away with clumsy, costly cable re- 

leases. Saves time, work and film. Trips shutter at any 

distance from 5 in. to 50 ft. or more! 12 different kinds. 

Regular size $6.00 Larde size $9.00 
ulb 75¢ each Hose 10c per foot 


See your dealer or write 


DE GROFF LABORATORIES, INC. 
South Bend 2, indiana 


Fully guaranteed 











Tene wil ben in COL 0 +s TITLES 
” nute et of 

INTERMISSION FOU k $1. 50 
a ast 1A 


Let's Get Started 
Ladies Remove Hats 





i 2 ’ 
| yew get te CO 1 38. intermission (ttius.) 
| ’ , 4A. That's All, Folks 
ym OUT be ge j FREE LIST 
ke - well) Spec Xmas Carol Slides 


See your dealer or write direct Sorry, no C 0 -" 
TITLE SLIDES, 3510 White Plains Rd., N.Y. 67, N.Y 








r= 
>) 


De HYPO Jiu 
e WASHER 
Efficiency Plus for 
Sink or Bathtub 

Nothing to Rust or Break 

Professional Results 

Only $2 

At Better Dealers Everywhere 


A. J. GANZ CO, 
Los Angeles 36, Calif. 

















ATTENTION encn wEGATIVE 

c\AL 

"oun proouction- SPE 
ed t ‘ t 


I 
N 
MINICAM PHOTO LABS 


150 


10 “ } 
LACROSSE 23, WISCONSIN 







tl 
COLOR PRINTS IN 
a, 










4 4 
¢ 
New Roll-Film Tank | 
$2.85 Value. FOLDERS 
Yours for only $1! 


plus postage! from your favorite transparency! 





2x Cards—Glossy— . Finish 
12 to 24 a. 4 ea. | rs 
to 4 7 ope 


and envel- 
ed. Pr 


35mm to 616, ideal 
os extra tank or gift. 











Just ask your dealer for 12 to 24 tOec ea. 50¢ ea ard an 
the Edwal tag when you buy any Edwal oo pda ae + print send tr 
16-0z. or quart bottle! Write your name 3X Cards PA ~ tof ur is 
and address on back of tag, enclose t : ea. ¢ ea. Kod lor 
$1.25 and mail to: | ee ons pe dicsinhate Ay 

check w 
ACME COLOR PHOTO LAB. SoCo.” 


Box 3004-V Linden Hills Sta., 





EDWAL Scientific Products Corp. | 


420 W. l11th St. @ Chicago 28, Ill. 














GIANT 
PRINTS 





ALL FILMS 
INDIVIDUALLY 
PROCESSED 
MONEY BACK 
GUARANTEE 
One Day Service 
Send for FREE 
MAILERS. 

If already a 





Serie VI Fits any lens mount fror customer, give 
: this ad to a friend 


ENVOY—PHOTO 


BOX 121 BATH BEACH STA., BROOKLYN 14, N. Y. 


FAST 





Exclusive U.S. Distributor, - 
GENERAL PHOTOGRAPHIC SUPPLY CO. 


138 CHARLES ST BOSTON 14, MASS. 

















ogo] Be) 5: 





PRINTS 


35mm. FILM 


0) new improved color process gives you 
the best cé prints possible. Guaranteed — ERY] E Pp 1 y 
Quality! FAST SERVICE. > oi RIED 316 8 AY 
Choose your favorite color transparency for your INDIVIDUAL | 
| + X-mas cards Your own color film printed and POCKET ALBUMS 
+ mounted in an attractive X-mas Folder. Pv ya] EXPOSURES 
20c per PRINT—Sc per CARD . AND Ff 
Y M Al 
COLOR PRINTS, 214 x 314. .25¢ ea A for $1.00 EXP : 
+ 3i4 x 41/2. .50¢ ea., 5 for $2.0 J0 E 
Sx7 $1.00 ea., 5 for $4 90 FINE E -- —— = 
+ write for price list and infor P 1.50 Ex 


ROLLS - 65¢ 


“DM. Photo en pany 


=. BOX 1402, KINGSTON, PA. 
Color Slides §$ 
Scenic Spots of San Francisco 


ff h 
SL IDE NEWS with y 


SLIDE C0., BOX 1031 ‘CANTON, OH/0 









= CALICHROME os 


P.O. Box 9645 eet Se vile 
LOS ANGELES 27, CALIFORNIA 








WATCH 


THESE PAGES 
EVERY MONTH 


for Unusual Values in 
Photographic Equipment, 
Supplies and Service 












8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Smm ANIMATED TITLES t6émm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


4427 ROGERS AVENUE + BROOKLYN 25,N.Y 




















| Dated 1955!!—COLOR and B & W | 
© PROCESSING—Wor'd’s coweet ces—Direct to You 
Kind 


ne for Six for 

20 Exp. 35mm Reloads Price Price 

“4s 1.20 6.00 

Act ecuieema, ana 108. 85 4.85 

ak X XX . 1.49 
MOVIE ‘FILM 

mm x 100 tS ASA 50 2-28 6.25 

oe. oe ; 33 | 2-50 


Orde r from 
Bob Delmonteque 
4873 St. Lawrence 

Detroit 10, Mich. 


8m m x 25 > a pm . 2.50 
Process Availabie Smm SoC; emm $i° .48 hr. Service 


ROWN PHOTO 1280 Broapway 


(Dept. 230) N.Y.C. 4, N.Y. 











PHOTOGRAPHY 





















COLOR PRINTS 


from Kodachrome, Ektachrome, Ansco Color 






Racy OF CHICAGO 


72 Hours Service. Rush Orders Honored. 


24 x 3¥a—35¢ 4x5 —75c¢ 

3 x 4%—55c 
Above sizes die cut Su 7 —1.20 
prints 8 x 10—2.50 


EKTACHROME PROCESSING 


120-620 Roll Film $1.00—Sheet Film up to 4x5— 
SO¢ per sheet 


* Color finishing branch of Radium Camera Co., Inc. 
Established 43 years. 


COLOR CRAFT OF CHICAGO 
847 Belmont Ave. Chicago 14, Illinois 





Sensational Xmas Offer! 


YOU SAVE *30.61 

| MERCHANDISE BRAND NEW 
ARGUS 3 (Case & Flash) . $66.50 
GADGET BAG—Genuine Calfskin 25.00 
ADAPTER RING : i 1.75 
3 FILTERS $.35 
1 Roll 36 exp COLOR FILM i 4.95 
12 BULBS ; ° 1.56 
2 BATTERIES : .25 


$105.56 
ALL FOR ONLY. . . $74.95 
YOU SAVE $30.61 


Postage prepaid any part of the United Stotes 


DUMONT'S 34th ST. CAMERA EXCHANGE 


150 East 34th Street Dept New York 16 


List Price 





ENJOY BETTER 
COLOR PRINTS 


SPECIAL—FIVE 4x5's __._. 2.00 


24x34. .25 5x7.....1.00 
3x44... 40 gy10....2.00 


4x5 2.20 -50 Duplicate 
FAST, QUALITY SERVICE Transparencies «+ 25¢ 




















* A TRIAL WILL Ansco & Ektachrome 
CONVINCE YOU processing . . per roll 1.00 


Lie) 7.) 5 ice) Ke) FN: | 


P.O. BOX 43, GLEN OAKS BR., Dept.P.11 
FLORAL PARK, NEW YORK 

















| Free-Lance Color Photographers 
your pictures to a demanding 
market. Picture ideas furnished. Coaching 
service offered. Make $100-400 per sub- 
ject. Write today! 





AMERICAN CALENDAR AGENCY 


210 WEST 8th ST. KANSAS CITY 6, MO. 











WATCH THESE PAGES 
Every Month 


for Unusual Values in Photographic 
Equipment Supplies and Service 














BIKINI SUITS! 


Actual-Photo Catalogs: (Costumes Available) 
BIKINI SUITS ........ $ .S5sO 
SHEER LINGERIE ..... -50 
PORTRAIT DRAPE -50 
1955 PHOTO CALENDAR. 2.00 
(12 Pin-Up Costumes—Xint Model) 
or; Litho Catalog of Above & 
kvreesetwesnsees $1.00 
MAUREEN OF HOLLYWOOD 
128 SO. ALVARADO, DEPT. 2 
LOS ANGELES 57, CALIF. 








November, 1954 







the photographic market place -continued 


> LOWEST BULK FILM 
BULK MOVIE...... ASA 50 or ASA 100 


All Camera Spooled —" remember! No Process- 
ing and Postage IS Extr 





LOWEST FILM PRICES! <4 
FRESH-EST COLOR, LATE ‘55 DATED 


Sealed, original ; ack; Day./Tung.; price incl. proc- 
ess & 35mm. mount by mfr. Mfr's. full guarantee. 



































$1.00. No Processing. 


> AWON FILM 





Dept —_ naar age | 
New Yor 



















each 


size 2!/4 x 3'/, 










2x3) .20]2'4x3'%4 .25 
SPECIAL 3'4x4/>.45| 4x5 50 
5 x 7 size FROM ANY SIZE TRANS 
PARENCY — Minimum order 
90c on prints $1.00; Roll film 

5 for $4.00 processed—90c 





GUARANTEED 


FAST SERVICE 
TOP VALUE 
SATISFACTION 


VALU-COLOR 


P.O.Box 534 Oakwood 


Los Angeles, Calif. 
































54 Rol! 27 Roll 15 Roll Koda- | McGregor] AWON|B&W Movie 
SIZE Container | Container | Container Siz, in lots of 3ea chrome Color Color ASA 50* 
— — ——— —__—_—_——_ _ 
16mm x 25 $8.95 $4.95 $2.75 8mm x 25’ dbie roll $3.10 $260 | $1.98 $1.10* 
yomm x 30,,| 38-25 | 3:25 | 38 | smma2s'ablemas. | 370 210s 
~ 16mm x 50’ mag 5.70 ».25 1.85* 
BULK | hag lage 50 LK KODACHROME 16 x 100’ roll 8.50 7.40 125 2.75* 
+ 400° dnie. .$4.98 | BULK KODAC 35mm x 20 exp. K135_| 290 | 200 | 1.79 
simm hs 1600" dble. .16.00] 16 x 100’ $5.95 d 
AEKO EKTACHROME Processing Included Buy 6; Get 1 Extra, FREE 
ASA 10¢ . 
Samm x 100" dole. 3.69 | (mmm WORLD FAMOUS ANSCO COLOR 
®8mn x 25’ dble 49¢ x aoe Ve 35mm ; Day/Tung, $22.50. .50’ $12.95 
(8x25—7 for price of 6!) Sheet Film $4.95 35mm x a0. Exp D/T. .$1.20....6 for +. +4 } 
*Camera spooled - No 10/53—Orig. Box. 35mm x 20 Exp. O.D 
processin 
35mm passn BULK NEGATIVE FILM—100' KODAK 
SPECIAL! MOVIE FILM!! PLUS X; ER 1 Du Pont +2—only $2.50 ea. 
$1 B& w Rowe FILM: £116, 616, 120, 620 
$2.25 Ea.; 8mm x 2S ft. dble. .... ee wea 127 6 for $1.00 
Processing included ; n x 20 exy NATURAL COLOR Ficm, pr & 
¥ m« ting incl. $1.65 4 for "$6.00 
SUY O-O5T ONE PRES AERO EKTACHROME—ASA “ieo 20 
8mm x 25’ dble on Camera Spool ASA 100—4 for incl Pro ss $1 ss “ 4 for $5 2s 


runt all New a eras. Pro 
ise Include Pos , Order 


AWON Fi iLMS <j eas, roa’ Bwy. 


STOP BEING CONFUSED! 
nee 


New Book tells all about 
High Power 
BINOCULARS 


Know BEFORE you buy 


Newest Precision Optics 
A Million Thrills 
33 Models $9.95 to $125 
Guaranteed Savings 
Ask for Dealer's Nome 
Dept. R-91 
BUSHNELL Sinoculars PB 43 F. Groen 


‘asadena, Calif. 


FILL OUT! Mail TODAY 











How 4 NAME erent 
ayngcUl RS ADDRESS_ ae. Pe 
CITY___ STATE 








LOVELY 
CALENDAR 
MODELS 


NEW SERIES 





12 diff. 4x5 inch 
glossy photos. $2 
36 diff. 4x5 inch 
glossy photos $5 
FREDERICK FORMAN | | 


868 Lorimer St. 
Brooklyn 22, N. Y. 


(Mail orders only) 











Finest Quality Ansco 


COLOR PRINTS 


x 10 ° ° A 
Individually Made — Special Color Balancing 
FAST, ACCURATE. GUARANTEED 


EKTACHROME 


24 wees PROCESSING 
24 x y+ .35¢ ea. 5 
| 3 x -45¢ ea. 
} 120, 620 Rolls 
Ansco 120, 620, 35MM 
INCLUDE RETURN, POsTA 


CUSTOMCRAFT Cotor SERVICE 


P.O. Box 6618 Dept. Washington 9, D. C. 


$1.00 EACH 
GE 








PHOTOS on CLOTH! . 


Print your favorite pictures on 
cloth, wood. paper, leather, etc. 
Takes only 5 minutes. Won't wash out. 


.Yours FREE! | CHEMICAL 7". 
Camera ciews."" a 


WALL ST. “srer* | 











6 wn 
postare 






80 WALL STREET 
NEW YORK 5.N. ¥ 








New Low Prices 


COLOR 20¢ 


PRINTS 





2\/4x3'/q. .. .25¢ (any ten 20¢ ea.) 
i square 120-620 film will be 
made 2'/, arafe 
._ woe y. 2 2 ++ $1.25 
4x5. We = 8x10 $2.00 


24 hr. Film Developing $1.00 
Ansco or Ektachrome Sizes 35mm (in Sii\\e Mounts) 
B2 or 120, PB20 or 620 


35mm DUPES at 20¢ Six 


Minimum Order $1.00 Inciude Postage 


Washington Color Photo 


P. O. Box 1605 Washington 13, D.C. 


MOVIES 


ON APPROVAL 


Most entertaining 8MM 
VARIETY FILMS for home 
Write today 
and we'll send you a 50-ft 
8MM FILM — POSTPAID— 
ON APPROVAL. 

(Return film and 25c within 











movie shows 


5 days without obligation, if 
it’s not worth more than the 
$1.50 we ask.) 
BONICANEWSREELCLUB, 
6516-P Selma 
— 28, 


COLOR SLIDE 
DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction 
One of the West's oldest color slide duplicotors 
QUALITY COLOR PRINTING ALSO AVAILABLE 
STEDCO PHOTO 
7669 Melrose * Los Angeles 46 * YOrk 0658 


Avenue, 
California 
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NOW AVAILABLE for the 
First Time in Beautiful 
NATURAL COLOR 


Hollywood's Most Gorgeous 








Models 
| 16MM 100 #. Color... .$7.00 | | 
8MM 50 ft. Color.... 3.50 | 


© price for Color is the same as you would 
pay elsewhere tor biack and white 


Sun Film Co. 1218 Jerome Ave., peg. 12 


New York 52, N 








for makir 


ng 

CHRISTMAS ¢ 
ALL OCCASIONS 
LA FRANCE PRODUCTIONS 


8150 COMMERCIAL 
LA MESA, CALIF. DEPT. P 


CATALOG 10¢ . F 








Qr ee 


AZ—AmMM™DO 


















on7rn 






PERSONAL 
GREETING 
CARDS 


ww favor- 


2, 









“ erful 
greet: ing ecards ea % 
utile GE 

fr Mh gy yg 2 EMBOSSING KIT 

1 occasions For r Decorate our favorite pic- 
t pr t r enla tures w 
w ‘ for folder The ee a 
Gre “ ng with t gly s 
t klet with instructions EMBOSSA KIT And i 
I t er items BOSSA gives eeting 
f 1 enlarg ards a professional look! 
i Masks also available Complete kit, set of five 

h, Frer Ital instruments . . . 6x6 _up 


to 5x7 
Special Only.... 
MIMOSA AMERICAN CORPORATION 
207 East 84th St. New York 28, N. Y¥. 
@eeeeeeeeseeoeeeeeeoeeeeeeee 


( FILMS DEVELOPED 


& ENLARGED 


Ge n and Hebrew 
Order from dealer or direct 








INTRODUCTORY OFFER 


8 exp. Roll 30¢ 

12 exp. Roll 45< 

16 exp. Roll 55¢ FREE MAILER 
20 exp. Roll 85< SEND POSTCARD 
36 exp. Roll 1.25 FOR FREE MAILER 
35MM BAW Reloods cvvniO¢ TODAY 

Ansco 35MM col. Dev. & Mid... 75¢ Quality Guaranteed 

Ansco, Ektde. 120-620 Dev......75¢ or Money Refunded 






WU Box 106- Y 
2 PHOTO Bikiyn 20, N.Y. 


the photographic market place -continued 


COLOR AS LOW AS 
PRINTS 20c! 











4x5 50¢ 

&x10 $2.00 

s from Tra ‘1 arencies only 

e2 120. 6 {5mm (20 exp 
cok developed 90c Send 
extr f C.0.D Vv. and 
he yider inc lude« i free with 2x 


i atods COLOR PRINTS . . . with 
EXCITING, NEW ""MAT-TONE''! 


MAT-TONE has non-glossy, deluxe finish of studio 


portrait prints. Prints from your transparencies: 
2x: 35¢ 3x: 60¢ 4x5: 7S¢ 
5x7: $1.50 8x10: $3.00 
MAT-TONE Kodacolor Prints, 40¢ ea. 








COLOR KING LABS. sattimont 3, mo. 


(Formerly Vivi Color Labs.) 
AND NOW—A VARIABLE SHUTTER 
rortH#Ee BOLEX H-8 


A PROUD TWIN OF THE H-16 
THE FIRST ano ONLY 8mm CAMERA 


IN THE WORLD TO BECOME EQUIPPED 


with a Variable Shutter 
the Utmost for the 
8mm Cinematographers 





The Real Answer to Complete 
FADES and LAP DISSOLVES 
Many Other Advantages 
Send for Free Informative Booklet 
TULLIO PELLEGRINI 


ombard St. 
San sranslacs 23, California 













FRESH 35mm FILM RELOADS 


ANSCO ,COLoR Safety Film 20 Exp. 
Da J ; I 234 
ey oll $1.15 5 rolls $5.50 
paces Ra SAFETY FILM 
Super Xx 
SO feet si ‘98 100 feet $3.50 
KODAK PLUS X and SUPER XX re Film 
20 exo. 35¢ S rolls $1 
36 exp. S5c SS rolls $2 $0 


ACE Supply Co., Box 113, Passaic, N. J. 


worded) *y AUTOMOBILE 


2x2 COLOR SLIDES 





1913 Ford 1903 Sears-Roebuck 
1909 White 1912 Pope Hartford 
1913 Mercer 1906 Franklin 

1909 Lozier 1912 Overland 


Above 8 sl slides $2. Satisfaction GUARANTEED. 
Bia Illustrated Catalog FREE. 


UNIVERSAL SLIDE CO. 


"cal. 


Box 779X 
Beverly Hills, 








MOVIE AND SLIDE TITLES 
STILL AT SAME LOW PRICES! 


Same titles formerly distributed by Bell & 
Howell—now sold direct. Large variety of back- 
grounds available. Your own wording. Get the 
quality only our long experience can give! 


WRITE FOR free illustrated catalog and samples. 
Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, Ill. 








WILD LIFE FILMS 


oe 


Wild Life Films 5151SL S Strohm Avenue 
North Hollywood, California 







Exciting, dra pants action in the 
atural habitat of animals of 
rest and nine 8mm or l6mm 
in bea itifu | loror B & W. Also 
color stides Write for 

free “‘Mlustrated catalog. 




















a Ab ‘ ’ 
y}) BAU ’ 
also 
MUSICAL 


Lergest Selection of Portrait Albums 














Photogr Discount FREE New Folder PP 
. s a ° 4 
. 
a mm / ‘ 
ca TITLE ‘ 
SLIDES-FOR-FUN j pete 
SIX tor $2.00 
Cs sxow 


i f t re * 


ed 





Money-back guarantee 


SLIDES-FOR-FUN ; 
White Plains, 








Box 52, Gedney N. Y. 





QUALITY 


Color PROCESSING 


EKTACHROME ONE DAY SERVICE 
a. 


QD 


45, FOUR OR LESS.-- 
ANSCO ROLLS 


117 Glenn St. 


- 2.00 Ps 
1.18 35mm.Mtd.” 1.50 


Yellow Springs, Ohio PRePate 


eetaseere 


SAVE 50 to &5% 


FILM © PAPER ‘e SUPPLIES 


SEE OUR CLASSIFIED LISTING 
UNDER “FILM AND PAPER" 


SEND FOR OUR LATEST BARGAIN LIST 
55 Tujunga Avenue 


Associated Ne Hollywo¢d, Calif. 








LOW PRICED SCHOOL & CLUB FOLDERS 
PHOTO MOUNTS 


Send $2.00 for large variety sample 
assortment folders and easels 


ALBUMS #::: 


Non- Musical 
Shenae Baby 

JOSEPH Rosin 
New York ti. N. Y., WA. 9-5044 








262 


W. 22nd St.. 











Gorgeous Model Stereo Figure Studies 
EACH ONE A HONEY! ! ! 
SINGLE & GROUPS. GLASS MOUNTED 


AMPLE 
ORIGINAL Tee ee $3 Ss. 


‘ 


KODACHROMES $1.75 
PIN-UPS OF N. Y.’s GORGEOUS SHOW GALS 


4—8x10 glossies $2 
or 8—4x5 giossies $2 


DOLORES STEREO, 138 W. 53 St. N.Y.19, N.Y. af, 


Future Stars of Tomorrow 


GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 
35mm RELOADS 
(Type 535 Daylight; Type 534 Tungsten) 
20 Exp. Roll $1.10 5 Rolls $5.25 
ARROW CAMERA EXCHANGE 


5 Centre St. Hempstead, L. 1., N. Y. 








Reload Your Own! 
Not Gov't Surplus 


FACTORY 
FRESH! 


35mm FILM 





E. K. PLUS X 534 - ANSCO COLOR - 535 

27'/ ft. . $1.00 8 LOADS—20 EXP. EACH 
2m. 9S" | Notched & tongued BULK FILM 

100 ft. ..$3.50] DAY & TUNG.—28 FT. $849 








ALL PRICES POSTPAID e IN CALIFORNIA ADD SALES TAX 


PACIFIC COAST FILM CO. feiiccoa te, “Cau 


Hollywood 46, Calif 


SHEER LINGERIE 
CATALOGUE AIRMAILED 

















25¢ 


WwoORLD 


from CHARMAND'S 


Studio § 


4353 LOVERS LANE, DALLAS 25, TEXAS 





“WALL” trades ALL! O'4¢ Cameras, ‘LENSES 








for 1954 MODELS 
Leica 3f latest....$ 78.00 + Your Leica 3c 4 
Contax 2a " +++ 99.00 + Your Contax 2 or3 
ce ntax sa _ cove 59.00 + Your Contax 2a 
| Con - D ee ++++ $9.00 + Your Contax S 4 
I-ine 59.00 + Your Exakta V 
Kine Exakts vx 99. eer’ + ¥ a 1 
Aut ic and Pre-Set Lenses..... $39. So 
In tr ade for Your Non Pre- “Set Lens. 
Send for 


‘Wall Street Camera News.'’ It's FREE! 


CAMERA 80 WALL STREET 
EXCH NEW YORK 5,N. Y. 









Your collection is incomplete without 
our sparkling new photos. FREE sam- 
ple phetos and brochure w ill prove 
we're right Send name and address 
SAMPLES plus 25¢ to cover mailing and han- 
dling cost. GRAPHIC Dept. P-11, Box 
1302, G.P.O., New York 1, N. Y. 


PHOTOGRAPHY 





j 
| 
| 
‘ 















ters T-R-A-D-E CAMERAS 


r new or used cameras for 
sure bet you'll get the best 
it’s a new 35mm 








model or 
of all the famous 


as well a neras in perfect wking order 
Our trade -in- alle ywance will ctlets the penny-wise. 
USED SPECIALS! 
LEICA Ill F | CONTAX ll 
F 3.5 ctd. Elmar tens | 2.8 Tessar 
an e | a Bi Case 


$4 59°° *85° 


Write for Complete List of Used Camer d Let ses. 
All Sold on 10-Da Mi mey Back Guarante 


HENRY HERBERT, INC. 


LENS EXPERTS 
485 Fifth Ave. New York 17, N. Y. 





20 EXPosure 


SUPER XX DUPONT #2 


36 Exp. Rolls. 


PLUS X 


20 Exp. Rolls. .30¢ Ea. 


50c Ea. 


Bulk $4.25 per 100 ff. — $2.25 per 50 ft. 


ANSCO COLOR RELOADS 
20 EXP. Daylight or Tungsten ASA 12. .$1.25 Ea. 
3 Rolls $3.50 28 ft. bulk. $7.95 


All fresh, clean safety film. Satisfaction quaran- 
teed or money back. Please include !0c extra per 
order to cover postage and packing 

EASTERN PHOTO LABS, Dept. 
1405 N. Charles St. 


“2 
Baltimore 1, Md. 














35 mm. 36 exp. 
jumbo high quality enlarged 


90¢ 
8 exp. developed and JUMBO PRINTS in 
POCKET ALB 


XMAS SPECIAL 








Color Pr s with 
Xn I der and En- 
velopes 
214 x 31% 
12 for $ 3. so 
25 for 
So for 12 30 
100 for 23.00 
31% x 412 
5x7 COLOR 85 12 for $ 6.60 
PRINTS 25 for 13.00 
50 for 25.00 


(From 35mm only) 


Color Prints From Any From One Transpar- 


Size Transparency ency 

Bis % BVe .<..- 25c (SR 

1 1 COLOR FILM 
2 Py 42 --+--- te PROCESSING 

| ae one c 35mm—20 Exp 
WET seccsvces $1.00 1.00 Roll 
8x10 $2.00 120-620 Roll $1 

oO 








SUNSET CO 
Box 46415, Dept. P 





Los Angeles 46 


While Driving! 
















Now, firm support 
for your still or 
movie camera for 
taking pictures 

| from your car, 
whether driving or 


, 


Made of sturdy | 
anodized aluminum 
Adjustable to fit 

any car. Easily installed 

— easily removed. Priced 
at $57.50 complete. At 
your dealer or order direct. 
Write for FREE literature. 


< 


of photographic 
pleasure for you! 


JEWETT MFG. CO. 201 vei mar piace, San Gabriel, Cait 


FILMS DEVELOPED 


“Electric Eye—Never Fade" 


fine grain developed and 
20 exp. only 


A UM—or 16 reg. size prints 


12 exp. roll 50¢ 16 exp. roll 65e 
DURO-TONE LABS. Free Mailers 
BOX 22-G STATION P BROOKLYN 12, N. Y. 


Ist CLASS ous Ist CLASS ™*" 


Your films expertly processed and rushed to you first 


class mail without extra charge 
8-exposure rolls developed and jumbo printed. 6c 
12-exp., 80c; lti-exp., 95¢ 3 omm fine grain 
developed and jumbo printed, 20-exp., 3 
\6-exp., $1.85: reprints, 6¢ each. 


FIVE DEGREES OF PAPER USED,COR- 
RECT CONTRAST SELECTED FOR 


EACH NEGATIVE. Send for fre : _— 


FIVE STAR PHOTO LA 
P. 0. Box 96-F 


UNUSUAL TITLE SLIDES 
Put ZIP into yo 

humorous 
slide titles 
Set of 4 


different, clever. 2x2 color 
using pretty Hollywood models 
$1.50. Free catalog and sample 


slide —send 25c to cover mailing 


Hollywood Specialty Products 
Suite 1027, 6253 Hollywood Blvd 
Hollywood 28, Calif 





November, 1954 


TAKE PICTURES THRU 
= WINDSHIELD 


standing. New vistas 


1.25 
35c 


st aten  iatand Se. N.Y. 


r shows. Delight your friends 





MORE BUYS by DUMONTS 


ALL MERCHANDISE BRAND NEW! 


DeJUR REFLEX F3.5 Lens, Alphax sync 
shutter, complete with ¢ se€ 
Reg. $109.00— 1! $62.50 
BOLSEY CINE FADER, fits all Ca 
Reg. $22.50, special, NEW 11.95 
SCHICK 20 SHAVER, Reg. £26.50 17.60 
MANSFIELD ACTION EDITORS, 2 
Viewer, 1200 ft. rewinds, & —or 23.50 
1¢ —onl 27.50 
DALITE COMET 30°x40”" 
TRIPOD SCREEN, only 9.02 
IMPORTED 6x30 Central Fo« 
BINOCULARS, COATED OPTICS, Case 
—FET included—special 26.64 


Order by Mail Now @& Save! 


p- ase clude suff nt postage with your 
law Wane ce will be C.0.D 


DUMONT'S 34th ST. CAMERA EXCHANGE 
150 East 34th St. Dept. 1711 New York 16 


remittance; 








Now! Economical Color Prints 


with Beautiful Xmas Folders 
AT PRICES YOU CAN AFFORD 





1 ECONO- +7 9: 00 if 
FOR ON Color Prints 
25 for $3.75 50 for te 100 for $13.00 
2s x 3a 4x 5...50c 
= oe *° : ae Econo-Size ..15c 
50 for $11.50 244x3%q . 25¢e 
ai Ping for $22.00 |, 1x42 45¢ 
12 for $s 6.00 | 5%? ++ £00 
24 for $11.00 a 
oe ae 333-88 of ttxta 5.00 
All prints from one transparency. 

















CANYON COLOR COMPANY 


P.O. Box 2036, Wilshire La Brea Sta., 





Los Angeles 36 











35m easy FINISHING 


Now you can have your photos looking their finest on 
double weight portrait type paper for only slightly 





more than the run-of-the-mill snapshot finishing Your 

film will be fine-grain developed and then chemically 

hardened against s will then print and 

expose each negative sally on doub weight 

velvet luster All prints are the 

large. 33 2% . roll $1.75. 36 exp. 
aster 48 hour tab service 


P.O. B 38P, C. I. Stat 
VALUE "MM ‘LABS Brooklyn 24, New York 








of these cameras...... 
















you own one 


Argus C2 or C3, 
Argus 21, Leica, 


Contax or 
similar camera 








You can take pictures 
like THIS! 






Ready to focus 
Ready to photograph 


Simple, quick, accurate, Speed-O-Copy adds positive, critical 
groundglass focusing to your 35mm camera 


See your dealer or write for illustrated folder to Dept. P-11 


SHULL-MEYER CO. 8681 Meirose Ave., Hollywood 46, Colif 


| CAMERA FILM | 


i 
1B &WASA 50! 


Processing serv- 


ice available: b 

8 MM — 25’ 16 MM ; 

dbi 40c; 50’ i 100° Roll $2.50 t 

Mag. 65c; 100° t 

ii $1.20. 8 MM-—25’ 

S3 i Double Roll $1.00 ; 

w 1 

cena : § Price includes processing. i 
Dau ies © 8 8 8 Os Ue US 

CREST FILM-LABS 
9 E. 167 St. Dept. 2 Bronx 52, N. Y. 














Automatic Daylight Developing Tank 





Adapt-A-Roll 620 


Use roll film in any press camera 
without eeteny any changes. 





e Makes both 2's x2's4 and2 “4 x3 
ex} es on 62 

e Used t like cut film holder, incl 
dark 

. Mar iuMacturer yne-vyear guarantee 


At dealers if - 
2% x3% 
MAR- BAR, INC. 3M x 484, 


205 S. Beverly Dr., <i Hills, Cal. 





e Processes up to 200 Ft. 

e 8mm-i6mm-35mm 

e Movie—X-Ray—Microfilm 

e Motor Driven—Portable 
ye Tough plastic tanks 

e Uniform Density Assured 

e 70mm tank also available 

e Guaranteed 

Write for Free Literature. Dept. P 


Micro Record Corp. s..c0"".“'y: 





ee 2" MIRRORS ¢; 


‘See without being seen 





observ 
photograph people unawares. 


© Special Sizes on Request 6x 6’ re § 


add phen, 


FREE! Our BARGAIN CATALOG! 
@ W AMERA | 80 WALL STREET 


NEW YORK 5,.N. Y. 


Excn 
















REE CATALOG 


F 





it’s transparent as po , 14 
r side it's like or mirror gs fi 
i by FBI to anc 
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We are looking for high grade : 


COLOR TRANSPARENCIES ! 


SUITABLE FOR MAGAZINE covers. CALENDARS, 
ADVERTISING. ET 


4x5 or larger. Children. animals. industry, ecte once, 
sports, landscapes, girls. human interest ompt 
-rompt payment Please en- 
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classified advertising 


NOTICE TO CLASSIFIED ADVERTISERS. 


Rates: 75¢ per word prepaid. 


Minimum 10 words. Next available issue will be January. 


Copy must be in our hands before October 20th. 








CAMERAS AND EQUIPMENT 
TO SELL 





r t gain list, new & used 
Camera Exchange, 11 Craig 
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CABLI 


NEW LOW READER 
RATE 


PHOTOGRAPHY has established a 
new ciassified rate for readers only 
of 45c per word—minimum 10 words. 
This reader rate can only apply to 
those advertisements describing for 
sale, barter and/or exchange, mer- 
chandise of a purely personal owner- 
ship, and not in any sense merchan- 
dise or services offered on the part 
of a dealer or others. The commer- 
cial rate remains 75c per word, 
minimum 10 words. 











WEST-COAST Headqu s for truly fine 
ment it low, low p ‘ tax Hla 


£188.00. Cont 


equip- 
f2 Sonnar, 
$199.00 Con- 
tax Illa, f1.5 3 y sargest, most com- 


iX . sonnar, 


Zim wide angle 
S ries! *r ar 
\ VX, 

& Tes- 

$229 00 

& used! 

Ni l, 


} Elmar. $119.00 ‘ ; 
$149.00 Le lif, f2 8 icror 
les £718.00. Le i Iie 4 mmarit 
238.00 Used Le i lenses 
vest cost! Polaroid Pathfinder 
Ikoflex 
£99 00 Ikoflex la, f3.5 
t prewar ‘3.5 Te I 
Rolleicord 1, f3.5 
est trade against new Rol 
2.8C—get our quotat 


used, 
specialty—at 
spotless condi- 
solenoid, 
Rolleiflex, 
condition, 
$76.00. High- 
Automats f3.5 
tolleiflex Automat, 
model. f%8.5 Xenar. used $186.00 
ce ker ¢ vn Graphic, f4.5 Xenar, 
Kalart rar finder, $139.00 Revere 
ul Linhofs—all models 
s! Hasselblad lenses—new 150mm 

£139.00 new 00 f£5.5 Kilar £169.00 

100mm f5.5 Kilar, $260.00 Hasselblad 1000F 

f2.8 Ektar maculate, $318.00—Hundreds of new 
& used Super Values ll fully iranteed! Write 


! $168.00 


£100.00 


ite, $128.00 
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641 7 Mor 
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VOLUME One 
\ } 


PERSONAL Attent 
£ 3, Til 


AVE 17 
tI] 
VOLUMI 0 


5.00 45 Graflex 
ellent 


£190.00 


i" a? 
$40.00 7 


od $95.00; 


360 
nlite 
2” East- 


Ross Hall, 


CONWAY Camer 
& Save Trade 


Spotless $94.50 


Says Shop By Mail 
Stereo Realist, f3.4 
Retina IA {3.5 ctd 
Ill, latest Son 


a508 tax 
15.00 somm Retina 


yom i 
guaranteed 


C 
$1 


nicron ; for 
Star D-18 Famous 3-se 
t 1, steady Special 
f2.8 preset, ctd. for 
375) «Cvalue, pecia 
Best Deal, Use 
: ul is Jimmy Stewart uses 
i on ture “Rear Window.” We have then 
from 90mm to 400mm to fit Leica, Contax, Bolex, 
Exactas, Praktiflex. Tell us what you want 
we will Give You The Best Buy In The World 
Zeiss Contaflex f2.8 Immediate Delivery $162.50 
Ss » $42.50 on a Praktiflex, Westar f2.8, tele- 
lashgu ne ise. Special—$139.50. When 
t y 1 Famous Stores For 
y Camera Co., 34 N. Clark 


er } 


in’s, 64 E. Monroe, Chi 


an’s, 64 E. Monroe, Chi 


PHONE Ralph Altm: or a ‘‘real Deal’’ at, Alt- 
’s, 64 E. Mor go 3, Ill 
Please 


Specific Specific 


camera, specific 
Altman's, 


vle pecifie len pecifiec accessories 


lel 
E. Monroe, Chica >. Tl 


TO 40% discount everything 
Free catalogue Dart 3812P 


Brooklyn 24, New York 


photographic, 
Atlantic Avenue, 





CAMERAS AND EQUIPMENT 
WANTED 





YOU will get top cash by return mail for quality 
foreign and domestic cameras and lenses. Equip- 
ment held ten days for your approval. Sell now to 
Indiana's best known and largest camera and photo 
supply house Hoosier Photo Supplies, Inc., 51 
Monument Circle, Indianapolis, Indiana 


Will send check by Air 
held ten days for your approval 
in the United States Reitman 
1900 E. 9th St., Cleveland 14, 0 


WE buy, sell or trade photo equipment. Will pay 
top prices. Leicas, Contax, Rolleiflex, Bell and 
Howell, Bolex, etc. Sell to the largest camera co 
in the mir Creck sent sarne day equip- 
ment rece ve No waiting. Will hold equipment 
10 days for your approval. Lincoln Camera Co., 
219 W. Washington, Indianapolis 4, Ind 


ir camera today 


TOP cash prices paid for cameras and lenses. Al 
fred Bass, 585 Market, San Franci , Calif 
LENSES, Aeria ; 
Motion Picture s sh air- 
viled ir “diately for Se rial Lenses 
including 6” ) 7 20” and 40” 
B I el na ' raor uN ‘rp SCS, 136 N 


FOUND the Store paying the highest cash prices 
for your used Cameras and Lenses. We buy, sell 
and also exchange. Broadway Camera Exchange 
2130 Broadway (75th St.), New York 23, N. Y 


BEST prices on ne nd used cameras, project 
ete. Send for free catalogue. Mel-Jo, P. O. Box F 
Dept. 12, Hillside, N. J 


ors 


CASH immediately. Ship at our expense your cam- 
eras, projector Highest prices guaranteed 
Receive r l eck te rrow. Equipment re- 
turned prey f not tisfle Istablished 1920 
Relial era x ng 515 South Main Street, 
Los Angeles 13 lifor 


LEICA camer 


The very 


Leica equipment! 
1ir mail immediately! 
210 W. 7th St., Los 


CONSISTENTLY paying more! Urgently wanted 
Kine Exakta tolleifiex, Bolex H-8, H-16, 
ca, Linhof, Retinas, Graphics, 
( Stereo Realist, 8mm & 16mm 
lipr American Camera Exchange, 
ith St., Los Angeles 14, Calif. 

LEICAS with icron, Summitars, Elmars 
urgently needed now! Immediate cash air mail! 
American Camera Exchange, 210 W. 7th St., Los 

Angeles 14, Calif 


NIKON-CANON cameras, lenses! Immediate air 
mail cash! American Camera Exchange, 210 W. 


7th St., Los Angeles 14, Calif 
PHOTOGRAPHY 














USUAL and unusual lenses. We buy cameras and 
equipment for cash. We need in particular Bolex 
H, Auto Rolleis, Exaktas, Argus C3, Leicas, 
Stereo-Realists, ; Reveres, Bell & 
Howells, Hasselblads, 4 x 5 Graphic Views. Wes- 
ten’s, 800 State, Santa Barbara, California. 





LEICA M-3, meter, 28mm Nikkor, wanted. Haney, 
3826 Wyandotte, Kansas City 11, Mo 


MAIL your camera today. Your check Air-Mailed. 








Will pay top prices. Will hold equipment 10 days 
for your approval. Check sent same day equip- 
ment received. No waiting. Post-Camera Buyer, 
1525 E. Tabor St., Indianapolis, Indiana 

BOLEX, Bell-Howell Movie cameras, cash via 
airmail, Altman’s, 64 E. Monroe, Chicago 3, Ill. 


if =NTLY NEED Bolex cameras, get our offer, 
immediate reply, Altman’s, 64 E. Monroe, Chi- 
cago 3, Ill. 





LEICA Cameras and lenses, cash via airmail, Alt- 
man’s, 64 E. Monroe, Chicago 3, Ill. 





ALTMAN pays more, bickers less, replies immedi- 
ately, Altman’s, 64 E. Monroe, Chicago 3, II. 


CASH Immediately for: Bell-Howell, Bolex, Can- 
on, Contaflex, Contessa, Contax, Graphics, Has- 
seblad, Kine-Exakta, Leica, Linhof, Ni 1, Retina, 
Rolleiflex, Super Ikontas, Altman's, 64 E. Monroe, 
Chicago 3, Ill 








MOVIE EQUIPMENT 








CINE Special 


200’ magazines. Like new. Guar- 
anteed $300.00 


Eyemo single lens and Model Q 


turrets Moviolas, Splicers, Magazines, Rewinds. 
Save 65% Associated Industries—6855 Tujunga 
Ave.—No. Hollywood, Calif. 





PHOTO FINISHING 


B&W SLIDES from your negatives, any size—ama- 
teur, medical, industrial. 24-hour Write 
Thirty-five Slides, Green Mt 





service. 
Falls, Colo 


35MM—36 exp. developed and enlarged 34x4%— 
$1.00 with this ad. Flash-Foto Box 36Y, Bklyn 4, 
ny. %, 


FINEST quality double weight bromide enlarge- 
ment at dealers’ prices. 5x7, 28c; 8x10, 35¢; llx 


14, 70c. Satisfaction guaranteed. Minimum order, 
$1.00. Foto Portrait Co., 1172-P Ogden Ave 


, New 
York City 52 


NO Negative? Send $1.00 for new negative and 
two 5x7 enlargements from picture, transparency, 
colorprint, polaroid, tintypes In- 


stereotrames, 
quire Movieframe Projectionslides, 


Enlargements 


Lanternslides from any print or negative blact: 
and white 3 one dollar. Colorslides from any Koda 
colorprint, printon, 4 two dollars. 2¢€, 36 Exp. 


Direct Positive film Delivered and reversed de- 
veloped. Curiophoto, 1187 Jerome Ave., New York 


ABSOLUTELY highest quality professional dou- 


ble weight enlargements at dealers prices. 5x7, 28c ; 
8x10, 35¢; 11x14, 7T0e;: 16x20, $2.00 No extra 
charge for cropping or dodging. New negative from 
your photo 50c; minimum order $1.00. Foto Por- 


trait Co., 1172-P Ogden Ave., New York City 52 
COLOR Prints, 2 
444, 50c; 4x5, 7T5e; 5x7, $1.00. Processing, 
, $1.00 Roll. P & J Color Prints, 
30x 8575, Cole Branch, Los Angeles, Calif 


8x10, $1.50; 2%4x3%, 25 
7 





GET ’EM Printed Here, 8 exp. rolls all Jumbo. 
35¢c, 12 Jumbo 50c, 16 Jumbo 65c, 20 Jumbo 35mm 
80c, 36 Jumbo $1.40. Pin-up, art film acceptable 
Include stamps or coin with film To: Nutone 
Photo, Box 917, Cheyenne, Wyo 

ENLARGEMENTS Portrait Paper 5x7 35¢, 8x10 
65¢, Oil Colored $1.50 additional, Negative from 
Photo 50¢, Miniatures 50¢, Minimum Order $1.00 
cash. B. C. Gillmore, 4604 Nelson Blvd., St. Louis 


20, Mo 


DISGUSTED with poor photofinishing? Something 


new. Send film or inquire. Your credit is good. 
Statement with finishing. Jerry's, Dept. C, Box 
1231, Lansing, Michigan 

8 x 10—32c Quality finishing at volume prices 
Printing, retouching, coloring, 1 week service— 
“Everything in Professional finishing.’ The 
Modelab, 224 Collinsville Ave., East St. Louis, II. 
COLORING — Your photographs beautifully oil- 
colored, $1.50. 15% discount, lots of six or more. 
State colors. Colonial Studio, Box 1088, Harris- 
burg, Penna 


November, 1954 





NOTICE! 


In replying to Box Numbers, be sure to 
address letters to 


PHOTOGRAPHY 


366 Madison Ave., New York 17, N. Y. 
Note: This does not apply to Box Numbers 
where City and State are shown. 











CHRISTMAS Personalized 
made using your negative, 
12—$1.20; 18—$1.75; 25 





Photo Greeting Cards 
Photo or Transparency 
$2.40 5 


2 0—$4.50; 100 
—$8.00. Please order now. Photocraft Enlarging 
Service, 2145 State Street, Hamden, Conn 


FINEST Quality work, 35mm fir 





ne grain developing 
20 exp. $2.00; 36 exp. $3.00. 3% x 4% size D. W. 
—Matte, Semi-Matte Glossy Specify Vic's Quick 
Pic’s Box 310, Jamaica 31, N. Y 
COLOR Prints, 8x10, $1.50; 2%4x3%, 25c; 34x 
4l,, 50c; 4x5, 75c; 5x7, $1.00. Processing, 35mm, 
120-620, $1.00 Roll. P & J Color Prints, P. QO 


Box 8575, Cole Branch, Los Angeles, Calif 





2x2 SLIDES—kodachrome or black & white—from 
your positive transparency or picture 25¢ each 
Photo Copy Shop, 209 W. 15th St., Holland, Mich 
ENLARGING, Photoelectric exposure control. Au- 
tomatically make correct exposures. Send for lit- 
erature or see your dealer $286.50 Fotomatic 
Corp., 2927 N. Tibbs, Indianapolis, Ind 

PHOTOMURALS, 20x24, $3.00; 20x30, $3.50; 
30x40, $4.50; 40x60, $8.50. Send negatives, prints, 
transparencies, fine-grain copy negatives $1.00 


Photocraft 


Enlarging 
Hamden, 


Conn 
ENLARGEMENTS of 


Service, 2145 State Street, 


professional quality, custom 





made, warmtone or B&W double-weight glossy, 
silk, semi-matte, matte, 5x7, 30c; 8x10, 40c; 
11x14, 80c; 16x20, $2.00 New negatives, 60c 


Complete services available. Minimum order $1.00. 





Photocraft Enlarging Service, 2145 State Street, 
Hamden, Conn 

ENLARGEMENTS highest quality guaranteed. 5x7, 
30c ; 8x10, 40c; LIxl4, T5e; 16x20, $2.00; 30x40, 
$4.50. Minimum $1.00 cash. 10% discount orders 
over $5.00. Expert oil coloring, retouching, etch- 
ing. New negative 50c. Photoart Service, 1031 
Calhoun St., Fort Wayne 2, Indiana 
COMPLETE oil coloring 8x10, $1.00. Fast service 
professionals only. Mrs. Mary Marrione, Pine- 


hurst, Mass. 


PHOTO SUPPLIES 


PHOTOMOUNTS 3x5’s 
f.o.b. here 
ers Penn 








$3.00/100, 
Free samples, price 
Photomounts, 


5x7’s 
list 
Glenolden, 


$4.80/1009 
Manufactur- 
Pennsylvania 









PHOTOGRAPHER'S business cards Samples 
Artypographers, 1024 Hollywood Station, Holly- 
wood 28, California 

WEDDING ad all occasion albums, folders, ease's, 
gold-stamping, film, paper, free wholesale price 
list. Selbert, 2 East 183rd Street, New York 53. 
ALBUMS! Wedding, Baby. Photographer and cus- 
tomer’s names in gold. Free catalog! Crestwood, 
3601 West 71st, Kansas City, Missouri 

ALBUMS! Wedding, Baby Photographer and 
customer’s names in gold Free catalog! C t- 
wood, 3601 West 7lst, Kansas City, Missouri 


ALBUMS most beautiful 
casion) Wholesale 
131 West 42nd, New 


(Wedding, 
Literature free. 


York 36. 


saby, All Oc- 
Photofitco, 





BARTER AND EXCHANGE 








TRADE 


Kelsey 


6x10 Printing Press for Bolsey 
H-8. C. Fiene, Steeleville, Il 
WILL barter 8mm films. John Gentile, 1419 N. 


29th Street, Phila. 21, Pa 












MOVIE FILMS 
Rented — Sold —Exchanged 





HUGE listings, color, 
travel, musicals, etc. 
Hinsdale, Ill 


RENT 16mm sound films 50c reel 
tion; free catalog U. C. Film 
Chestnut St., Roselle Park, N. J 
5,000 NEW, used 8-16mm silent, 
ternational-Z, 2120 Strauss, 


B&W sports, 


comedies, 
Catalog 15c. 


Turke Films, 


Large selec- 
Service, 130 


sound films. In- 
Brooklyn 12, N. ¥ 











RENT 16mm sound films by mail. Over 1500 sub- 


jects to choose from. Latest Major Releases. Fea- 
tures. $4.95 up; 400-foot shorts, 7ic. Send for 
catalogue. Liberty Camera Shoppe, 80 Vesey St., 
New York 7, New York 

WANTED Motion Picture films of early day auto- 
mobile Dirt Track and Road Races, prior to 1916 


Who do you know who might have some of these 
old films? Wanted for my personal use. L. C 
Partridge, 5 


712 Federal Street, Chicago 5 
I BUY 8mm films No Art Krasow Camera 
Shop, Danbury, Conn 
EXCLUSIVE illustrated brochure Send le 


French Features, 1847 Mott Ave., Dept. PC-11, Far 
Rockaway, N. Y. 


FREE Movies 


Interesting 
Entertaining 


directory—only 


Thousands of subjects 
Fascinating New 





50c. National Cine, 50 Dayton Ave., Toms River, 
New Jersey 

RENT 16mm Sound Feature Pictures—$3.95, three 
days, including delivery, return postage. 25-minute 
short subject prograr $2.49. Big 





3, catalog free. 
Eastin Pictures, 111 Eastin Bldg., Davenport, Iowa 
FREE! Blackhawk’s fall sale catalog new and used 
l6émm, Smm films, used 16mm sound projectors, 
new 2”x2” color slides. Blackhawk Films, 1005 
Eastin, Davenport, lowa 








EXCITINGLY Different! 
Jeauty Contest 
Beauties parade 
Title. 50’ 
Moltz, Box 


Famous “Miss Universe” 
Gorgeous International Bathing 
for World’s most coveted Beauty 
8mm $2.98 or 100’ 16mm $4.98. Jerome 
573, Inglewood, California 
ANNIVERSARY Sale! 

Slides and Photo Supplies 
Variety, 268-14 79 Avenue, 


Old-time 
Catalog 10c. Refunded. 
Floral Park, N. Y. 


UNMATCHED home movie bargains at Imperal! 
Because Imperial is also a direct distributor you 
get hundreds of exclusive offerings at dealer 
prices. Largest selection in country. New releases 
Send for free 1955 catalog Imperial Enterprise, 
Inc., 34 Park Row, New York 38, N. Y. Dept. P. 


movies, 35mm 


BRAND new 


Exclusive—8-l6mm Moviettes for a 
Treasure of 


Entertainment—Famous Figure Mod- 
els in interesting Studies. Variety of Titles. ‘‘Lone- 


some Islanc Dune Doll.’’ Full Screen close-ups 


Quality Productions. 8mm 50 ft. $3.75 l6mm 
100 ft. $6.00. Rush 25¢ for Sample Strip and list 
or $1.00 for projection length Film Strip and list, 
Gem Films, P.O. Box 1118, Bridgeport, Conn 
APEX 8 and l6mm films—fresh DuPont camera 
stock—Big Bargain—includes top professional 
processing—24 hour service—negative, positive, 
and reversal—send for free catalog. Gem Films, 
P.O. Box 1118, Bridgeport, Connecticut 
ATTENTION Lowest Rental Rates on léimm fea- 
tures many $2.95. Movies, Box 65, Old Hickory, 


Tennessee 


KODACHROME movies-projectior 
SOF rentals, lists 10¢ Galloway 
6953A, Washington 20, D. ¢ 


sample 
Films, 


$1.00, 
Box 


ESQUIRE films for 


m?n presents an entirely new 
series of exciting 


stc riettes ‘Private Beach,’’ 
“Artists Studio’’ and many more! 100 ft. 16mm 

$6.00: 50 ft., 8mm $23.00. Send 25ce for 
sample strip ana complete listing to Esquire Films, 
sox 6161, Bridgeport, Conn 


ADULT Studies in Beauty 


Filmed by The Masters 
0 ft. Smm, $3.50 2 reels $7.00 100 ft. 16mm 
$6.50. 2 reels, $12.00. Perry Pelton, Box 5967 
Dept. 571, Chicago 7, Ill 
WILD animal and bird movies 8mm or 16mm, 
beautiful color or B&W. Also 2”x2” color slides 
Write for free literature. Wild Life Films, 5151ZL 
Strohm Ave., North Hollywood, Calif 
STOP searching! Cine Adventures displayed with 
rare technique 50’—8mm, $4.00 2 for $7.00; 
100’—l6mm, $7.00, 2 for $13.00. Danny Davis, 
Box 1202, Dept. 569, Chicago 90, Ill 
LOOKING for them? Stop Right Here! Exclusive 
Home Movies. 8mm. 50 ft. $3.00 each l6mm 
100 ft. $6.00 each. Cameo, 


Box 228, Dept. 528, 
Cicero 50, Ill 

BATHING beauties, 
8-16mm. Free list. 
Hollywood 28, Calif. 


CAMERA REPAIRS 


NEOPRENE coated curtains installed in Korelle, 
Exakta, Leica, Foth by factory trained Tech- 
nicians. B & V Camera Repair Service, 21 E. Van 
Buren St., Chicago 5, Ill 


QUALITY Camera Repairing, Shutters, Bellows, 
Reflex Mirrors, etc. Estimates, prompt service 
August Camera Repair, 611 N. Harper Ave., Holly- 
wood 48, Calif 


Girl Fisherman, Surfmiss. 
Hollyslides, 5880 Hollywood, 











RELIABLE service. Internal synchronization, any 
camera $12.50 up. Guaranteed. Foto-View, 323 
West 42nd Street, New York 36, N. ¥ 
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COMPTUR. W ¢ ik Graflex Supermat llex, 
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STEREO 


ART Models! 5 clear, artistic stereos, cata- 





B é Box 46946A H i 
( 
LOVELY f le f ¢ ee stereos $1.00. Ten, 
$2.9 I t $4.9 Catalog. Hollyslides, 5864 
H 1. Hol ‘ 128. ¢ ‘ 
~ REO era owl ll-increase Stereo 


11 Depew 


STI Of 1] 2 for 
Ss s I 2% 
« S ¢ No €.0 D J. D. Pix 





NEW Miss Universe Contest closeups: 10/$5; 
4 wel erion Films, Box 
STEREO. Kodachr e originals of scenic Hawaii. 
Free listing. Hawaiian Stereos, P. O. Box 2874, 
Honolulu, H 

ORIGINAL Kodachrome Stereo pinups—no dupes 





pi 
$1 each 5 for $5.00 Seven Kay Stereo, 185 
Stephens Street, Belleville 9, New Jersey 

ILOCA Stereo Came Owne Model II or earlier 
Valuable free information and gift. Send postcard 
today. Busch Camera Corp., 846 W. Adams, Chi- 
cago 7 








PROFESSIONAL Ekt e Processit 
$1.50. Transparet 


en Lat es, 1556 Pied t, At 


FINEST Quality Printon Color Prints 





Color and Ektachr e proce ng. Duplicate 

t 8x10, Christ s Card I t Service 

chrome, Kod lor, Plena or Service. Free Pr 
List. Color Cla cs Laboratories, P.O. Box 5198, 
Tu n, A na 


Color Prints: Wallet size 10c; 
81 


Sx10. $1.50 x7. $1.00 ix5, 50c; 3% x 4 35e: 


COLOR Prints 15c, 2%x3%; 45¢e, 4x5; S5e 5x7; 

75, 8x10; Electror illy ¢ 

$1 Mir m No C.0.D 
tion 5 


Box +66, Bay St 


BUSINESS OPPORTUNITIES 


Brite ¢ r Lab, P.O. 








100% PROFIT No investment Handle quality 
fotostamps. Amazing glossy photographs, gummed 
stamp forr Business year ’round. Free samples, 


particulars American Fot Stamp Co., 103 E 
125th St., Dept. Pll, New York 35, N. ¥ 


MAKE Money At Home as renewal headquarters 
f ll mag nes. Liberal cor sions. No ex- 
rience No capital needed. Supplies fur- 
‘ te ¢ g MeGre r Maga- 
ne Agency, Dept. 530 B, Mount Morris, Ill 


BUY Wholesale—25,000 iter Catalog 25c. Mat- 
thews, 1474-A2 Broadway, NYC 3¢ 


EARN $100 h and re by Christ plus 
valuable contest prizes! Just take friends’ and 
ne hI} order for all nes 
Write today for fr pplies to J. I r, ¢ t 


Agency, Dept. P, 488 Mad n Ave., N. Y. 22, N. Y. 


—_ 


APPLIANCES € t te! 
hole le eatal e! ¢ ( pany, 6806-P 20th 
Ave Brooklyn 4, N. ¥ 


ADDED e, 300 Profit sellir izing 
bP} tam] wit! regula! I Any pho 
ple de _ Natior Photostamp, Dept 
) New York Avenue, Brooklyn 13, N. Y. 
104 PROFIT. No investment. Handle quality 
tostamps. A I photographs, gu 


YOUR enve ¢ iddressed accurately, reasonably 
Fast service. We |} bl id ‘ n your 
Glenway System 713 Euclid, Clevelanc 


for g Box 443 I gray 
CAN vou earn $40 wee iddre g Display 
Folders? Encl ped addressed envelope 


write Allen Co., Warsaw, Indiana 





INS 








AIRBRUSH Retouching Home Study. Free book. 
New York Correspondence School, 341 Bridge 
Street, Brooklyn, New York 


OIL colorir graphs. A fascinating hobby or 





pr table leline f hose W irtistic talent 
Learn at home Easy plified ethod Free 
l klet. National Photo Coloring School, 835 Di- 
versey Pkwy., Dept. 2251, Chicago 14 








a 





iq 
ng 


| 








AIRBRUSH iphic Re c 
Free Brochure Airbrush, 117 





"East 60, N. Y. C 
PHOTOGRAPHY 
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ng 

















PHOTOGRAPHY for pleasure or profit. Learn at 
home. Practical basic training. Long established 
school. Free booklet American School of Pho- 
tography, 835 Diversey Pkwy., Dept. 2251, Chi- 
cago 14 








CAMERA Repairmen greatly needed! You can 
learn manufacturers’ service met! it home, in 
your spare time! Free, big illustrated book tells 
how! Write today. National Camera Repair School, 
Dept. P9, Englewood, Colorado 





LEARN Retouching. Complete Home Study Course 
including all equipment. Easy payments. Money 
back Guarantee Full price $21.50. Write for 
Free literature today. Marshall Art Studios, Dept. 
CP 3723 Fullerton Ave., Chicago 47, Ill 

EARN Good Money. Your own repair shop. Cam- 
era Repairing and Servicing Manual shows you 
how Only $25.00 Write to E. Valera, 4202 N. 
Wolcott, Chicago 13, Illinois 


RETOUCHING. Learn to Glamorize Photographs. 
Highly paid uncrowded profession. Work at home. 
Simple course prepares you. Details, Duval 891144, 
Sunset Blvd., Dept. Pl, Los Angeles 46, Calif 








SEND out postcards. Cash daily Bicorp, 143 
Belmont, Belmont, Mass, 


FILMS AND PAPER 





GUARANTEED Fresh 8mm roll, magazine; 16mm 
roll, magazine movie films. Color, B&W Free 
catalog. ESO-F, 47th Holly, Kansas City 2, Mo. 


EKTACHROME, Expiration date Aug. 1953 8x10 
Type B 10 shts. $7.95, 4x5 Daylight 10 shts. $3.75, 
E-120 per roll 75ce. Ansco Color—35mm 20 ex- 
posure—original pack $1.10 Kodachrome In- 
cludes Processing—l6mm x 50’ 2» $4.25 
35mm 20 exposure, $2.35. Super- 41x5— 
10 shts. $1.25. Super-X—l6mm x 50’ magazine, 
Includes Proc.—$2.69. 35mm x 100’ roll $1.19. 
Contact Paper #1, 2, 3, 4—4x5 SW, G1, 100 shts. 
hdc. 10x10 Sm, 1060 shts, $1.50, 20x24 SW, Gl 
or SM—50 shts. $4.00. 24x30 SW, Sm 50 shts. 
$5.00. Enlarging Paper—11x14 SW, Gl. Varigam 
R, 250 shts. $11.50 11x14 Sw, Gl. #1, 50 shts 
$3.25. Kodabromide E-1—8'% x11 4 

Roll Paper. Enlarging—9t.”x200 
$3.75. 30”x40’ Kodabromide N-1 
Film 9%4”x200’ Super XX, Trix or Triple S. Pan 
£14.50. All supplies sold with our Unconditional 
Guarantee. Save up to 85% on your Chemicals 
Send us your requirements. Associated Industries 

6855 Tujunga Ave., No. Hollywood, Calif 


PHOTO MIRRORS 


YOUR photo sealed in celluloid on back of 2%” 
round mirror. 50c¢ each, 3 for $1.00. Send snap- 
shot 24” square for each mirror ordered. Theron 
Fox, 1296-A, Yosemite, San Jose, Calif 


PHOTO BOOKS 


ARGUS Guide, 128 pages, illustrated, color, $1.95 

postpaid. Also complete guides for Leica, Rollei- 

flex, Kodak Miniature, and for most good cam- 

eras. Sutton Books, 203 E. 57 St., New York 
LY 


29 























HOW To Photograph Women—Gowland Posing 
model, film, exposures, development, et Indoor 
and outdoor Illustrated tpaid Sutton 
Books, 203 E. 57 St., New j 





NEGATIVE And Print Retouching—Anthony. “Art 
of photographic surgery by pencil, brush and knife 
expertly treated.”—Jacob Deschin. $5.50 postpaid. 
Sutton Books, 203 E. 57 St., New York 22, 


MISCELLANEOUS 


HOLLYWOOD'S best. Posed by masters. 18 ter- 
rific shots, $1.00; 41 for $2.00 All different. 
Perry Pelton, Box 5967, Dept. 158, Chicago 7, Ill. 








RARE Books, Art. 24—Sparkling illustrated car- 
toon booklets $1.00. Catalog 10c. Aladdin Book 
Co., 210-CP Fifth Avenue, New York 10. 
LOOKING For Them? Stop Right here! Exciting 
Exclusive Superb Studies. 18 Photos for $1.00. 
45 for $2.00. Cameo, Box 228, Dept. 194, Cicero 
50, Illinois 


November, 1954 


TWELVE 5 x 7 photos women wrestling—boxing 
(choice) two dollars Fifty for five Bernard 


Kobel, Frankfort 3, Indiana 


TWELVE 5 x 7 phetos highly tattooed men 
women (choice) two dollars. Fifty for five. Ber- 
nard Kobel, Frankfort 3, Indiana 


ng contests, 


TWELVE 5 x 7 photos girl log roll 
Bernard Kobel, Frankfort 3, Indiana 


two dollars 


THIRTY 616 photos German at ties, two dol- 
lars. Bernard Kobel, Frankfort 3, Indiana 


LONDON models. We offer 9 super 5%4x3% glos- 
sies, $1.00 British Mono Atelier Mono House, 
London, W.C.1 


“GRAN-SEXRON.” (Det 
tute, Box 842-C7, Escor 





10c) Krishnar Insti- 


PHOTOGRAPHERS—We have the best of every- 
thing in Hollywood—Stills—Stereos—Movies, B&W 
or Color, Art to Scenics. If we don’t have it will 
shoot for you undeveloped if preferred. Send 25c 
for sample. Hollywood Photo Center, 6411 Holly- 
wood Blvd., Hollywood, California 


LOVELY Calendar Models Different Glossy 
Photos $1.00 Frederick Forman, 868 Lorimer, 
Brooklyn 22, New York 





BUY wholesale Christmas giftware 
jewelry, appliances, cameras Catalogs 50c (re- 
fundable) Dart 3812 P, Atlantic Avenue, Brook- 
lyn 24, N. Y. 


DRUM Majorettes, 32 Glossy Photos $1.00. Fred- 
erick Forman, 868 Lorimer, Brooklyn 22, N. Y. 


INVENTORS—If you believe you have an inven- 
tion, you should find out how to protect it. Send 
for copy of our Patent Booklet How to Protect 
Your Invention’ and ‘‘Invention Record’’ form. 
No obligation Mc Morrow german & Davidson, 
tegistered Patent Attorneys, 244-D Victor Build- 
ing, Washington 1, D. C 


EXPOSED, undeveloped all different 120 rolls of 
gorgeous photographers models. Develop and have 
your own negatives. Money Back Guarantee. $3.00 
roll, 2 for $5.00. Galsa Photos, Suite 7, 1244 So. 
Grand Ave., Los Angeles 15, Calif 





CAPTIVATING model photos! Exotic! Bargain set, 
$1. Sample set, 25c. Stamps accepted, Frobisher’s, 
Box 94, Detroit 21, Michigan. 








B. M. DUPRE, 3, Bloomsbury St London, Eng- 
land. Offers connoisseur’s collection for $1.00. 


EXCLUSIVE illustrated brochure Send 10¢ 
French Features, 1847 Mott Ave., Dept. PC-11, Far 
Rockaway, N. Y. 


YOUR collection isn’t complete without these! 
French Canadian Models, five exotic poses $1.00 
Thirty $5.00 Ellis, P-11, Box 298, Station-H, 
Montreal 25 


GIRL photos—126 Poses, and 12 Comic Booklets— 
$1.00. Steele, 4831-B Shafter, Oakland 9, Calif 


SLAVE Unit. Zero Delay. Original Design. Plans 
$2.00—Eagle Sales, Box 3103, Bridgeport, Conn 


BEAUTIFUL Damsels—six 4"x5” = super-poses 
$1.00. Artcrafters, Box 463, Venice 2, California 


HOLLYWOOD Finups 18 lovely pictures of cur- 
vaceous beauties $1.00. Wilcox, 108 W. 6th St 
Los Angeles 14, Calif 


ESOTERIC Curiosa, Rare Books Mar ripts, 
Pamphlets, Readers, Booklets; Englist French, 
German. Indicate title, author or subjects desired 
Send stamped envelope for reply. P-Francene, Box 


279, Madison Square Station, New York 10, N. Y. 





Use the 
CLASSIFIED 
COLUMNS 
of 
PHOTOGRAPHY 
To sell that 
Good Used Camera 


from which 





You have graduated 


























































































14 PAGES 1955 Pocket size Pin-Up Calender Chi- 
cago’s top models. Price—$1.00. Chicago Models 
Club, 28 E. Huron St., Chicago (1, Illinois 


GLAMOROUS Amateur Model Slides. 3 for $1.00 
Seautiful girls, exquisitely formed Wincholt, 
Woodbine 44, Penna 


EXPOSED, undeveloped 35mm 20 exposure Original 
Art Poses. Own your own negatives. $3.00 roll, 
two rolls $5.00. Erwals, Box 1251, Cincinnati 2, 
Ohio 


FRENCH Bikini Zebra or Leopard Womens 
$5.00, Mens $3.00. Both $6.50. Maribill, Box 32, 
Garland 2, Texas 


SAVE—Save. Wholesale prices with discounts up 
to 40 Any and all makes of Photographic equip 
ment. No Catalogues, write for our price. P.O.B 
9233 Fort Worth, Texas 


MODEL Releases, printed forms, Adult or Minor; 
also property releases, 100 r $1.00 Padded 
Associated Enterprises, Box 207, Bloomfield, N 





MODELING unmasked 15,000 words expose of 
photographers gents, schemes, trick mirrors, test 
photos, ete. Authentic. $1.00. Knight Press, Dept 
A-3, 524 W. 25th 8t., N. Y. 1, N. ¥ 


ART Model Facts Exposed. Revealing use of con- 
cealed camera ‘Figure Study’’ salons, illegal 
practices, all boldly revealed. Tlustrated. $1.00 
Knight Press, Dept. A-4, 524 W. 25th, N. Y. C. 1 
INVENTORS—If you believe you have an inven 
tion, you should find out how to protect it. Send 
for copy of our Patent Booklet ‘‘How to Protect 
Your Invention’’ and Invention Record’’ form 
No obligatior MecMorrow, Berman & Davidson 
Registered Patent Attorneys, 244-D Victor Build 
ing, Washington 1, D. C 


TAPE Recorders tapes, accessories Unusual 
values. Dressner, Box 66P, Peter Stuyvesant Sta- 
tion, New York 9 


BOOKS, booklets. stories, arts, novelties, illus 
trated comic booklets, 20, $1.00. Catalogues 10¢ 
Kogan, 1032-P, Church Annex, New York 8, New 
York 

FREE Literature—New book ‘‘Femme Mimics’’ 
containing 375 photographs! Guaranteed ‘‘differ 
ent’! Winco, Dept. P-11, Box 9525, Dallas, Texas 





MALE photographic studies, choice originals. Ten 
4x5 photos $2.00: Fifteen 8x10 photos $5.00. Mafo, 
Dept. P, P. O. Box 192, El Segundo, Calif 


32 GORGEOUS Model Photos, all for $1.00—80 
for $2.00. Vanco, Dept. P, Box 2427, San Fran 
cisco, Calif. No C.0.D.’s 


MALE Physique ‘‘Model of the month club.’’ Send 
Sie for samples and catalog Jack Sidney, 353 
South 3rd St., Brooklyn 11, N. Y. 
UNPUBLISHED files of Hollywood Professional 
Model now available. 32 beautiful wallet-size 
$1.00. Basco, Dept. 32, P.O. Box 299, Inglewood, 
Calif »rnia. 


STAG cartoon booklet! “Maggie and Diggs,’ 
Toots & Jasper,.’’ other comic characters! 10 vest 
pocket booklets. $1.00. Q. T. Sales, Box B-8516 
Hollywood 46, Calif 


STOP Searching! Superb photos. 18 for $1.00, 
40 for $2.00. Danny Davis, Box 1202, Room 1285 
Chicago 90, Illinois 

EXCLUSIVE candids of T.V. starlets. Send 25c¢ 
for sample set plus special brochure. Four Star 
Features, Dept. CP-10, 1265 Broadway, N. Y. 1 
x 2 


FREE Bargain List. We buy—trade—Bob’s, 76 W 
48th St., N.Y.C 


2x2 SLIDES from any size negative 15c, unmounted 
10c. Duane Stebbins, Box 62, Agawam, Mass 


GIRL Photos. 200 for $1.00. Impossible! Wanna 
Bet? Rush $1.00 to Tanya, Dept. P, Box 721, 
Manhattan Beach, Calif 


WE expose, you develop. 120 film. Artistic art 
poses. Not copies. One roll $3.00; two rolls $5.00 
Diamond, 716 Wilshire Blvd., Santa Monica, Cali 
fornia 


YOUR Name cleverly drawn in cartoon, $1. Holt 
Scott, Somerville, Tenn 


NEW! 106 Art Models in 106 different poses. Art 
Study Portfolio for Artists, Photographers! 47x5” 
glossy reproductions. Save on Models’ fee . 
learn best methods of posing all types of models 
$3.50 value! Only $1.00 postpaid (no C.O.D.’s) 
Your Money Back If Not Delighted! Art Study 
Aids, P. 0. Box 1095 HC, Burbank 10, California 
INTERESTED? Personal photos Japan by ex-army 
photographers. 10 of best 4x5 from collection of 
thousands $1.00 A & M Photo Service, 37-04 
28th Street, Long Island City, N. Y 


SEND $1.00 for 20 wallet size Photos from 24%x3% 
print. Ava Photos, 54 W. Randolph, Chicago 1. 
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ENSATIONAL OPTICAL BARGAINS 


#/1.4 16mm. {/3.5 PROJECTION LENS IRIS DIAPHRAGM 









Imported fror Germz ; Low 
MOVIE PROJECTION LENS | for 35mm or 21% x2 Projectors gost, Use for building, cniarsere 





















etc. With handle O.D. 2%". 
Maximum ar ire—15%. Mini- 
r erture 


mum ape —l.,. 
Stock No. 30,118-P. 





Tere NV ie 








$4.50 P.P. 
Just arrived from Germany 
ANASTIGMAT 
ENLARGING LENSES 

















PI f ard 1¢ < ng 
c . Make your own er larger ments (See 
, * stru klet w 
I € We 1 it 
é B it 
I ) Le t Book 
t ry 0 lL) f nd of . 
t , ble . " . , 
cl , : ‘ fr 1" ¢ 1 - Stock No. 30,099-P......66. r e aor. pe iT 
Dire I t to *k stops. Iris d 
with i f ‘ £g s € r ‘TEMPERED HEAT pace sean GLASS phrag rm Retaining ring aed m« bunt Se OVER AC , rf wat size 
ges % ; alli pine 3 , F ! os oe 30 5—5 t stops 
— ie ‘ ‘ §-8-11-16 weer . $13 so ‘Postpaid 
Stock No. 30,119-P.......+se0-- $9.50 pstpd. F pes : Stock ‘No 30,124 P » mms. focal length ops 
‘ ‘ - -5-6-8-11-16 . ptateen eke ee so ‘Postpaid 














2 t a lower price 
eeve U.D Stock No. 4070-P (238” dia.). .$1.50 ea. Pstpd. Stock No. t. 
Stock No. 40,126-P $1.00 pstpd Stock No. 4071-P (214” dia.). .$1.50 ea. Pstpd. - 


TELESCOPE KIT SCREEN (BLACK) 


Stock No. 85,002-P 20” x 24” 

Mt. Palomar Type $22.50 f.o.b. pasvingsos 
Telescope Stock No. 70,047 10” x 12” 

. $8.00 ‘postpaid 

Stock No. 40,137-P 5" x 6" 


5 mms. focal length click stops 
$1 


s F/4 
1-16-22 9.50 Postpaid 














Thousands of our customers have made 
their own projectors Excellent results! 
Money saved! NOTE: We do not furnish 
metal parts except focusing mount in 
kit 24068-P 

Contains f/1.9 projection lens in focusing 


_ 





mount, 2 condensers, heat absorbing 
. Stock No yy oe 4”x 4” glass, full instructions, 
p/il re $1.25 postpaid STOCK NO. $6 00 4 
ense T? , ' ’ nd 4068-P .. . eens s pstpd. e 
. ba ned I eg ing 
- t P “4 4 . many 2 unmounted achromats for projecting 
. - Y lens, 2 condensers, heat absorbing glass. 





‘ . e. a ye ig wor ; ; : oe. om. “ hak ‘ $2.85 : 
. : " A 4 : t DO f u a grour f rn oe a 30c 4029-P é-6 ele eereee pstpd 
INFRA-RED FILTER 


Take Pictures at Night—in Movies, etc. 
an infra-red light 












Use it also to replace the ground glass image 
viewer in your plate camera! Excelent for color 
Stock No. 50,074-P $16.25 Postpaid rendition! Ideal for use in stereo projection! 











Fasten * over your — reflector 
se "e cs th ra-red « 





wr use w attachments tele- 
etc ight f ir ligh an gg so that 
JR. PLANETARIUM red fight nite subjects: "3% nicl 
- Stock No. 60,033-P “$2 60 ea. Pstpd. 
i ; et be nfra-Red Light and Its Uses 
One of the greatest scientific toys we have ever offered! Get b okie Infra Re a Li nt ar d Its Us os tag no 


Designed 





world-famous maker of the 














































7 . ‘ jects nearly 400 stars, more Your Chance to Own a Very Fine Instrument 
thar O conste it ns r the correct relation hips. 
ihe celine ae te SS ee IMPORTED MICROSCOPE 
t ce i re, Vo a t works o or inar wmousenoik 
current Iwo mple adjustments that how you the 1 OCULAR 100, 200, 300 Power 
» a la pe l hemisphere 3 OBJECTIVE Good optical qualities. Fine focusing 
he ea t control for LENSES Definition is surprisingly clear and 
t t RACK & good. in fact amazingly so at this 
: . . PINION price Serviceable construction. The 
page book included free of extra cost. Contains val- FOCUSING gre: ateas microscope bargain on the 4 
uable at r about tne ta » provides easy identi- REVOLVING 
fica . DISC-LIGHT TRY ‘oT FOR 10 DAYS .. . if you're 
ome ‘ . pa ADJUSTABLE not completely satisfied your money 
\ bout i” high on a * base. Projection sphere MIRROR will be refunded in ful 
4 ‘ Weicht b SQUARE STAGE Instrument comes packed in sturdy, 
(234" x hard wood case. Accessory Eyepieces 
Stock No. 70,040-P............... $15.00 Postpaid 254%”) with and Objective available 
SLIDE CLAMPS Stock No. 70,008-P. $14.95 Postpaid 








FREE! Clip this ad for 93-page book ‘‘Hunting With the Microscope” 


























V h x 11 ps age > ‘ illu sent free! Regular advertised price 6Oc. Limited time only! 
tratior Do-it-yourself Save! and ha Fur Price 
Stock No stp 
H gol4-p 30 SIMPLE LENS KITS! 
5 Oc 
9024 Pp 1S¢ Fun for adults! vF n | for children! Kits include plainly written, illustrated 
NEW—JUST SSUED b018-P 30c b et s he you can build lots of optical items 
9042-P 60« Stock + 2. P—10 enses ‘ $ 1.00 postpaid 
9040-P 75¢ Stock + 5-P—45 lense Rhgierater tsa «eeeeees +S 5.00 Postpaia 
ie +o Stock = 10-P—s0 lense warner deigy mid arende a ae eae $10.00 Postpaid 
3029-P 10c 
9031-P is UNMOUNTED HASTINGS New! 2 in 1 Combination! 
y Boiron ’ "i 9038-P 40¢ TRIPLET MAGNIFIER Pocket-Size 
oo ook! Get this 1 
10 P —real flat field. 
“ALL ABOUT TELEPHOTO LENSES” 7 | ameter 587" (15mm.),F.L. | 90 POWER MICROSCOPE 
fy Stock No. 30,120-P 
Stock 2 9036-P Goc Psted $3.75 Postpaid 10 POWER TELEStOP 





tine’ munres Piccures Use Sink 00 i See, |) WER SPOTTING TELESCOPE 4:30 T 
ve — — 15 POWER SPOTTING 45° 
TELESCOPE 


Complete with Tripod and 
wivel Head 





E mMIirRRoRS 














FIRST SURF AC 












at rare ot 
oping. 







Or 





jer Stock 






=30,059-P $4.50 
Ped. 














Stock No. Size Pstpd. Price 
70,.004-P 6” 11.00 





h const ict n 
Stock No. 70,035-P 
$19.95 Pstpd. 


IF YOU'RE INTERESTED IN OPTICAL BARGAINS 

J e Hove Literally Millions of War Surplus 
Write for FREE CATALOG p — and Prams for Sele at Borgoin Satisfaction Guaranteed 
CORP., BARRINGTON, N. J. 
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Send Check or M.O. 










Satisfaction Guaranteed! 


ORDER BY STOCK NO. S:%s.°3s* 
















































Wonderful pictures ahead! 
Get ’em...ask for 


NEW SURE-FIRE 


G-E Flash Bulbs! 





Pi eS | ‘ 


v4 Soe f ites ies 





1. NEW FILAMENT, half ss . . 
deb tet hs ceed om be Ask for G-E Flash Bulbs and you get the surest-firing, easiest- 


makes G-E Flash Bulbs flashing bulbs General Electric has ever made. 
flash twice as easy! 


That means for you: 


2. NEW PRIMER, more @ plenty of light for every shot, indoors or out, day or night 
supersensitive than ever 


before, assures quick @ flash-picture-taking that’s really easy and fun 


seeing @ sure-firing flash that makes every picture count 


3. NEW ONE-PIECE BASE So try some new sure-fire G-E Flash Bulbs this “holiday” season! 
means positive elec- 


wiedl connect, co 6-2 Don’t just ask for ‘‘flash bulbs” ask for G-E! 
Flash Bulbs flash right 
and bright! 





KK Try the tiny NEW G-E M2 Flash Bulb 
super handy... gets great pictures... only 1Q¢ 


(Suggested retail price) 





Progress /s Our Most /mportant Product 


GENERAL @@ ELECTRIC 








HOW SHARP IS A KODAK EKTAR LENS? 


We wish there were some way to tell you. the crisp, clean definition of the Ektar image 
would be lost. 
We could say an Ektar is sharp as a needle... Frankly, there’s only one way to learn how 
a razor ...a tack. But those are just words. sharp a Kodak Ektar really is. Use one. Put the 
We could recite the specifications for each Ektar, negatives or color transparencies under a mag- 
the rigid standards, the microscopic tolerances. A nifying glass. Put the transparencies in a Koda- 
few mathematicians and lens-making experts Slide Projector, Master Model (with a Kodak 
would understand them. But they still wouldn’t Projection Ektar Lens), and see them enlarged 100 
show you the performance of these unsurpassed diameters, 10,000 times the area. Put a negative 
Kodak lenses. in an enlarger (with a Kodak Enlarging Ektar 
We could print a picture—but by the time it Lens) and blow it up... and up... and up! 
had passed through a halftone screen, much of Then you'll see what “Kodak Ektar” means. 





Kodak makes Kodak Ektar, Commercial Ektar, and Wide Field 
Ektar Lenses for still and studio camera use ... Kodak Cine Ektar 
Lenses for 16mm movie cameras... Kodak Enlarging Ektar 
Lenses ... Kodak Projection Ektar Lenses ...and certain special 
Ektar Lenses for industrial and scientific use. The Kodak Chevron 
and Signet 35 Cameras are equipped with Kodak Ektar Lenses, 
{/3.5. See your Kodak dealer. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





